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Time to change the law 


SCOTT HARRIS / scott@vueweakly.com 

n the grand scheme of things there’s really not a “good” way to die, but if 
[= had to generate a list of decidedly bad ways to go, being smothered to 

death by grain certainly deserves to be somewhere near the top. 

Such was the fate of 35-year-old farm labourer Kevan Chandler, who died in June 
2006 while cleaning out a grain silo on a farm near High River. As horrific as Chan- 
dler’s death was, it was all the more tragic because it likely could have easily been 
avoided. The fatality report into the incident, which was released at the end of Janu- 
ary, made a number of what one hopes would be self-evident recommendations, 
including that another worker should be present in case anything goes wrong in simi- 
lar situations and that hazard assessments should be completed so farm workers are 
suitably informed about potentially dangerous situations before they begin work. 

But the key recommendation stemming from the inquiry into Chandler's 
death is that the province’s outdated Occupational Health and Safety Act 
should be amended to cover paid farm employees, who are currently excluded 
from practically all provincial labour and health and safety legislation. 

It's a common sense move that all but two provincial govemments in Canada 
have already taken. and one which labour and farm worker organizations have 
been calling on the government to make for years, making the self-evident point 
that today’s industrialized factory farms are workplaces like any other. 

The death toll of farm workers in the province is truly staggering. Figures 
released this week by the provincial government indicate that 19 people, 
including five children, died on farms last year, a 58 per cent increase over 
2007, matching the average number of people killed on farms annually for 
more than a decade. More than 1000 farm workers are also injured each year. 

In the past week first the NDP and later the Liberals called on the govern- 
ment to include farm workers under provincial health and safety legislation. 
The government's response to this long-standing problem is to continue to 
consult with “farm organizations” and wait for a report on those consultations 
to the legislature. Given how many and for how long workers have been dying 
in Alberta’s fields, it’s high time the government stopped talking and started 
acting. It’s time to change the law. w 
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REVIEW EXCEEDS AT BEING OFFENSIVE 


Sarah Hamilton's review of Joscelyn Gar- 
diner’s exhibit Missionary Position ("Bad 
sex,” Feb 12 - Feb 18, 2009) exceeds 
being offensive. Gardiner’s exhibit deals 
with a horrific history of enslavement, 
violence, oppression, sexual abuse and 
the dehumanization of these slaves. To 
compare this subject matter to “contem- 
porary sexual politics,” and “bad sex” is 
both trite and offensive. 

What a privileged position Hamilton 
must be in to say that a strictly post- 
colonial and feminist reading is unre- 
warding. To say that Thistlewood Is 
captivated by the abuse he subjects his 
slaves to makes one wonder whether 
Hamilton actually read the accompany- 
ing texts. The show is not about Thistle- 
wood's sexual indulgences that help him 
get through the confinements he was 
subject to (aww, the poor fellow), but 
rather about the women who have lost 
all-semblance of identity through the 
daily detached, ritualized abuse enacted 
on them by Thistlewood. By portraying 
Thistlewood as an anti-hero, Hamilton is 
making excuses for rape culture. 

Is Hamilton seriously comparing his 
detached (not captivated) accaunts of 
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abuse to “how few people speak kindly 
of their lovers when they are not around 
in contemporary life.” Lovers? And how 
about this little nugget dropped by 


Hamilton: “What if we were to be 
judged publicly based on our private cor- 
respondences? How would our private 
thoughts measure up to public scrutiny 
three centuries from now?” Sarah, | 
don’t know what crowd you are having 
“bad sex” with, but please note that 
these diary entries are not “shoddy erot- 
ica," and | hope that three centuries 
from now rape and enslavement is not 
perceived as any norm of sexual rela- 
tions. The diary is a daily account of the 
sexual abuse of enslaved women. | seri- 
ously doubt you have any personal point 
of reference here. 

What is.wrong with this reviewer? 
Did she not read the artist statement? 
Perhaps you could ask your art reviewer 
to spend less time on trying to be clever 
and step outside her limited realm of 
experience to evaluate what the artist is 
trying to convey. This review exceeds at 
being offensive and moves into a place 
of chosen arrogant ignorance. 

C BARRY 


SOMETHING'S PHISHY : 


| told my wife, after going out for dinner 
and seeing a movie, what | felt like 
doing to this week's rag (Vue Weekly, 
Mar 5 - Mar 11, 2009): tag(ging) it, 
bag(ging) it, sell{ing) it to the butcher in. 


the store. But my friend Wilson came 
over, looking for his long lost love, Suzie 
Greenberg. | told him to peel off my 
socks if he wants to. He told me to 
Jiboo—and keep on drinking too. BAD 
IDEA: the boss needs a sample in a jar. 
Ahh, to be Prince Caspian on the waves. 
Thanks for wasting your time with 
me. Here's to reunions and free down- 
loads! Maybe even a Canadian show in 
the future too! [washyourfaceand- 
drivemetovalencia ... ] 
SEAN ATKINS 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


CORRECTION 


Last week's article on worker retraining 
("I'd like to hear my options, so | can 
“weigh them,” Mar - Mar 11, 2009) mis- 
takenly stated that GE “is currently look- 
ing to see if something s similar can be set 
~up for in other provinces of the country, 
where some other GE call centres ze 


also facing the prospect of layoffs.” The 
article should have read that | ey had 
previously done so. We apologi: for any 
confusion this may have caused. 


a palpable sense 
nsion developing within 
nternational Criminal 
u >), On account of the March 
4 decision taken by several of its 
judges to issue the court's first arrest 
warrant for a sitting head of state. 
Official "Wanted” posters bearing 
Sudanese President Omar Hassan al- 
Bashir’s face will soon be tacked to 
the walls of many an ICC intern’s 
office, but in the meantime, everyone 
is scrambling to manage the sudden 
influx of attention that the ICC has 
received from around the world. 

Criticism is rife, with many ques- 
tioning why the ICC has elected to 
indict yet another African, and why 
nothing has been done to address the 
seemingly obvious crimes that were 
committed in Gaza during the recent 
Israeli bombardment. Perhaps the 
most salient fear is that the warrant 
will do nothing but embolden al-Bashir 
and cripple ongoing efforts at cultivat- 
ing peace in Darfur, a concern which 
illustrates the age-old tension between 
peace and justice and illustrates the 
complexities facing the nascent court. 

As the ICC itself puts it, “the Inter- 
national Criminal Court, governed by 
the Rome Statute, is the first perma- 
nent, treaty-based international crimi- 
nal court established to help end 
impunity for the perpetrators of the 
most serious crimes of concern to the 
international community.” 

Unlike other criminal tribunals of 
the past, such as the post-World War 
il Nuremburg Trials and the Interna- 
tional Criminal Tribunal for Rwanda, 
the ICC has broad jurisdiction over 
crimes committed in any of the 108 
signatory party nations to the Rome 
Statute, which came into effect on July 
1, 2002 (meaning any crime commit- 
ted previously is inadmissable before 
the court), 

Under the Rome Statute, the ICC 
has the power to investigate and try 
three categories of crime: crimes 
against humanity (murder, extermina- 
tion, enslavement, forcible deporta- 
tion of a population, imprisonment 
that is in violation of international 
law, torture, fape and/or sexual slav- 
ery, persecution, enforced disappear- 
ance, apartheid, and other inhumane 
acts), war crimes (including grave 
breaches of the Geneva Conventions, 
the targeting of civilians and the use 


<ICC 


of child soldiers) and genocide. A 
fourth category of crimes, called 
“crimes of aggression,” is not yet 
included in the Rome Statute but is 
expected to be defined by a review 
conference in 2010. 


AS OF MARCH 4, 2009, the icc was 


investigating four situations, in the 
Democratic Republic of Congo, Cen- 
tral African Republic, Uganda and 
Sudan. These investigations have led 
to the indictment of 13 individuals 
(two of whom are now dead), includ- 
ing Thomas Lubanga Dyilo of DR 
Congo. Lubanga’s case is the first to 
have gone to trial at the ICC, and pro- 
ceedings began in January. The 
alleged founder of the Union des 
Patriotes Congolais and of the Forces 
Patriotiques pour la Libération du 
Congo, Lubanga has been accused of 
enlisting and conscripting children 
under the age of 15 to fuel warfare in 
the Ituri district of DR Congo. 

Ihad the great fortune of being able 
to attend the first three days of this 


historic trial, during which opening 
statements were made by the prose- 
cution, the victims representatives 
and the defence. On the third day, the 
first witness was brought to the 
stand—a young Congolese boy who 
spent the morning detailing how he 
had been abducted by Lubanga’s 
forces and forced to relocate to a 
rebel training camp deep in the 
forests of Ituri. That same afternoon, 
following the noon recess, the wit- 
ness attempted to retract everything 
that he had previously said, claiming 
that a western NGO operating in East- 
ern Congo had convinced him to lie 
about his status as a child soldier. 

The trial quickly moved into closed 
session to sort out the witness's sud- 
den about-face, and it is now believed 
that the individual was so intimidated 
by Lubanga’s presence that he felt 
obliged to retract his initial testimony. 
Indeed, when the boy began to tell a 
different story in the afternoon, 
Lubanga was seen to ease back in his 
chair and laugh. 

All of the ICC's other cases are in 
various stages of pre-trial arrange- 
ments. For example, the case of Jean- 
Pierre Bemba Gombo, the alleged 


president of the Mouvement de la 
Libération du Congo, who is accused 
of committing various war crimes and 
crimes against humanity in Central 
African Republic just moved in January 
through the confirmation of charges 
stage. During this process, the prose- 
cution was obliged to demonstrate to 
the case’s three judges that sufficient 
evidence had been collected to pro- 
ceed with an actual trial. 

Other indictees, such as Bosco 
“Terminator” Ntaganda-of Eastern 
Congo, Joseph Kony of Uganda and 
al-Bashir of Sudan, are still at large in 
Africa. This fact raises the interesting 
question of how the ICC—which 
maintains no standing police force— 
manages to apprehend its alleged 
criminals. Indeed, despite each of 
these countries, with the exception of 
Sudan, being signatory members of 
the Rome Statute—which obliges its 
parties to do everything within their 
power to apprehend indicted nation- 
als—many nations are either unable, 
due to a lack of centralized govern- 
ment influence, or unwilling to extra- 
dite the accused to ICC headquarters 
in the Netherlands. 

The five indictees who currently 


reside at the ICC prison in the Hague 
have either been captured by host gov- 
€rnments (as was the case for Luban- 
ga, who was apprehended by the 
Congolese military in March 2007) or 
arrested by other governments when 
an indictee happens to be traveling 
through its jurisdiction (as was the 
case for Bemba, who was apprehend- 
ed in Belgium in May 2008). It is, after 
all, within the power and responsibility 
of any signatory party, such as Bel- 
gium, to carry out arrests on behalf of 
the ICC whenever an indictee is identi- 
fied within its borders. 

In light of all this, al-Bashir will 
almost certainly refuse to hand him- 
self over to the court—he has been 
quoted as having said that the ICC 
could “eat” its indictment—and will 
therefore face trial in the Hague only 
if he happens to be toppled in a coup 
or if he is apprehended while travel- 
ling abroad. 


ANOTHER CONTROVERSIAL aspect of 


the ICC relates to its apparent pen- 
chant for indicting Africans, to the 
exclusion of any other group of peo- 
ple. It should be noted, however, that 
in three of the four situations that the 
ICC is currently investigating—DR 
Congo, Central African Republic and 
Uganda—the court was invited by the 
countries themselves to assess the 
nature and scale of crimes committed 
within their borders. Only in the 
instance of Sudan was the court 
empowered to investigate on the 
basis of a ruling issued by the UN 
Security Council. While it is true that 
the ICC’s chief prosecutor, Luis 
Moreno-Ocampo, has the power to 
initiate his own investigation, this 
power has never been utilized. 

In this light, the ICC should not be 
blamed for exclusively investigating 
African cases. If anything, it is the 
interest of African nations themselves 
in seeking justice, as well as the 
authority of the UN Security Council, 
that has directed the court's activities 

Many people also question why the 
ICC has been hesitant to investigate 
individuals such as former US presi- 
dent George W Bush, former US sec- 
retary of defense Donald Rumsfeld 
and the various military masterminds 
behind Israel's recent conflict with 
Gaza. The simple explanation is that 
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Royalty breaks not the solution 


Investment in health, education would stimulate 
much more than handing billions to the oil industry 


RICARDO ACUNA / walberta.ca/parkland 

\t doesn't seem to matter what the ques- 
tion is these days, because the Alberta 
government only seems to have one 
answer—whatever the problem, the 
solution is the same: cut royalties. 

For someone whose job it is to com- 
ment on public policy in Alberta this can 
be quite frustrating; whenever | think I've 
written my last column on royalties, the 
government goes and makes another 
change and | feel compelled to write 
about royalties once again. 

The problem the government is dealing 
with this time is the collapse of global 
neoliberalism and the subsequent impact 
this has had in Alberta. 

The latest projections from the Confer- 
ence Board of Canada are that Alberta's 
economy is expected to shrink by 0.5 per 
cent this year. After leading the country in 
economic growth for the better part of 
the last decade, 2009 will see Alberta 
near the bottom of the pack. It will be the 
first negative growth the province has 
seen in almost 25 years. 

The collapse of global oil and gas 
prices has also meant that the industry 
has put all new drilling and expansion 
plans on hold. The Canadian Association 
of Oilwell Drilling Contractors is now pre- 
dicting that there will be 33 per cent 
fewer wells drilled in 2009 than in 2008. 
Likewise, major refinery, upgrader and 
tarsands expansion plans have been 
indefinitely put on hold. The Canadian 
Association of Petroleum Producers is 
predicting a 50 per cent drop in 2009 in 
investment in non-conventional oil. 

The Alberta economy has shed over 
25 000 jobs since November, which, 
although it is a misleading statistic since 
it doesn’t account for the number of well- 
paying full-time jobs that have been 
replaced by entry level part-time service 
sector jobs, is alarming in a province that 
a year ago was trying to deal with a sup- 
posed shortage of skilled labour. 

The greatest impact, of course, is in 
construction. Alberta's recent oil and gas 
boom was essentially a construction 
boom. The jobs created were not, for the 
most part, long-term operating and main- 
tenance jobs, but rather short-term jobs 
building new industry infrastructure and 
expanding existing projects. Given the 
significant slowdown in new projects and 
expansions, these are the jobs that are 
disappearing. 

Add to that the collapse of the residen- 
tial housing market—the other key suppli- 
er of construction industry jobs—and you 
get a sense at the extent of the crisis 
which, frankly, is just beginning in Alberta. 

When people don’t have jobs, they 
don't have money. When they don’t have 
money, they don’t spend:money. When 
they don’t spend money, the economy 


shrinks. And when the economy shrinks, 
industry puts more people out of work, 
which starts the cycle again. It's a ridicu- 
lously flawed economic system, but until 
Albertans mobilize to-replace it, it’s the 
only one we've got. 


$0, FACED WITH this economic spiral and 
the potential of tens of thousands of 
Albertans losing their jobs in the next year, 
Ed Stelmach and his provincial government 
have decided to take action to stimulate 
the economy and create new jobs. 

The action? Energy Minister Mel 
Knight announced last week a new royal- 
ty holiday for companies embarking on 
new drilling projects this year. The cost of 
this new royalty holiday to the provincial 
treasury? An estimated $1.51 billion. 

That, of course, is in addition to the 
$1.2 billion royalty break announced last 
April, and the further $1.8 billion 
announced in November. That makes a 
total of $4.5 billion the government will be 
handing out to the oil and gas industry by 
way of royalty breaks in an attempt to re- 
stimulate the economy and create jobs. 
And that's before you factor in’ the $2 bil- 
lion investment in carbon capture and stor- 
age, and the sweet royalty deals given to 
Suncor and Syncrude as part of the imple- 
mentation of the “new” royalty regime. 

Will it work? Sadly, according to fig- 
ures and projections from both govern- 
ment and industry, the answer Is a 
fesounding “no.” 

The main problem small and mid-sized 
drilling companies are having today is in 
being able to secure financing for new 
projects. Offering a royalty break does 
absolutely nothing to provide these com- 
panies with the cash up front they need 
to dig the holes in the first place. The 
result will be that there will be little to no 
new drilling as a result of this giveaway. 

Even if it were to generate new 
drilling, however, in terms of “bang for 
the buck” there are much better ways this 


money could be invested. According to 
the government's own formulas oil and 
gas extraction has one of the lowest jobs 
created per dollar invested ratios of any 
sector in the economy. 

According to these government mod 
els, for example, every dollar invested in 
health care will generate almost seven 
times as many jobs as the same dollar 
invested in oil and gas extraction. Educa- 
tion creates 5.5 times as many jobs per 
dollar, and investment in transit and mass 
ground transportation a whopping 49.4 
times as many jobs. 

The models also measure impact of 
investment on GDP (the economy) and 
show that investment in health care gen- 
erates a similar impact on the economy 
as drilling while generating more jobs 
and investment in education actually gen- 
erates a greater impact on GDP and deliv- 
ers more jobs. 

The only thing that investing these bil- 
lions in the oil industry will accomplish is to 
continue the Conservative legacy of making 
our economy more dependent on the fate of 
the oil and gas industry, which is what got 
us into this mess in the first place. 

At the same time, the government has 
hinted that the upcoming provincial budg- 
et will include cuts to planned infrastruc- 
ture in both health care and education 
and will likely also include cuts to core 
funding in those areas. 

If ever there was a time for the provin- 
cial government to stop trying to find ways 
to pad the pockets of their friends in the oll 
and gas industry, and actually implement 
policies which will contribute to the long- 
term well-being of Albertans at large and 
their province, this is it. Sadly, it looks as 
though, once again, our interests come 
second in the eyes of the government. v 


Ricardo Acufia is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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Peace now 
Canadian doc a timely reminder of the 
still-present threat of nuclear weapons 


SCOTT HARRIS / scott@vueweekly.com 

th so many things to 

worry about these days, 

from the deepening global 
recession to the increasingly dire 
issue of climate change, most people 
could be forgiven for not spending 
too much time fretting about that 
Cold War-era standby preoccupation 
of impending nuclear annihilation. 
With the Soviet Union long gone and 
Ronald Reagan safely underground, 
the threat of nuclear war seems to 
have been relegated to the same 
dusty pile as the air raid siren and 
duck-and-cover newsreels. 

Bul On occasion there's an event 
that jars us out of the collective 
comfort which lets us all forget 
that there remain an estimated 
27 000 nuclear weapons spread 
around the world. The threat of a 
non-existent nuclear program was 
one of the pretexts for the US inva- 
sion of Iraq, and claims that Iran 
has ambitions to join the nuclear 
club have resulted in no shortage 
of sabre-rattling. Most recently it 
was the revelation that in February 
two nuclear missile-carrying sub- 
marines, one British and one 
French, had somehow managed to 
collide in the North Atlantic, offer- 
ing a cogent reminder that not only 
do these weapons remain, but that 
many remain active, pointed at one 
another and waiting for the order 
to launch. 

it's this still-present threat posed by 
nuclear weapons that makes the new 
National Film Board documentary 
The Strangest Dream, being 
released March 15 in Edmonton as 
part of a national run of screenings, 
such a timely reledse. 


SUN, MAR 15 (2 PM) 


THE STRANGEST DREAM 
DIRECTED BY ERI BEONARSK 

METRO CINEMA (878 101A AVE FREE 
FOLLOWED BYADISCUSSION WITH 
DOUGLAS ROCHE 


PREVUE 


THE FILM chronicles the remarkable 
life of Joseph Rotblat, a brilliant Polish 
physicist who became the only scien- 
tist to walk away from participation in 
the Manhattan Project, removing him- 
self in 1944 on moral grounds from 
the quest to create the world’s first 
weapon of mass destruction when it 
became apparent that Nazi Germany 
was no longer actively working on 
developing its own atomic bomb. 

Rotblat went on to become one of 
the most important figures in the 
international movement against 
nuclear proliferation, in 1957 co- 
founding with Bertrand Russell the 
influential Pugwash Conferences on 
Science and World Affairs—named 
for the small Nova Scotia town 
which hosted the first gathering—to 
bring together scientists, scholars 
and public figures for discussions 
about the dangers of nuclear prolif- 
eration and steps to reduce the 
threat of global conflict. 

While far from a household name— 
in part because their annual gather- 
ings exclude the media and never 
attribute any statements to the indi- 
viduals involved in order to encour- 
age honest dialogue—the Pugwash 
Conferences nevertheless had a sig- 
nificant impact on non-proliferation 
advances, including the permanent 
Washington-Moscow hotline and the 
idea of a ban on nuclear testing, 
which was first discussed at a 1963 
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PROFESSOR AUSTIN SARAT 
WILLIAM NELSON CROMWELL PROFESSOR OF 
JURISPRUDENCE AND POLITICAL SCIENCE 
AMHERST COLLEGE 


FRIDAY, MARCH 20 
4:00 - 5:30 P.M. 
ROOM 237 LAW CENTRE 
UNIVERSITY OF ALBERTA 


Free and open to the public - 
Light refreshments will be provided 


. Sponsored by the Centre for Constitutional Studies, 
the Department of Political Science, and the Department of Sociology 


CENTRE for CONSTITUTIONAL STUDIES 
Centre d'études constitutionnelles 
www. law. ualberta.ca/centres/ccs 


meeting chaired by Rotblat. In recog- 
nition of their decades of effort, Rot- 
blat and the Pugwash Conferences 
were jointly awarded the 1995 Nobel 
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~ Combine advanced technical knowledge with critical 
thinking and managerial skills, and you have a recipe 
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Peace Prize. 

The film itself is a fascinating and 
often terrifying look at the history 
and horrors of nuclear weapons and 


are made of. 


VISIT NAIT.CA/BTEEH OR CALL 780.471.8874 
EDUCATION FOR THE REAL WORLD 


the global movement against t 
using Rotblat’s story and a we 

archival footage to trace the 
from its beginnings in the 
New Mexico desert to the streets of 
modern-day Hiroshima. But mote 
than that, The Strangest Dre 
a statement on the fundz 
nection between ethics and 
and the important role tha 
and scholars have to play in 
By illustrating the influe 
activist scienti 
world when the 
to act—and poli 
had the foresight to listen—the film is 
relevant not only to contempo 
efforts to finally elimina 


scourge of nuc 
in finding v 
myriad of othe 
heavily on our minds. v 


The free Metro screenin 
Strangest Dream will be follo 
discussion featuring 
long-time nuclear abolitionist D 
Roche. 
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Pressing the reset button 


New Obama administration means the 
tide has turned in US-Russia relations 


g | DYER STRAIGHT 


. gwynne@vueweekly.com 


Over the past year the United States and Russia 
have been drifting into a hostile relationship, driven 
by the US decision to install anti-missile defences in 
eastern Europe, the war in Georgia last August and 
the recent fiasco over Russian natural gas supplies 
to Europe. There was nervous chatter about a new 
Cold War, but last month US Vice-President Joe 
Biden said that the Obama administration was going 
to “press the reset button” in its relations with Rus- 
sia. Now it has done it. 

At the NATO summit on March §, the alliance 
agreed to resume high-level contacts with Moscow 
in the NATO-Russia Council, which were suspended 
after the Georgian war. The following day, US Secre- 
tary of State Hillary Clinton met Russian Foreign 
Minister Sergei Lavrov in Brussels and gave him a 
mock reset button. 

“There was a rather con- 
frontational approach 


the past quarter-century. The sole practical result of 
the program, over the whole of its existence, has been 
to pour money into the pockets of American defence 
contractors. But the Russians are too paranoid to 
accept that, and the. program has such strong support 
in Congress that the Obama administration is merely 
“reviewing” it, rather than cancelling it outright. 

As for the war in Georgia last August, it was 
Georgian president Mikheil Saakashvili who started 
it, not the Russians. They responded violently to 
Georgia's attempt to conquer South Ossetia in a sur- 
prise offensive, but they did not stay long in Georgia 
itself, nor did they seize the capital, Tbilisi, although 
the road was wide open. 

Hillary Clinton still insists that the door is open to 
Georgian membership in NATO, but that would simply 
tum it into a two-class alliance..Regardless of what 
promises they made, NATO countries would never 
really fight a war with Russia on Georgia's behalf. 

{t's the same with the quarrel between Russia and 
Ukraine over the price of gas that left half of eastern 
Europe freezing in their homes last December. There 

was incompetence and 
bloody-mindedness 
aplenty on both sides, 


towards Russia in the | but it wasn’t part of 
prior administration,” she There was incompetence some Russian master- 
explained. 4 plan for world domina- 
The notion of a new . tion. So it is high time to 
Cold War was pretty silly and bloody-mindedness reset the relationship. 


anyway, since Russia, 
unlike the old Soviet 
Union, is not a “peer com- 
petitor” to the United 
States. It has only half 
America’s population, its 
former industrial base has 
largely evaporated, and 
the only areas in which it 
is technologically compet- 
itive with the rest of the 
developed world are 
defence and space. Even 
if there were a NATO- 
Russian confrontation, it 
would be a little local dif- 
ficulty, not a world-span- 
ning Cold War. 

None of the disputes 
and misunderstandings 
between Washington and Moscow came from a hos- 
tile intent on either side. Take the anti-ballistic missile 
(ABM) defences being built in Poland and the Czech 
Republic. The Bush administration said that the inter- 
ceptor missiles and radars of the system were there 
to intercept nuclear-tipped long-range missiles fired 
by Iran, and expected the Russians to believe it. 

Unsurprisingly, the Russians didn’t believe it, because 
Iran has neither missiles capable of reaching the United 
States nor any nuclear warheads to put on them. So 
Moscow thought the ABM system was really intended 
to shoot down Russian missiles and thus undermine the 
country’s ability to deter the United States. 

Russia worked itself into such a lather about the 
ABM missiles that President Dmitry Medvedev 
announced on the day after Barack Obama's election 
victory last November that short-range Russian mis- 
siles would be installed in Kaliningrad, a Russian 
enclave on the Polish border, to destroy those Ameri- 
can bases on short notice. But the ABM missiles are 
in the wrong place to intercept Russian ICBMs, and 
they don’t really work anyway. 


THEY HAVE NEVER worked properly, despite tens of 
billions of dollars poured into the ABM project (aka 
“Star Wars,” National Missile Defence, etc) during 
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aplenty on both sides, but it 

wasn’t part of some Russian 
master-plan for world 

domination. So it is high time 


to reset the relationship. 


There are belligerent 
minor players on both 
sides, but the Obama 
administration seems 
to have sent out orders 
to squelch them. Last 
week, for example, a 
couple of Russian 
bombers flew to within 
a couple of hundred 
kilometres of Canada’s 
Arctic coast, a mere 
5000 kilometres from 
the Canadian capital. 

Canada scrambled 
fighters to “send a 
strong signal that they 
should back off and 
stay out of our air- 
space,” according to 
Defence Minister Peter McKay, and Prime Minis- 
ter Stephen Harper sternly declared that Canada 
would not be intimidated. “This government has 
responded every time the Russians have done 
that,” he said. “We will defend our airspace.” But 
the Russians were not in Canada’s airspace. 

"The Russians have conducted themselves profes- 
sionally,” responded General Gene Renuart, the 
American officer who commands NORAD, the Cane- 
da-US air defence alliance, in an implicit rebuke to 
the sabre-rattling Canadians. “They have maintained 
compliance with the international rules of airspace 
compliance and have not entered the internal air- 
space of either country,” 

That is probably just what the Obama administra- 
tion wants from Russia: a professional relationship 
between two grown-up countries that know and 
respect the rules. For a start, Hillary Clinton and 
Sergei Lavrov committed the two countries to nego- 
tiate a new Strategic Arms Reduction Treaty (START) 
by the end of the year, but more will follow. The tide 
has turned. w 


Gwynne Dyer is a London-based independent jou'- 


nalist whose articles are published in 45 countries. 
His column appears each week in Vue Weekly. 
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id Youth Services Minister 
ik has ordered a special 
nto the recent case of a 


t sage ‘ 
21 eM 

Alberta’ foster care system, 

t ouncement a small vic- 


ment review will never 


it will be public,” Notley said. 
start.” 
October Notley released a 


pot of confidential quarterly reports - 


by the province's child and youth 
gavtesic obtained through a freedom 
of information request which detailed 
ongoing abuses in the foster-care sys- 
tem and found that some children 
were being left in unsafe placements 
due to a lack of other options. 


BACK TO THE TAP 

The Federation of Canadian Munici- 
palities (FCM) at a March 7 meeting in 
Victoria passed a non-binding resolu- 
tion calling on municipalities to 
“phase out the sale and purchase of 


bottled water at their own facilities 


_ where appropriate and where potable 


water is available.” The resolution, 
which pointed out that three litres of 
water are required to manufacture a 


-one-litre bottle and that 40 to 80 per 


cent of bottles are not recycled, also 
encouraged FCM members to develop 
awareness campaigns “about the pos- 
itive benefits and quality of municipal 


* water supplies.” 


Council of Canadians National 
Chairperson Maude Barlow, who is 
also special advisor on water to the 
president of the United Nations Gen- 
eral Assembly, hailed the move. 

“The FCM’s new policy opposing 
bottled water is a decisive victory for 
public water,” Barlow said. "This reso- 
lution sends an important message to 
the rest of the world about the leader- 
ship of Canadian municipalities in 
reclaiming water as a public 
resource.” 

Initiatives to phase out the sale of 
bottled water at city facilities already 
exist in 27 Canadian municipalities, 
but Edmonton is not on the list and 
has no plans for such a move. 


MAINSTREAM MEDIA DEATH WATCH 


More bad news emerged this week 
on the struggling Canadian main- 


stream media landscape, with both 
CTVglobemedia and CanWest 
announcing moves in the face of 
declining revenues. 

CTV announced March 10 it is lay- 
ing off at least 24 employees who 
work on its Canada AM morning 
show across the country and is can- 
celling its only remaining early morn- 
ing local newscast, First News in 
Montréal. The move follows the 
announcement last month that the 
company was slashing 118’jobs at its 
A Channel stations and cancelling a 
number of local news programs. 

A day earlier CanWest, which is 
teetering on the brink of bankrupt- 
cy, announced it has sold the US 
magazine The New Republic to for- 
mer owner Marty Peretz, from 
whom CanWest purchased the 
magazine in 2007. Canwest Presi- 
dent and CEO Leonard Asper said 
in a release the sale of the “non- 
core” US publication was part of 
CanWest's “on-going efforts to 
improve our balance sheet.” 


CULLIS-SUZUKI TO SPEAK AT U OF A 
Environmental activist Severn Cullis- 
Suzuki will deliver the keynote 
address at the Sierra Youth Coalition 
Sustainable Campuses Conference, 
being held this weekend at the U of 
A. The public speech, which is free 
with a Food Bank donation, takes 
place on Saturday, March 14 at 5 pm 
in the Engineering Teaching and 
Learning Centre (ETLC) room 1-001 
on the U of A campus. —SCOTT HARRIS / 
Scott@vueweekly.com 
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both the United States and Israel (and 
by extension, the Occupied Palestin- 
jan Territories and Hamas) are not 
party to the Rome Statues, meaning 
no country, nor Moreno-Ocampo, has 
the power to force an ICC investiga- 
tion in these countries. While the UN 
Security Council could request pro- 
ceedings, in light of the extreme 
power that both the US and Israel 
wield in the United Nations, such a 
request is unlikely to occur. 


BUT PERHAPS the biggest and most 
existential question posed by the pres- 
ence of the ICC is the extent to which 
its fight against impunity should take 
precedence over the pursuit of peace. 
This dynamic is perhaps best exempli- 
fied by the ICC’s activities in Norther 
Uganda, where war between the brutal 
Lord's Resistance Army (LRA) and the 
often dismissive government of Ugan- 
da has raged for 23 years. 

The ICC has indicted five members 
of the LRA, including its alleged 
leader Joseph Kony, for various war 
crimes and crimes against humanity, 
possibly the most heinous of which 
has been the LRA’s alleged wide- 
spread use of child soldiers. Indeed, 
some estimates suggest that nearly 
20 000 Ugandan boys and girls have 
been abducted into soldiery and sexu- 
al slavery at the hands of the LRA. 

Several controversies arise out of 

S engagement with Northern Ugan- 
da. EGE example, from 2006 to 2008, 


the LRA and the government of Ugan- 
da met in the southern Sudanese cap- 
ital of Juba to partake in what many 
experts and Ugandans believed were 
the most significant peace talks to 
have occurred during the years of 
conflict. Though many proponents of 
the ICC point to its indictments as 
being a contributing factor to the 
LRA’s willingness to attend the Juba 
Talks, it quickly became apparent that 
if Kony were to sign an agreement 
and surrender, he would immediately 
be transferred to the Hague to await 
trial. While the LRA attempted to 
negotiate its way out of the indict- 
ments, the government of Uganda 
had no real power to rescind the ICC 
warrants unless it provided a formal 
guarantee to the prosecutor that it 
would effect similar trial procedures 
in Uganda (what international law 
calls “the principle of complementari- 
ty”). As such, regardless of whether 
Kony managed to wrangle his way 
out of an ICC indictment, he would 
still be obliged by international law to 
face trial in Uganda. Naturally, the 
LRA found this unacceptable, and the 
Juba Talks collapsed. 

The LRA has since regrouped on 
the other side of the DR Congo-Ugan- 
da border, and has launched dozens 
of attacks that have killed hundreds of 
innocent Congolese civilians since 
December 2008. 

Fears of a similar escalation are 
growing in Darfur now that the court 
has indicted the president of Sudan, 
and many now worry that with no 
“escape route” being offered to al- 
Bashir, he has no real incentive to 


engage Darfur’s various rebel move- 
ments in peace talks. Others are 
afraid that the various rebel factions 
operating in Darfur will perceive the 
indictment as a gesture of interna- 
tional sanction of their cause, inspir- 
ing them to escalate the severity of 
their attacks. 

Nevertheless, it remains very diffi- 
cult to predict the myriad possible 
outcomes of an ICC indictment 
because the organization is still so 
very young. 

If the court manages to impress 
itself upon the world as a tangible 
threat against impunity, this would 
clearly be a positive development. But 
a precedent must be established in 
order for this threat to be realized, 
and it remains to be seen how the 
court intends to do this without com- 
promising efforts towards peace in 
troubled areas. Over the course of 
human history, immunity from prose- 
cution has been one of the strongest 
means of ensuring the viability of 
peace negotiations and the ICC has 
begun to remove this option from the 
toolkit of international mediators. 
Whether a new means of resolving 
the peace-versus-justice question can 
be devised is anybody's guess. v 


Carl Conradi is an Edmontonian who is 
currently working within the ICC's office 
of the prosecutor as part of a year-long 
conflict management fellowship. He has 
also spent time conducting negotiation 
workshops for youth in northern Soma- 
lia and has volunteered at a child sol- 
dier rehabilitation centre in northern 
Uganda. 


“FRONT 


Alberta Views 2009 
Short Story Competition 


ut 2005 WINMING SHORT sToRY 


A rosary in one hand, a spoon in the other, each nun recites a 
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Vaccines and autism 


WELL. WELL, WELL 


health@weweely om 


if we're to believe CNN's Campbell Brown 
brought us the whole story with her Feb- 
rwary 12 coverage of the immunization 
contraversy, the only cause for concern is 
the one posed by parents opting out of 
vaccine programs. And if we're to believe 
Newsweeks Sharon Begley (“Anatomy of 
a Scare,” February 21, 2009), the entire 
controversy was built on a house of cards 
that has now been demolished. 

The Huffington Post and Robert F 
Kennedy Jr, however, add key information 
omitted from the other stories. The US 
"vaccine court’ on February 20, 2009 
awarded the parents of 10-year-old Bailey 
Banks a lump sum of over $810 000 plus 
an estimated $30 000 to $40 000 annually, 
based on an unequivocal ruling made in 
June of 2007 that his brain damage was a 
direct result of his MMR vaccine. 

His was not an isolated ruling. A CBS 
investigation has found that the vaccine 
court has awarded close to $2 billion in 
compensation to over 1300 families claim- 
ing vaccine damages since 1988. “In many 
of these cases,” writes Kennedy, “the gov- 
ermment paid out awards following a judi- 
cial finding that vaccine injury lead to the 
child's autism spectrum disorder.” 

But in many of the successful cases, 
though medical records show the children 
display classic symptoms of regressive 


Social Work 


autism, the word “autism” was avoided. The 
courtis, in Kennedys words, “quite willing to 
award millions of dollars in taxpayer funded 
compensation to vaccine-injured autistic chil- 
dren, so long as they don’t have to call the 
injury by the loaded term ‘autism.”” 

In Bailey's case, evidence provided by 
a neurological exam 16 days after his 
MMR shot had shown Acute Disseminat- 
ed Encephalomyelitis (ADEM), which ied 
to Pervasive Developmental Delay. The 
court ruled Bailey's ADEM “severe 
enough to cause lasting, residual dam- 
age,” and that he “would not have suf- 
fered this delay but for the 
administration of the MMR vaccine,” 

Care taken to avoid a link between 
vaccines and autism is understandable: a 
causal link would do irreparable damage 
to vaccine programs. Care taken is there- 
fore extensive; jury trials aren't allowed, 
vaccine defenders have unlimited 
resources for expert witnesses and litiga- 
tion costs while plaintiffs cover legal 
costs on their own. And, Kennedy informs 
us, plaintiffs have no right to discovery 
against the pharmaceutical industry or 
the government—US government epi- 
demiological data of vaccinated children 
has been kept out of the hands of plain- 
tiffs and independent scientists. 

The Centers for Disease Control has 
also actively suppressed and defunded 
epidemiological studies that might estab- 
lish a causal link, and refused to fund 
research comparing vaccinated groups 
with unvaccinated-by-choice groups of 
children not in the public school system. 
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VACCINES HAVE in some instances been a 
great gift and saved lives. But they have 
also become big business, and business 
needs growth. Opposition to mass vaccina- 
tion programs is, contrary to common 
belief, gaining momentum with good rea- 
son. The Journal of Child Neurology has 
published an analysis of previously pub- 
lished research that had initially concluded 
fo connection between vaccines and 
autism—and now concluded it had wrong- 
ly drawn those conclusions, that there is in 


fact a significant link between blood levels 
of mercury and diagnosis of an autism 
spectrum disorder. 

The award to Bailey's family followed 
a judgment by the same court that had 
thrown out three claims involving MMR 
and autism, a victory hailed by vaccine 
proponents as proof that doubts about 
vaccine safety had been demolished. But 
in light of this new information, that's 
clearly not the case. 

Dr Bernadine Healy, former director of 


the National Institutes of Health, has 
called for more research into sub-groups 
potentially at increased risk of vaccine 
reactions. In a CBS interview late last 
year, she said she believed “governments 
have been too quick to dismiss the con- 
cers,” and that she “takes issue” with 
the decision of the Institute of Medicine 
Not to look for susceptibility groups. S 
along with thousands of others, right 
opposes the stalling of science out of fear 
what the research might yield. w 


Thank you Edmonton! 


We did it? Miorethan 132,000 energy-effcient light bulbs have been delivered to homes in 
Edmonton. That means energy savings of more than 62,040 MWh and over 49,135 tonnes of co. 
€missions reduced — that’s equivalent to 9,440 cars off Edmonton roads for one year! 
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Visit edmonton.ca/ecovision to 
get involved in your community, 
and onechange.org for news on 
upcoming campaigns. 
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Your Rights Under Medicare 
& How to Fight For Them! 


As medicare comes under increasing attack by privateers and profiteers, civil 
society is fighting back to preserve Canada’s most important social program. 


Steven Shrybman's practice focuses on international trade and 

public interest litigation, including issues conceming health care, 

the environment, human and labour rights, the protection of public 
services, flatural resources policy, and intellectual property rights. 
Steven frequently speaks, and has written extensively, on the impact 
of international trade law on diverse areas of Canadian policy and 
law. He has also been involved in drafting and promoting conventions 
on cultural diversity and access to water as a human right. 
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Build it and they will play — 


INFINITE LIVES 
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Few things set a nerds astral heart—that's 
the heart that pumps ectoplasmic fantasy, 
rather than blood—to beating fast like the 
promise of being able to quickly and easily 
create his own games, realize his own par- 
ticular vision in near-pro style. Ever since Bill 
Budge and Electronic Arts dropped Pinball 
Construction Set on us in 1983, that’s been 
the golden dream: here are the tools; all you 
nerds need to do is click a few buttons, drag 
a few icons and next thing you know you've 
got your very own masterpiece ready to 
show off to all your admiring friends. Maybe 
itcould even get you girls! 

God, Pinball Construction Set. That shit 
was a revelation, the first real point-and-click 
GUI | ever laid my delicate, unathletic hands 


on. This was before the popular introduction 
of the mouse—{ wouldn't touch my first Mac 
until the next year, at an Apple demo booth at 
Klondike Days—so | had to actuate the 
pointer in PCS with a joystick ... my Tandy 
Deluxe Joystick, to be specific. Beige box 
with a little spring-loaded stick, trim wheels 
to fine-tune the centring so the pointer 
wouldn't drift, two totally unergonomic 
spring-loaded buttons. Man, those buttons 
had a lot of throw ... so mechanical; the mem- 
ory is still encoded in my hands of how it felt. 

From then on | was hooked, hooked 
into decades of construction sets: Adven- 
ture Construction Set, Racing Destruction 
Set, the level editor in Lode Runner, the 
track editor in Excitebike, RPG Maker, 
RPG Maker 2, Fighter Maker, Duke 
Nukem's “Build” engine, Tenchu Zs mis- 
sion editor, and on and on and on through 
LittleBigPlanet with no sign of the hooks 
working their way out of my cheek. 

And after all that, a quarter-century of 
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“quick and easy” creation of my own, per- 
sonal wonders, how many completed proj- 
ects? That's right. My pinball board an 
unplayable mess of maxed-out kickers and 


multiball launchers, an orgy of chaotic 
_ physics and not much else. My ACS adven- 


tures, maybe one room and a title with the 
rest auto-completed by the program's Al, a 
mess of nonsensical tiles, non-sequitur mon- 
sters and treasures. My APG Maker opus got 
as far as modelling my next-door neighbour's 
apartment; the only “treasure” | created was 
a bong the player could find under a pile of 
comic books. And LittleBigPlanet? Well, if 
you've been putting off necessary surgery 
because you don’t want to be in the hospital 
when my “Sack Trek: Arena” is released, I'd 
say just go ahead and let your doctor book 
you in; after six hours of wrestling with my 
Gorn model to get him to chuck boulders 
without breaking his own arm, | powered 
down in disgust and haven't been back. 

My relationship with construction sets is 
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congruent with the relationship our consumer 
society as a whole has with all the pasta 
makers, Bowflex machines, treadmills, Thigh- 
Masters and step-aerobics kits that clog our 
garage sales and flea markets. “Quick and 
easy” is an irresistible pitch, whether it's 
pushing the fantasy of effortless rock-hard 
abs, guitar expertise in half an hour, “Hero of 
the Beach” status after a few minutes with a 
Charles Atlas pamphlet, instant jiu-jitsu, Big 
$$$ In Your Spare Time ... or becoming the 
next Shigeru Miyamto with a few mouse 
gestures. After the money order's in and the 
six to eight weeks of waiting is over, cold 
reality—nothing worthwhile is free, easy or 
instant, ever—sets in and the Magic Wish- 
ing Stone gathers dust in the closet. 


THIS TIME, though .... this time's going to be 
different! | got myself a copy of BioWare's 
2002 D&D RPG Neverwinter Nights, com- 
plete with the “Aurora” adventure-building 
toolset, and I'm bound and determined to 
spend the month figuring this shit out. The 
box-copy bait-and-switch here is particularly 
nefarious: sure, building the areas—spooky 
forest, blighted village, spider-infested 
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cave—is click-and-drop easy, but making 


~ anything actually happen is pure, badass, 


nut-crushing computer programming. Thank- 
fully, I've got 4 community of dedicated 
nerds on my side, an online, distributed, ad- 
hoc university of guides, cheat-sheets and 
tutorials ... and like a good little freshman, 
I've got an arsenal of brand-new notebooks, 
pens and highlighters right here to absorb it 
all. I'm going back to school, kids, and this 
time I'm not going to drop out until | finish 
my thesis: a short rural romp wherein the 
player faces a plague of troublesome imps 
and their hippie enablers. 

But ... goddamn is it ever a pain in the 
ass. Brain aching with integers, string vari- 
ables, custom tokens, scripts and func- 
tions, thwarted by syntax errors and plain 
old-fashioned fuckups, | still turn for solace 
to the daydream of “Quick and Easy" . 
this moming, | think I've watched the first 
five minutes of Bruce Branit’s film World 
Builder (tinyurl.com/worldbuilder) like, 10 
times. Holographic parsing of natural ges- 
tures? For someone with a life filled with 
disappointing affairs with construction 
sets, that's pure escapist pornography. w 
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TB sings, Dave whines 


IN THE BOX 


DAVEYOUNG AND TB PLAYER 


> 
(abd 
— 
S 
inthebox@vueweekly.com 


x= 


The Oilers spent last week in Eastern 
Canada and came back with a 4-2 loss to 
the floundering Senators, a 4-1 win over 
the hapless Maple Leafs and a 4-3 OT 
loss to the struggling Habs. The Montréal 
game inspired TB to rhapsodize about his 
beloved Habitants—again. Then he 
wrote a song about Ethan Moreau. No 
songs from Dave—just whining. 


THOSE WHO CAN'T, TEACH. THOSE WHO 
CAN, TEACH VERY WELL It takes more 
than skill and grit to win championships 
in hockey. It takes a coach who knows 
what his resources are and how to utilize 


them properly and players who are smart ~ 


enough to see the game as it is and 
know their role. Case in point: the 1975 - 
76 Montréal Canadiens. This squad 
steamrolled the league en route to their 
first of four consecutive Stanley Cups. 
They did this under one of the most suc- 
cessful coaches of all time, William 
“Scotty” Bowman (who later added 
Detroit and Pittsburgh Cups to his trophy 
case). Bowman obviously knew what he 
was doing. And “it” obviously rubbed off 
on his players, as no less than 13 players 
from the ‘75 - ‘76 Habs went on to coach 
either NHL or junior teams. Two of them 
(Jacques Lemaire and Larry Robinson) 
have won Cups of their own as bench 
bosses. Oddly enough, Ken Dryden, who 
had arguably the best hockey mind on 
that team, never did coach. He did, how- 
ever, write The Game. Best. Hockey book. 
Ever. 18 


WHEN DOES THE PLAYOFF RACE 
START? | can’t believe the Oilers still 


have a fighting chance to make the play 

offs. I've been struggling to get behind 
the team and cheer in the fashion I've 
become used to nearly every March 

Playoff drives are often more exciting 
than the playoffs themselves, especially 
when the Oilers are in that annual Fight 
for Eighth. It's exciting and not a little 
draining watching the Oilers scratch, bite 
and sweat for every possible point 

Meanwhile, you're straining to catch up 
on out-of-town scores, doing quick math, 
calculating Magic Numbers and dream- 
ing up scenarios that would allow the 
Oilers to remain in the race. You know, 
that's exactly what's missing right now— 
that mood of desperation and urgency 
The Oilers do not come across like a 
team fighting for its playoff life. DY 


TBS ODE 10 MOREAU (TO THE TUNE OF 
“THAT'S AMORE’) 


When the stick hits your eye 
You refuse to say die 
That's a-Moreau 


If the energy’s slack 
Puts the team on his back 
That's a-Moreau 


Even breaking his neck 
He'll still finish the check 
That's a-Moreau 


Left to his own device 
He'd still be on the ice 
That's a-Moreau 


THIS WEEK'S OILER DEFINITION 
“Gilbert O'Sullivan”: 1) A mélange of 
two Oiler players’ surnames (Tom 
Gilbert and new arrival Patrick O'’Sulli- 
van). 2) ‘70s Irish pop star, known for 
the #1 Billboard hit “Alone Again (Nat- 
urally).” w 
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Dressing them up 


Madison’s Grill misses the mark during Downtown Dining Week 


JAN HOSTYN / jan@vueweekly.com 

can get dressed up with the best of 
[r= Well, not really. I do like to 

pretend once in a while, though. 
But it was never more apparent how 
woefully inept I am at the whole mas- 
querading thing than at Madison’s 
Grill the other night. I thought the 
Downtown Dining Week promotion 
might be my opportunity to step into a 
different world, if just for a few hours. 
And it was. It just wasn’t quite the 
world | was expecting. 

Downtown Dining Week is a promo- 
tion that encourages diners to satisfy 
their hunger pangs at some of Edmon- 
ton’s downtown restaurants. From 
March 6 to 15, you can choose from a 
special menu at as many of the 23 par- 
ticipating restaurants as you want. It’s a 
fixed price menu, it runs during both 
lunch and dinner and it’s supposed to 
be something of a deal. 

The promotion, with its promise of 
innovative menus at bargain-ish 
prices, hooked me, and I found myself 
intrigued by the thought of dining at 
Madison's Grill. 

But from the moment | stepped into 
the grandiose, stately room, | felt 
somewhat inadequate. My heels 
weren't quite high enough, my hair 
wasn't coiffed enough and my fake 
diamonds didn’t shine bright enough. 

The long rectangular room is ele- 
gant, sophisticated and imposing and 
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MADISON'S GRILL 
TOS JASPER AVE, TNA) 227 


so were most of the diners, sitting with 
impeccably straight backs in dark 
leather chairs. Everything was grand. 
The tables, covered with pristine white 
linens, were set up in precise and 
orderly rows, and even the huge white 
pillars and oversized ferns were metic- 
ulously placed. The rich coffee- 
coloured walls did lend a touch of 
warmth, but the whole effect never 
once threatened to cross over into 
cozy and intimate temntory. 

We were seated in the middle of 
room and presented with our menus. ! 
glanced at the regular menu, but | 
was there for the Dining Week menu. 
For $50, you get to choose between 
two appetizers, three entrées and two 
desserts. It was a quick decision. | 
wanted the Roasted Squash and Beet 
Salad, the Grilled Salmon, and the 
Espresso Créme Brulee. 

1 made my husband order off the 
regular menu. Sometimes special 
deals also mean special portion sizes, 
and I couldn't resist conducting a little 
experiment. 

While my husband pondered, we 


GRILLED BROME LAKE DUCK BREAST 
WITH HOMEMADE SMOKED DUCK SAUSAGE 


OPEN FOR DINNER MONDAY - SATURDAY 
For more details and the full menu visit www,jacksgrill.ca 


5842-111 Street = Reservations: 780-434-1113 


ordered two glasses of the lovely 
Dona Paula Malbec ($10 a glass). Our 
somewhat reserved waiter took our 
order courteously enough, but first 
impressions were of someone who 
might have taken their training a bit 
too seriously. 

My husband finally decided that the 
Madison's House Salad ($10) and the 
Grilled Elk Striploin ($41) might make 
worthy comparison material, and it 
just so happened that they were also 
what he felt like eating. 


WE PLACED OUR ORDER with our 
perfunctory waiter and tried rather 
unsuccessfully to settle in comfort- 
ably. We were still trying when two 
salads appeared before us. Mine 
was served on a humble rectangular 
plate. My husband's, served on a 
much grander square plate, dwarfed 
mine—a lot. 

Aside from size, neither was partic- 
ularly thrilling. 1 found a few squash 
spears and possibly even fewer baby 
beets nestled in a puddle of dill- 
speckled yogurt. “Living greens” were 
scattered overtop, and the whole 
thing was drizzled with a sweet-and- 
sour vinaigrette. The promised pista- 
chios didn’t even make an 
appearance, and the squash was dis- 
turbingly crunchy. 

The salad that occupied the space in 
front of my husband was undeniably 


bigger, but not better. The dried blue- 
berries and spicy pine nuts helped a bit, 
but the long stems on the various 
pieces of greens didn't. 

My salmon arrived sitting atop a 
stew of potatoes, shrimp, scallops and 
mussels. It looked every bit as impres- 
sive as the elk that was taking centre 
stage across the table from me. And if 
it hadn't been overcooked and dry, it 
might have been very good. The soupy 
broth, teeming with flavour, did a 
respectable job of adding a bit of need- 
ed moisture, though. 

The elk, on the other hand, was 
beautifully tender and the potato hash 
scattered undemeath it did a marvelous 
job of soaking up all the juices. 

Dessert, while elegantly presented, 
also ended up being a bit underwhelm- 


ing. The dark chocolate/espresso 
ganache was intense and silky, bu! 
when our spoons dipped down a bit fur 
ther, they met with a Bailey’s layer that 
seemed slightly curdled. 

I guess you could say the little 
annoyances sprinkled throughout the 
night added to the experience. Water 
glasses that weren’t refilled as 
requested, finished plates that lan- 
guished far too long, a late quality 
check on our very-nearly-finished din 
ners ... 

When you spend $137.55 before tip 
dinner should be astoundingly memo 
rable. : 

I quite like my world without Madi 
son’s. But I still have time to find a 
downtown restaurant or two thal 
might fit in it nicely. v 


Size doesn’t matter 
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LITTLE SCRAPPER IPA 
HALF aR BREWING, WINNIPEG, 
MANITOBA, $15.99 FOR SIX PACK 


In our corporatized, neo-liberalized world, it 
seems that everything is about being bigger 
and meaner. Whether it's corporate merg- 
ers, supersized fast food or huge box stores 
itis the same deal: get bigger at all costs. 

Sadly it is the same thing in the beer 
world, as mega-brewers gobble each 
other up to become even bigger and more 
dominant. In the corporate tussle beer 
drinkers get forgotten, and we must set- 
tle for second-rate industrial brew. 

This depressing trend makes the entry of 


Winnipeg's Half Pints Brewing Company 
into Alberta all the more satisfying. As their 
name indicates, they are not very big. Half 
Pints only started back in 2006, as the 
micro-est of microbreweries. It has served a 
small, yet loyal, population in Winnipeg 
with honest, dedicated beer. Most of their 
sales come from a handful of accounts 
around their town..Despite their size and 
limited availability their beer has become 
widely known in Canadian beer circles. This 
says a lot about what they are doing. 

And, due to the bravery of an Alberta 
distributor, we can now find Half Pints in 
Edmonton (at select liquor stores such as 
Sherbrooke Liquor). For that we should be 
thankful. Currently there are two Half 
Pints products available—Phil’s Pils and 
Little Scrapper India Pale Ale (IPA). 

| chose to take a closer look at the IPA. It is 
an orange-gold beer with a lingering white 


head and impressive lacing on the side of the 
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glass. The aroma is an airy blend of grassy. 
citrus hop and honey malt sweetness. 

The flavour feels, at first, a little thin. The 
aroma makes me expect more crisp mali 
from the beer than it delivers. However, hops 
quickly rush in to fill the space. A savoury 
grassy hop flavour and bittemess rises and 
dawdles over the roof of your mouth after 
the swallow. The bittemess is not overpow- 
ering by any means, but it is the dominant 
component of the beer. This is as it should be 
with an IPA. The finish puts out a'continuec 
earthy, citrus hop linger along with a moder- 
ately dry sensation over your tongue. 

One word of warning: be careful with the 
pour. Half Pints has sediment at the bottom 
of the bottle, which is not a problem as long 
as you pour with a slow and steady hand, 
and leave a centimetre or two behind. Con- 
sider this evidence of their commitment to 
producing real, natural beer. 

There are more complete IPAs in the 
world, but you are unlikely to find them in 
Edmonton. If you are looking for a drink- 
able, hop-focused beer, this is one you 
should seek out. Despite its size, Half 
Pints offers a gallon of spirit. w 
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Holidays and celebrations are all good. So 
we celebrate, even if the holiday isn’t real- 
ly “our” holiday, Take St Patrick's Day. I'm 
not Irish. | don’t think | even have a drop of 
Irish blood in me. But that never seems to 
matter. Back when | 
carried a backpack 
full of crayons and 
ate peanut butter 
and jam sandwiches 
~ out of my Minnie 
Mouse lunch kit 
every day, St 
Patrick's Day mat- 
tered. We had little 
parties, wore green 


(FROM CHATELAINE) 


11/2 cups flour 


1 tsp baking soda 
1/2 tsp salt 


clothes and ate | perature 
green food. 1 cup lightly packed brown sugar 
| grew up and the | 2 eggs 


focus seemed to 
turn to beer—green 
beer. And since | 
cant say the 
thought of drinking 
green beer ever 
made me tingle with 
anticipation, we are 
not going to turn 
beer green today. 
We are, however, 
going to celebrate 
St Patrick's Day. 
With beer. Stout to 
be exact. 

Except, instead of simply drinking it, 
we are going to up the excitement level a 
bit. We are going to combine it with but- 
ter and sugar and chocolate and all things 
good and make a cake. OK, so maybe it's 
not all that exciting, but it’s better than 
turning beer green. 

\'m not sure what the thinking is, put- 
ting beer in cake, but here goes—Choco- 
late Guinness Cake. 

First | dispatched my husband to the 
liquor store for some Guinness, the one 
ingredient | was missing. I'm guessing 
you can make it with any stout, but the 
name is Chocolate Guinness Cake. 

Once he reappeared, lugging a six- 
pack of the stuff, | turned on my oven to 
380° before | had a chance to forget. 

Then | got out all my assorted pans 
and bowls and beaters and spatulas 
and measuring cups, picked a lucky 
bow! and dumped all the dry ingredi- 
ents in. You know, the flour, cocoa, bak- 
ing powder, baking soda and salt. Now, 
if | was following the recipe exactly, | 
would have sifted them. But | don't like 
to sift. So these dry ingredients just got 
dumped in and stirred. 

Beating the butter and sugar togeth- 
&r proved to be a challenge. My new 
annoying mixer—the one that doesn't 
seem to understand the meaning of 
“slow"—proceeded to get clumps of 
the stuff all over the counter, walls, 
ceiling and floors. 

Things got easier after that. The butter 
and eggs had turned into a creamy mass 
and were no longer determined to make a 
Mess of my kitchen. | added the eggs, 
first one and then the other, beating after 
each one. Finally, | mixed in the vanilla. 

| traded my messy mixer in for a 


1 tsp vanilla 
Guinness 


3 cups icing sugar 


ature 
1/3 cup beer or milk 
1 tsp vanilla 


CHOCOLATE GUINNESS CAKE 


3/4 cup cocoa powder 
11/2 tsp baking powder 


3/4 cup unsalted butter, at room tem- 


1 cup dark stout beer, such as 


1/2 cup cocoa powder 
1/2 cUp unsalted butter, room temper- 


more controllable spatula and stirred 
in the flour mixture and the beer— 
about 1/3 of the flour mixture, then 
1/2 a cup of the beer, another 1/3 of 
the flour, the rest of the beer and then 
the rest of the flour. | didn’t even get 
anything on the walls. 

| divided the batter between two 
parchment-lined nine-inch pans and 
threw them in the oven for 22 minutes. 

It didn’t seem long enough to bake a 
cake, but it was. 
Both layers were 
done when the timer 
chimed its four little 
dings. And both lay- 
ers definitely looked 
and smelled like 
chocolate cake. But 
the jury was still out 
on the flavour—the 
few crumbs | man- 
aged to dislodge 
weren't big enough 
to render any sort of 
judgment. 

So the layers 
cooled and then | 
mixed up all the 
icing ingredients. It 
was just a matter of 
beating up the but- 
ter and adding the 
cocoa and some 
icing sugar, then the 
milk (you can use 
Guinness instead, 
but | passed on that 
option) and vanilla, 
and finally the rest of the icing sugar. 
Onto the cake that went and voila— 
Chocolate Guinness Cake. 

| was skeptical going into the whole 
taste-test thing. Chocolate cake and beer 
are both good, but tagether? 

Moist, dense, rich, chocolaty and just 
plain good. Really. And you would never 
guess it had beer in it-unless you already 
knew it’s there. 

The verdict—kind of an interesting St 
Patrick's Day thing. But overall, eat your 
cake and drink your beer. w 
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ometimes you have to work for a dump 


... but Castle’s steep fall lines will get you going 


BOBBI BARBARICH / bobbi@vueweekly.com 

f all the ski resort marketing 
Ove out there, Castle 

Mountain (skicastle.ca) has a 
truly interesting advertising cam- 
paign. I'd seen “Our dumps are white 
and fluffy” stickers slapped on bath- 
room stalls and towel dispensers in 
gas stations, on snowboards and on 
bar tables throughout southern BC 
and Alberta. But until this trip I'd 
never been there. 

After driving five and a half hours 
south from Edmonton, we pull into 
the little village at the base of Graven- 
stafel Mountain, the larger of two 
comprising the resort. Before we're 
even out of the car I see the sticker— 
sporting a stick figure on a toilet—on 
the side of a Jeep. 

I, too, appreciate a good dump. But 
this winter has been a little lacking in 
the dump department, Not one month 
ago, stiff yellow grass bent in the 
wind alongside dry highways. Small 
mounds of grey-black snow moulded 
into minor ice heaps by wind and 
warm air were the only evidence of 
Mother Nature's feeble attempt at 
winter. The month of February had Mr 
Groundhog chilling in flip-flops, sip- 
ping a margarita. 

At one time, only 60 000 skiers per 
year rose to Gravenstafel’s challenge 
Featuring intense and technical fall 
lines, it attracted a mostly expert 
crowd. By nature, experts are relative- 
ly few and a mountain featuring 
almost all black or double black runs 
is guaranteed to scare away the once- 
per-season warriors. 

To remedy this, Castle opened the 
bottom of Mt Haig three seasons ago. 
It has since attracted an additional 
20 000. I wasn’t interested in Mt Haig 
on my way here, but sometimes con- 
ditions will change my mind. 

Gentle cruisers abound. The blue 
and green runs are textbook perfect 
intermediate terrain, bordered by 
thick trees saving the runs from icy 
hell created by chinook winds that 
sometimes plague the southern 
resort. My partner Jay and! have a 
blast cruising down quiet groomers 
on a Monday afternoon. 

Castle is the only Alberta resort 
where it’s possible to own private ski- 
in/ski-out property. Huckleberry Chair 
rises from a base village clustered 
with homes that have been there 
since the late ‘60s. Now the resort is 
expanding—maybe a good time to 
buy, I think. No one’s around, there’s a 
recession ... I could work in 
Crowsnest Pass or Pincher Creek. The 
chutes on the backside of Graven- 
stafel could make any die-hard line- 
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driver monogamous, while the frugal 
skier will definitely get some quality 
vertical for a good price. 

Ski Canada recently calculated Cas- 
tle as having the fifth best vertical 
drop for your dollar. For every dollar 
you spend, you get 18 metres. The 
resort's 863-metre vert will cost you a 
measly $48. Despite not being noted 
in Ski Canada's alphabetical listing of 
the top 10 best powder resorts—the 
magazine also forgot Powder King in 
northern BC—Castle was regarded as 
the best unspoiled natural freeride 
terrain, with less than one person per 
skiable acre. 


WE FINISH THE DAY sweaty and thirsty. 
Conditions might not be the powdery 
heaven they were last year, but 
they‘re perfect for drinking. The T-bar 


Pub, conveniently located between 
the two mountain bases, is a classic. 
Retired skis, snowboards, boots and 
terrain signs from West Castle, Castle 
Mountain’s predecessor, complete the 
décor. Several pints and a scrump- 
tious thin-crust pizza later, something 
strange begins to happen. 

“Don’t walk out wearing your ski 
boots, you'll mess up the base!” yells 
a local as his buddy steps outside. Jay 
and I have obviously come at the 
right time. It’s snowing, something 
Castle, along with the majority of 
resorts further south, have been a lit- 
tle thirsty for this year. We down 
another beer because bed is only a 
short stumble to the lodge—another 
rarity for an Alberta resort. 

The new hostel-lodge is quiet 
(castlerental.ca). Perhaps it’s the snow 
blanketing the roof offering some 
sound insulation, but more likely it’s 
because we're the only ones here. It’s 
quaint—you have to take your shoes 
off when you come in the door—with 
only 10 hotel rooms occupying the 
second floor, and the other floors are 
hostel rooming. We get our own bath- 


room.and satellite TV upstairs, but 
beer makes me sleepy and I’m dream- 
ing of powder face washes before 
South Park's theme is over. 

As the sunrises, wind howls 
through the deserted parking lot, a 
few centimetres of snow swirling 
about. No people and a little snow 
could be the makings of a good day. 

But something is going drastically 
wrong. A very important feature on 
Castle’s property is not moving: the 
Sundance chair. Unless | want to 
hook a hard plastic T under my crotch 
for a mile up the mountain, I won't be 
riding Gravenstafel today. 

“We usually have 14 wind-affected 
days per season, where the chair is 
stopped for a short time or longer,” 
explains Andrew Rusynyk, Castle’s 
Marketing Director. 

It’s more than “affected” today, I 
note. “Think it will open?” My toes are 
crossed. 

“Not unless the winds slow to less 
than 70,” he shrugs. “People want the 
roller coaster excitement to be on the 
way down, not up.” 

If you like roller coasters, particu- 


larly the gleeful drop after a slow 
climb ripe with anticipation, Castle is 
the perfect place to introduce your 
stomach to your throat: it's home to 
Canada’s best fall line skiing. 

A little run known as Lonestar 
drops 516 continuous metres down 
Gravenstafel’s backside at a sensuous 
37-degree angle. Lonestar is the 
longest officially uninterrupted line in 
our nation. 

Murphy's Law and Minus 1, further 
into the valley between Gravenstafel 
and Mount Haig, are slightly shorter but 
they make up for lost length with steep- 
er degrees. This is no beginner hill. 

The chutes, while affected by total 
snowfall, aren’t affected by windy 
days. As long as you're coo! with the 
T-bar, that wind will actually fill in the 
lines you made on your last run, giv- 
ing you fresh tracks all the wind- 
swept day. 


OPTING NOT TO BE DRAGGED nearly 


2000 metres uphill, | tromp over to the 
Huckleberry chair on Mt Haig. There's 
a lot to be said for Gravenstafel’s 
right-hand man. I wouldn't be riding 
anywhere today if this area wasn’t 
here. Or, I'd have to suffer through the 
cursed T-bar. “It's not so bad,” frowns 
Andrew. “That was previously the 
only way to the top.” 

Were the snow more impressive or 
the T-bar a bit shorter, hell, even if I 
was a skier, I would have no problem 
gritting my teeth as the archaic mode 
of mountain transport dragged me up 
the hill. But today, as my upper thighs 
shiver at the length of that invasive 
thought, I stick to Mt Haig. 

The skiff of snow and lack of 
human presence makes for another 
day of fun riding. Jay and | stick to 
Sidewinder and Outrider, bordered by 
Haig Glades and the ski area bound- 
ary. Beyond that boundary is a world 
of untracked backcountry, some of 
which was featured in a recent War- 
ren Miller presentation. 

Mt Haig’s East Face was conquered 
in 2006 for the first time by local skier 
Peter Hodgson. His 12 minutes of fame 
ran on film in tandem with Miller's “Off 
the Grid” at select showings. 

My chance of hiking to and mas- 
tering this avalanche-happy run are 
hilariously unlikely—but there's 
something to be said for dreaming 
beneath Gravenstafel’s jagged shad- 
ow. There are nearly 1500 hectares 
of territory to explore at Castle, and 
1 only managed to venture through 
a few hundred. That's as good a 
reason as any to head back. After 
all, that's probably how Hodgson 
was first inspired. w 
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in the last month, the Canadian snow- 
board team has carved out some con- 
siderable worldwide recognition. Jasey 
Jay Anderson has led the way for 
many years but now boarders in other 
disciplines are stepping it up. In total 
they have collected 15 World Cup 
medals this season and there should 
be several more to come. 

Last week, high up a mountain in 
Japan, junior boarder Ziggy Cowan from 
Banff grabbed a boardercross bronze 
medal at the World Juniors. The week 
before Maélle Ricker of Squamish BC took 


gold in a ladies FIS World Cup boarder- 
cross event held in Sunday River, Maine. 

The weekend prior to that (three 
weeks ago if you're counting), Anderson 
and Alexa Loo won bronze in the dual 
slalom. On the same weekend Canadians 
Jeff Batchelor and Brad Martin took Gold 
and Silver at a FIS World Cup halfpipe 
competition. 

In case you're counting, this is Ander- 
son’s 53rd World Cup medal. He has 
already gathered enough points to be this 
year’s World Cup dual slalom champion. 

These results certainly prove that 


FIS / Oliver Kraus 


Canada is no longer a flash in the pan at 
these events and that our extensive train- 
ing programs are starting to show divi- 
dends. At one of the World Cup halfpipe 
events, Canadians occupied seven of the 
top eight spots. That's pretty awesome 
considering we only have eight full-time 
members on the national team. 

A quick scan of the leading boarders 
reveals that most reside in British Columbia, 
Ontario and Québec. Alberta still lags behind 
in this department, but there are two from 
near here—Calgary and Canmore—Zigay is 
quickly climbing the ranks, w 
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y Snowboards - Skateboards 


Rabbit Hill — 60cm base, no new snow. All lifts and runs open. 

| | Snow Valley — 60cm base, no new snow. All lifts and runs now open. 
1} Sun Ridge — 60cm base, 4em of new snow. All lifts and runs open. 

| Edmonton Ski Cab — Open. 


| Alberta 
. Canada Olympic Park — 70cm base, no new snow. All lifts and runs open. 


|| Lake Louisa — 160-183cm hase, 20cm new snow. 9 lifts and 125 runs open. 
|) Marmot Basin — 107cm base, no new snow. 6 lifts and 76 runs open. 

) Mt Norquay — 85cm base, 26cm of new snow. All lifts and 26 runs open. 

) Nakiska — 21-100cm hase, 180m of new snow. 5 lifts and 28 runs open. 


|} Tawatinaw — 50cm base. All lifts and runs open. 


B.C. 


a Kicking Horse — 160cm base, 31cm of new snow. 


} Panorama —56-101cm base, 11cm of new snow. All lifts and runs open. 

| Powder King — 145-342cm base, no new snow. 

|} Red Mountain — 194cm base, 27cm of new snow. All lifts and runs open. 

| Revelstoke — 101-236cm base, no new snow. 5 lifts and 52 runs open. 

) Silver Star — 145-200cm base, 37cm of new snow. 11 lifts and all runs open. 
"| Sun Peaks — 138-177cm base, 34cm of new snow. 10 lifts and 122 runs open. 
| Whistler/ Blackcomb — 183cm base, 13cm of new snow. 

|| White Water — 220cm base, 34cm of new snow. 


|U.S.A. 


} 49 North — 160-239cm base, 23cm of new snow. 4 lifts and.70 runs open. 
| Big Sky — 150-223cm base, no new snow. All lifts and runs open. 
| Crystal Mountain — 177cm base. 7 lifts and 45 runs open. 
) Great Divide — 99cm base. 7 lifts and 80 runs open. 
Lookout Pass — 172-259cm base, no new snow. All lifts and runs open. 
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CONDITIONS REPORT 


|Local 


Castle Mountain — 97-152cm base, no new snow. All lifts and 50 runs open. 


Sunshine Village — 165cm base, 22cm of new snow. 12 lifts and 103 runs open. 


Apex — 186m base, 25cm of new snow. 3 lifts and 68 runs open. 
Big White — 189cm base, 33cm of new snow. 15 lifts and all runs open. 
Femie — 216-224cm base, no new snow. 8 lifts and 110 runs open. 


Kimberley — 97cm hase, no new snow. § lifts and 77 runs open. 
Mt. Weshington — 156cm base, no new snow. 3 lifts and 46 runs open. 


Get up to date conditions, easy to search @ vueweekly.com 


Mt Spokane — 127-216cm base, no new snow. All lifts and runs open. 
Schweitzer Mt. — 221-279cm. 8 lifts and all runs open. 

Silver Mt. Resort — 145-256cm base. 

Sun Valley — 94-167cm base. All lifts and runs open. - 


All conditions accurate as of Mar 11, 2009. 
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Crank the turns and 


spread it like butter 


SKI TIPS 


= 
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Up until the recent dump, there seemed to 
be a pattern of a little snow every night 
on a hard packed base. Butter snow: the 
top is soft and the middle is hard. When 
dropping into a tum, the ski holds effort- 
lessly if you even half try. But how do you 
spread it smoothly and evenly? 

Andy Mills was an American down- 
hiller years ago. He was a smooth carver 
and we used to get folks to mimic his 
motions, known as “Andy Mills Turns.” 
Done right, it's like skiing on the twin rails 
of a railroad track without the clickity 
clack of the ties to rattle your knees. 

Start on a moderate slope. Ski across 
the fall line in a fast traverse, before you 
move into your turn make a wedge. For 
just a moment, keep your weight even on 
both feet, then step onto the uphill ski (the 
one that will dominate when you finish 
the turn), drive your knee hard into the 
middle of the tum and ride the ski around 
and across the fall line 

Stay in a wedge. Now do the same in 
the other direction. Use the inside ski as 
an outrigger to balance. Don't lift it. Keep 
weight on it, almost as much as on the 


outer ski. Keep the skis turning evenly. 

Now, speed up the tums, still without 
\ifting the inner ski. Keep them both firmly 
on the snow. As you start making faster 
tums, smaller radius or on steeper terrain, 
you will find the skis naturally become 
parallel, loosing the wedge. 

By this point you've trained the outer 
ski, so work on the inner ski. As they 
become parallel, stop worrying about the 
outer ski driving though the turns and 
start thinking of the inner knee pointing 
into the tums. 

Throughout this whole process, think 
about riding the twin rails and holding the 
ski all the way through the.turn, all the 
way around until they are across the hill 
and you are ready to start the next tum. 

As you become comfortable (a couple 
of runs) add one more element. Think of 
the initiation of the turn as a “step” 
where you consciously step onto the 
uphill ski and then drive both knees 
together into the middle of the turn 
radius. Step, point, step, point. 


AS YOU BECOME familiar with the 
feeling of the skis biting, several 
things will happen. First, you will be 
skiing faster in more control. Second, 
you will find the greatest pressure 
(where you are pushing the hardest on 
your skis) will come in the middle of 
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the turn with your skis pointing down 
the hill, not at the end of the turn with 
your skis going across the hill. Third, 
your speed will become even. No more 
speed up in the middle of the turn and 
slow down at the end as you check 
your speed. And last, your balance will 
improve with elimination of the stop- 
go speed check at every turn. 

There are other things that happen. 


10054-167th ST. 
EDMONTON AB, 483-2005 
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Bob Prodor 


Your hip will swing into the middle of the 
tum. Your pole plant will become lighter 
in effort. You'll find it easier to face down 
the hill as the speed builds letting your 
skis swing back and forth below you tum- 
ing on their own. 

The most amazing will be the effortless 
smooth nature of the turn and the 
increased control you'll feel. Like spread- 
ing butter. w 


HART GOLBECK 
hart@vueweekly.com 


| = EAL LINES 


Every once in a while you hear about a 
photo contest related to skiing and snow- 
boarding and you wonder if it's worth the 
effort. This time Sunshine Village and its 
sponsors are making sure you take notice 
by introducing multiple categories and 
winners. 

Surprisingly, this is Sunshine’s first ever 

* photo contest and it isn’t just for still photog- 
raphy; the resort is looking for videos as well 

It also isn’t limited to extreme cliffs 
and air but includes categories like big 
mountain, terrain park, ski school, family 
and many more. The lineup of prizes is 
amazing. Up for grabs are brand new 
Salomon Czar skis, Salomon Answer 
snowboards, Nokia handsets, free ski 
weekends and a multitude of Pepsi prod 
ucts and lift tickets. 

The contest closes on May 10, giving 
you some time to plan and maybe get out 
ona couple of occasions to craft your work 
You know the Calgary crowd is going to be 
out there on a regular basis but we Edmon 
tonians may be a little more creative. 

First you better visit the web page at con- 
test skibanff.com and read the rules and famil- 
iarize yourself with the categories. At the same 
time you can view a few of the early entrants 
and see what you're up against. Then, don your 
cinematographer's hat and choose your sub 
jects wisely. 

Snow conditions are the least of your 
worries because lately, just like here, it’s 
been snowing on a regular basis on the 
slopes of Sunshine Village. w 
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Check out castlevacations.ca for the Best in the West ski’n sleep packages 


A child is born in a bear's den, 
£-\ He wrestles the beast to its 
- Mdeath, grows to obscene 
y stature and fashions himself a cloak 

i ear’s hide. Then he pulls 

at musket and shoots the 


ie Griz, this mythical 
_and powder provider 
ore likely born from an 
S reverie than local 


rugged mountain aes- 
r obsession. 

e legend of Fernie is root- 
ed in the solitude of tree riding in my 
youth. Before cheap two-way radios, 
before anyone thought of setting meet- 
g places, | loved riding here. Skiing 
and riding the glades, groups were 
often separated. My memories are of 
deep snow, the smell of pine and the 
texture of tree moss, digging through 
the tree runs, sucking deep breaths as 
sweat trickles down my back. 

Perennially among the best-snowed 
BC mountains, it’s also one of the clos- 
er slopes to Edmonton. The six and a 
half hour beeline takes us through the 
foothills past Crowsnest Pass, Frank’s 
Slide and big truck Sparwood. 

With a population of around 5000 
people, Fernie’s snow and terrain 
has inspired a steady inflow of pow- 
derhounds, while pumping out com- 
petitive riders at a bizarre pace. 
Skiers from the Fernie freeride team 
have recently blitzed to the podium, 
making names for themselves 
around the world. Built from 100 per 
cent local stock, their resumes boast 
a wide range of achievement, from 
Jérémy Duchaine’s 2007 world 
record for the longest rail on skis to 
Martha Burley's second place finish 
in the World Telemark Freeskiing 
Championships. Members of the 
team will be competing and filming 
this year from Switzerland to Alaska 
to their own backyard. 
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1402 Bow Valley Trail 
Canmore, Alberta T1W 1N5 
www.canmoreinn.com 


ABOVE THE FRONT DESK in the Wolf's 
Den Lodge stands a life size diorama 
of several animals including a grey 
wolf howling into the abyss. This kind 
of sincere dedication to the art of the 
wild suggests we’re staying in the 
right place—right on the hill and at a 
price tough to beat. 

The journey finds me in the compa- 
ny of the singularly-named Yasir. Not 
an avid rider, he had packed several 
Detroit Red Wings jerseys to ward off 
the wind and cold, as well as some 
old track pants. He planned on a visit 
to the lost and found to get some 
loaners for the rest of his gear. 

The boom years of everybody in the 
freshest, fanciest gear from pro to 
beginner made his get up all the more 
refreshing and respectable. But if Yasir 
were to fit into any big hill in Western 
Canada, Fernie would be the one. 

There is an annual weeklong festi- 
val and competition in Fernie where a 
person is selected who truly exempli- 
fies the mountain spirit, the spirit of 
the Griz. If the selection were made 
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from this weekend alone, | would vote 
for Yasir. Proud in Detroit red and 
white he snowflaked down the hill, 
getting closer to real turns with each 
caught edge. 

As for the mountain itself, we 
arrive during an uncharacteristic 
drought. Though often admittedly 
crusty, the riding is still fun; there are 
serious and characteristic inversions 
in the momings and bright blue skies 
in the afternoon. 

On our first day | do some short hik- 
ing to rider's right of the Timber Chair 
where there are a few decent lines in 
softer snow. According to some other 
hikers, the farther up along this ridge 
you go, the more interesting things get. 
A popular backcountry ride is to hike 
for a while in this direction then drop 
off the backside. 

At the top of the Timber Chair, The 
Lost Boy’s Café looks prime with a 


PER NIGHT (PLUS TAXES) 


balcony and picnic tables that jut over 
the slope and into the horizon, out 
towards Fernie five kilometres in the 
distance. Later in the day after check- 
ing out mid mountain, I search the 
more eastern flanks where the well 
gladed trees aren't hiding much pow, 
but the crowds are super light so just 
cruising and relearning the fabled Fer- 
nie is enough, not to mention check- 
ing out the interesting chalet and 
cabin developments that checker this 
part of the mountain. 

I also peer into the new rail 
park. It boasts a long lineup of 
varying rails and platforms for jib- 
bers at all levels of talent, but 
apparently the $75 lift ticket price 
isn’t enough since entrance to the 
park dings the partakers of said 
jibbery an extra five bucks. 

After riding, Yasir and I join some 
hill employees to engage in the long 
held Fernie tradition of hot tub poach- 
ing. We end up soaking in a hotel 
below the Elk Chair, toasting among 
comrades until the sky turns purple 
and the sun sinks behind the Lizard 
and Currie Bowls. 

Fernie hospitality is serious. The 
Aussie friendliness that is so wide- 
spread in the community can momen- 
tarily make one suspicious that these 
friendly chaps are either slow or 
needy. But as | take the place in, I see 
them for what they are: respectable, 
hard riding, beer swilling folk with an 
enviable lust for life. 


OUR SECOND DAY of riding brings Yasir 


a day closer to mastery of toe side 
turning. He commences a steady 
yadel as he comes down the hill 

Non-existent lift lines and the jovial 
atmosphere in the Griz Bar are impor 
tant additions to the day’s riding. Most 
of the locals often claim to stick to the 
flanks of the mountain on days like 
these, riding left of the Timber Chair 
or right off Boomerang. 

Following their lead | poach a hid- 
den turn under a tree here or there 
On my final run of the day I share a 
lift up the Boomerang chair with some 
lifties who seem learned in the ways 
of this mountain, so I follow them. 
From a few metres behind, | skit on 


their tails into a narrow path leading 
to a traverse. Through the trees to the 
right of Boomerang, they slice down- 
ward directly across a run and into 
another tree pass. I give chase. There 
are patches of undisturbed snow 
everywhere, as I ride hard to keep up 

At the end of the day Yasir and I 
notice smoke billowing up from a 
buzzing little resto just down the hill, 
connected to the far end of the Wolf’s 
Den. Gabriella’s Little Italy pasta joint 
is an unpretentious shot at quality 
Italian cuisine. With the modest 
grandeur of Fernie in the background, 
its red checker table cloths, friendly 
service and affordable vino are all 
built up around a fine dining experi- 
ence right on the hill. Several people 
have recommended it to me as a pil- 
lar of the Fernie experience 

We begin the affair with a bottle 
of Citra Montepulciano D’Abruzzo, 
the suggested, reliabie, affordable 
favourite (one litre, $22). While very 
tempted by the “World Famous Trip 
for Two around Italy,” a six-course 
voyage for two, it came across as 
slightly too romantic. We both try 
the zesty garbanzo tomato soup 
($5), spicy and simple, while I select 
the special, an impressive seafood 
linguini ($22) and Yasir the Griz 
makes his bold statement with 
Gab’s Spicy Penne ($18). As we eat 
the place fills up with sweaty skiers 
and boarders, freshly showered 
couples, and a couple of large 
tables of folks who definitely have 
something to celebrate 

This kind of festivity is common 
throughout town. Little crowds of 
hitchhikers gather to snatch up open 
seats in cars heading to 
At night \ 
towns get ghostly, the people o 
nie come out, screening new 
films, ducking in and out of the hand- 
ful of buzzing pubs 

This is what locals do in a lively 
mountain town. Riding is still tt 
number one priority, but they know 
how to make the best of off days 
Whether they believe in the Griz or 
not is beside the point. All it takes is 
one good dump—or, as the legend 
goes, a musket shot to the sky. v 
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ADVENTURE & ACCOMODATION 
PACKAGES AVATLABLE SOON! 


PACKAGE INCLUDES: 


Delaxe room with 2 queen beds 


One ski pass per adult for one of the Big Three Resorts: 
(Sunshine Village, Lake Louise or Mount Norquay) 
Free deluxe continental breakfast 

Three-story waterslide, indoor pool, hot tub 


and fitness room 


SUBJECT TO AVAILABILITY (OFFER ENDS MAY 14, 2009) 


Local 1.403.609.4656 
Toll Free 1.888.678.4656 
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Don’t expect to compare the film to the Citadel’s take on Doubt 


KRISTINA DE GUZMAN / kristina @yueweekly.com 


ithout a doubt, theatergo- 
ers who also’happen to be 
film buffs will be compar- 


ing the Citadel production of John 
Patrick Shanley’s 2005 Pulitzer 
Prize-winning Doubt, a Parable to 
the Hollywood version starring Meryl 
Streep and Philip Seymour Hoffman. 
But don’t expect to hear New York 
accents or references to the Bronx. 

Actor Clarice Eckford, who plays 
the young, naive Sister James, admits 
that not having to worry about per- 
fecting accents is not only easier for 
the actors, but also easier for the 
audience—especially for those whose 
attentions are easily diverted away 
from the story as a result of wonder- 
ing if the actor has said it right. 

Don’t expect to see the four Oscar- 
nominated performances from the 
film to be relived onstage, either. 

“Our director [Tom Wood] specifi- 
cally told us not to see the film. He 
hasn't seen it. None of us have seen 
it. | don’t think anyone who's work- 
ing on the show has seen the film at 
all,” Eckford reveals. “His reason for 
that was he didn’t want us to copy 
anybody's performances, because he 
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DOUBT, A PARABLE 
DIRECTED BY TOM WOOD 

WRITTEN BY JOHN PATRICK SHANLEY 
STARRING LALLY CADEAU, JOHN WLLVATT, 
CLARICE ECKFORD, KAREN ROBINSON 
CITADEL THEATRE (9020-101A AVE), $50 -$76 


PREVUE 


thought that might complicate the 
rehearsal process.” 

Of course, with the amount of 
buzz the film has received, to escape 
it entirely isn’t exactly an easy task, 
as Eckford confesses to seeing trail- 
ers here and there. 

The superficial surface of Doubt, a 
Parable's story—and the first thing 
most likely to grab the attention of 
those drawn to sensational tales—is 
a Catholic priest sex scandal. Set in 
St Nicholas, a Catholic church and 
an all-boys school, strict Sister Aloy- 
sius (Lally Cadeau) accuses the pro- 
gressive Father Flynn (John Ullyatt) 
of having a too-close relationship 
with one particular student. Howev- 
er, there is more to Shanley’s script 
than finger-pointing directed 
towards the Catholic Church. 

“The sex scandal between the 


priest and the boy is almost the side 
story of what’s going on,” Eckford 
notes. “The whole play is more about 
what happens when people have too 
much conviction and have too much 
certainty over their suspicions. 

“It really kind of throws the 
audience for a loop, because what 
they're used to is having clear evi- 
dence that this person has com- 
mitted this crime or not and then 
they make their decisions right 
away,” Eckford continues. “Where- 
as with this play, it makes them 
think a little bit more about the 
fact that when there isn’t clear evi- 
dence, it’s way more difficult to 
jump to conclusions about guilty 
or innocent.” 


WHILE THE PLAY'S original setting in 


New York may not hold as much 
importance in the Citadel production, 
the 1960s time setting certainly does. 

“{Doubt] is set in a time when the 
pope basically came out and said 
that the Catholic Church needed to 
take on a friendlier face. The old 
school Catholic regime was very 
strict and quite judgmental,” Eckford 
points out. “This play kind of reflects 
that change where, for example, 
nuns lost their habits and started 
dressing in a little more of a casual 
way. The priests basically became 
more part of the community.” 

Eckford subsequently relates the 
opposing attitudes to the conflict her 
character experiences. 

“(Sister James] is caught in the 
middle because she’s quite young, 
and she’s coming into [the school] 
when it’s still in that old regime. She's 
very much wanting to break out of 
that and be more connected to her 
students and be friendlier with them.” 

Despite the dark themes sur- 
rounding the play, the audience can 
expect moments of humour coming 
from none other than the seemingly 
rigid Sister Aloysius. 

“That's funny, because one thing I 
read about nuns is humour plays a 
big part in their lives,” says Eckford 
regarding the paradox of Sister Aloy- 
sius. “They don’t experience sexual 
intimacy but they experience intima- 
cy amongst themselves and with 
each other. [Humour] allows them to 
escape oppression through jokes 
and laughter. 

“Mystery is a key element of this 
play. [The humour] allows the audi- 
ence to laugh before getting drawn 
into the story.” w 
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My Dad’s a total Nazi 


The sins of a father affect a son” 
in complex East of Berlin 


PAUL BLINOV / blinov@vueweekly.com 

don’t mean this as criticism, but 
Jam all of the Holocaust stories 

we hear, true or fictitious, are 
from the perspective of (or about) the 
victims—accounts that certainly 
deserve to be told, but not the only 
ones that can come from one of the 
most horrendous acts of the 20th 
century. And as much as we want to 
think of every member of the Nazi 
party as a one-dimensional monster, 
they were real men and women who 
had to at least be aware of the atroc- 
ities they were spearheading. 

Hannah Moscovitch's East of 
Berlin, then, examines the side of 
the Holocaust that we never see: a 
story of a former perpetrator, and 
just how long the repercussions of 
wartime horrors can last. The play 
follows Rudi, sent reeling from the 
discovery that his father was a 
prominent SS officer. The revelation 
not only fractures his image of his 
father, but also his sense of self. 

Needless to say, the script treads 
some morally ambiguous ground, 
but that’s what attracted the show’s_ 
director, Alisa Palmer. 

“| have a background in the philos- 
ophy of history, and so I've done a lot 
of work in theatre with issues of the 
abuse of power,” she explains over 
the crackle of cellphone-to-cellphone 
communication, “different periods of 
history where there were very ordi- 
nary people that get drawn into terri- 
ble endeavours in their life, and can’t 
understand how they got there, how 
they became the bad person, 

“It's [with] the privilege of hind- 
sight we can say those people were 
good and those people were bad. But 
as soon as you enter into the details, 
you see it’s not as simple as that.” 


PALMER PRAISES moscovitch’s 
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EAST OF BERLIN 
DIRECTED BY ALISA PALMER 

WAITEN BY HANNAH MOSCOUITH 
STARRING IANA DONNELLY PAUL DUN 
BRENDAN GALL 

THEROXY 1708-124 ST), $29-§29 
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script—her first full-length play—as 
sensitive but unsentimental with its 
subject matter, even praising her 
ability to inject some humor into 
such a story. East of Berlin was devel- 
oped in Toronto at Tarragon theatre, 
a place that carries a reputation for 
helping foster new plays. 

“(Tarragon Artistic Director] Richard 
Rose has a really unforgiving eye,” 
Palmer jokes. "He sets the bar high for 
new work when it hits the stage.” 

East of Berlin's Toronto debut last 
November drummed up some wild 
acclaim and two Dora award nomi- 
nations (culminating in one win, for 
set design). That growing acclaim led 
to a second, successful run in Toron- 
to, and now a Canada-wide tour 
After letting the material rest for a 
year, Palmer didn’t have much trou- 
ble getting the little nuances back. It 
probably helped that the same cast 
signed back on, which, according to 
Palmer, makes revisiting the material 
a further exploration of the script’s 
heavy subject matter. 

“(Having the same cast is] a really 
good litmus test for whether you've 
made choices along the way that are 
really good,” Palmer says. “If they're 
not strong, after a year of being away 
from the project, they will kind of 
fade, and you'll have to rediscove! 
everything. It was quite quick that 
the story came back to them, and 
with that confidence comes a level of 
relaxation that allows the material to 
be deeper and more detailed and 
more nuanced.” w 


ntimate ocean 


EO presents a stripped-down, intense The Pearl Fishers 


DAVID BERRY / david@vueweekly.com 
ife is, sadly, often about com- 
| promise. We rarely have unfet- 
ered access to what we truly 
want, and so we are left trying to fig- 
ure out how to get the most out of 
what we can get. 

That's a lesson Edmonton Opera 
artistic director Brian Deedrick is learn- 
ing doubly with the company’s latest 
production, Georges Bizet’s The Pearl 
Fishers. Not only is at a piece all about 
how two friends can find some way of 


THU, MAR 12, SAT, MAR 14 (7:30 PM) 


THE PEARL FISHERS 

DIRECTED BY BRIAN DECORICK 

WRITTEN BY GEORGES BZET 

CONDUCTED BY ROBERT DEAN 

STARRINGAMY HANSEN, COLIN ANSWORTH, GRE 
GORY OAL ANDREW STEWART 

WINSPEAR CENTRE (0720-12 AV) 24-11 


OPERA 


dealing with the fact they both love the 
Same woman, Deedrick has had to 
make compromises simply in putting 
the show on. For Fishers, the EO has 
moved from their usual home in the 
Jubilee to the more intimate confines of 
the Winspear—but the change of venue 
has brought other changes with it. 

“It's such a privilege, because this is 
the one chance, in this town, where 
you get to hear opera the way it was 
meant to be heard,” explains Deedrick, 
clearly wound up from a day of tech 
work. “But because of the nature of the 
stage, you have to change how it's 
meant to be seen, but that's the trade- 
off. The Jubilee lets you do grand 
opera, and it's big and you get all the 
sets, all the costumes, all the chorus, 
all the dancers, everything. Here, if you 
want to hear something beautifully, 
you have to make a sacrifice.” 


OUT OF RESPECT for the demands of 


the venue, then, The Pearl Fishers will 
drop the chorus and spectacle, 
instead focusing on the story, simple 
In scope though epic in emotion. The 
opera centres two fishermen, Zurga 
and Nadir, who reconcile after years 
of bitter dispute over Leila, a woman 
they once loved. This being opera, 
their entente does not last long: soon 
Zurga rediscovers Leila, and all the 
old emotions are brought up, with dis- 
astrous consequences 

For Deedrick, Pearl Fishers is an ideal 
opera for the more subdued confines of 
the Winspear, and not just because he'll 
get to show off his singers’ voices with 
several notable pieces 

“{With just the four actors}, you 
have a very intimate telling of it, and 
the focus goes on not just beautiful 
singing, but also the nature of the 
characters,” he says. "This is really a 
multifaceted triangle of love: The love 
between the two men is just as strong 
as the love between both of them to 
the same woman, which is where the 
tragedy comes from, and here you 
really get to feel all those emotions 
right up close. There aren't 40 angry 
pearl fisherman: it’s just a few people 
on the edge of the ocean.” v 


Edmonton Columbian Choirs 
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7:00p.m. 


McDougall United Church 
10025 101 Street 


Tickets: $15* 
(*plus applicable service charges) 


For information contact Brenda at 780.760.3270 
Heather at 780.484.8325. Email: hbedford@shaw.ca 


www.edmontoncolumbianchoirs.ca 
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Space case 


Shaw’s Spraw/ intrigues, but gets lost 
in the background at Hydeaway 


SARAH HAMILTON / hamilton@vusweekly.com 
ustin Wayne Shaw's exhibition, 
Sprawi, now on at The Hydeaway, 
shows a fascination with gross 

rban space. In his artist statement, 

Shaw says he’s just returned from a 

year away, seeing major North Ameri- 

can cities like Toronto, Montreal, New 

York and Miami. The result is five 

moderate-scale works, titles “Sprawl 

1,” “Sprawl 2” and so forth, and one 

large-scale work called “Super 

Sprawl.” 

Shaw's work gives the impression 
that he viewed these cities from the 
tops of skyscrapers, insulated from 
their noise and bustle through triple- 


Looking for a change? 


Waterway Houseboat Vacations has many houseboat sizes an 
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pane glass and safety rails. His simple 
pen-and-ink drawings capture the 
fascination that many of us have with 
urban areas—a dense, geometric 
sprawl that extends beyond our field 
of vision. Shaw’s sprawl is not an 
Edmonton sprawl; it is a New York 
kind of sprawl. The roads and side- 
walks have been eliminated, and 
there are no signs of individual 


human life within the buildings (such 
as clothes-lines or curtains). It is 
building piled upon building; a centu- 
ry of different architectures mashed 
up into one big structure. His work is 


not grim or post-apocalyptic, though: 
his clean style and slightly-lilted lines 
give the structures an energy that is 
evocative of graphic novelists, partic- 
ularly Chris Ware. 


d floor plans to choose from. Our boats range from 40ft to 94ft, fully equipped 


with the all conveniences. Great scenery, relaxing hot tubs, making your houseboat experience the most fun you'll have at an event! 


We’ve done this before! 


Waterway Houseboat Vacations caters to many groups and organizations. From Pool leagues to fishing derbies, your event is only limited by 
your imagination. From 2 boats to 30 boats - Waterway will help you book your Club or Association's next event. Waterway Houseboat 
Vacations offers a very affordable Group rate. 


Golf, jet skiing, water skiing, we can arrange it. Our events coordinator can handle all of the details to ensure a perfect event, or a fun day 
on the Lake for you and your associates. 


Call for more information 


250 833-5288 


waterwayhouseboats.com 
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MY STICKING POINT is with the venue 

The Hydeaway is a great music 
venue—a not-for-profit all ages art 
and music space that happens to have 
one of the most amazing views of the 
river valley. The venue is small 
enough that a moderate-sized crowd 
makes the place look packed, and the 
sound quality of the band of the hour 
is always clear. However, since the 
set-up of the Hydeaway is more akin 
to the legion than an art gallery, it’s 
best you attend for the music and 
fundraisers and leave the art to hap- 
penstance. There isn’t a lot of wall 
space and the space that there is hap 

pens to be over the comfortable, but 
permanently occupied, booths. | can 
blithely craw over patrons to look at 
pictures, but | doubt many other art 

sters would be so gregarious, so, | 
wonder, why are we doing this to the 
artists? Come opening night, everyone 
just wants to eat hotdogs and listen to 
the band. No one looks at the art. 

Not that hot dogs and beer and live 
music are a bad thing—but why are we 
wasting their time (and ours) giving 
them their own shows just to treat their 
work like wallpaper at a hipster-run 
IHOP? Venues like the Artery and the 
Hydeaway are great for small concerts 
however, in my experience at both 
venues, the art is rarely a focus at 
musical events and the venues aren’ 
open to the public otherwise. Art seems 
to be a glamourous backdrop for the 
local-indie-hipster scene, something | 
think devalues the work of the artists 
Shaw's work is interesting, but it gets 
lost in the atmosphere of the space. v 
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Living with Ghosts 
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Just last week | was reading Roberto 
Bolaho's short story “Dentist” and | was 
struck by something said by the titular 
character regarding what one feels 
when in an empty building, or rather, a 
seemingly empty building: “the reason 
you re anxious or afraid is that you 
know. deep down, that there is no such 
thing as an empty building; in every so- 
called empty building, someone is hid- 
ing, Keeping quiet, and that’s the 
terrifying thing: the fact that you are 
not alone ... even when everything indi- 
cates that you are.” 

The dentist's little monologue is very 
much a detour, having no direct conse- 
quence on the rest of the story, yet this 
passage stood out, | suppose, because 
it rings absolutely true; an empty build- 
ing becomes anxiagenic precisely when 
you don't fully believe it to be empty, 
when you sense a presence whose 
intentions are, at best, unnervingly 
ambiguous. And this passage lingered 
in my mind just long enough for me to 
notice how it flowers fully in an alto- 
gether different text, Ghosts (New 
Directions, $14.50), César Aira’s won- 
derfully strange, characteristically taut 
and yet irreducible 1989 novel, trans- 
lated by Chris Andrews and now pub- 
lished for the first time in English. The 
novel takes place largely within the 
confines of a Buenos Aires apartment 
building still under construction. The 
building, still without doors, flooring or 
even windows, is ostensibly empty, yet 
the family of a Chilean immigrant work- 
er is squatting there—along with a 
company of phantoms who typically 
appear during siesta, naked and cov- 
ered in dust. The ghosts are all male. 
Are they immigrant workers who died 
on the job? Aira doesn't say. The date 
is December 31st. The heat, we're told, 
is supernatural, 

Was Bolajfio thinking of Ghosts when 
he wrote “Dentist”? {t's certainly possi- 
ble. since Ghosts was first published 
long before “Dentist” and Bolafio was a 
vocal admirer of Aira’s work. As well, 
there is the curious coincidence regard- 
ing the Chilean origins of both Aira’s 
central characters and of Bolano him- 
self. In fact, Ghosts, in its ebulliently 
playful, frequently funny way, is some- 
What obsessive in its cataloging of the 
distinctions between the Chilean and 
Argentine characters and mores. In any 
case, the way the dentist's digression 
on anxiety and empty buildings speaks 
to Aira’s novel made the reading of it 
that much more pleasing. However, 
until well into the novel's final third, 
when they make a proposal that will 
put a character's life in mortal danger, 
Aira’s ghosts are not necessarily ren- 
dered as terribly frightening. Actually 
the living squatters seem perfectly at 
®ase with the daily apparitions of the 
dead squatters, Raul, the family patri- 
arch and building's nightwatchman, 
®Ven stores wine in the thorax of a 
Ghost to keep it cool, (Maybe this is a 
Chilean thing?) 

Though it drifts between a multitude 


of characters for the first half or so, 
Ghosts does ultimately settle on a sin- 
gle protagonist—RaGl’s daughter, 
Patri—and while Aira tends to subvert 
traditionally coherent storytelling when- 
ever possible, there is an identifiable 
dramatic climax. But Ghosts is also a 
kind of jazzy essay, which performs its 
jig with one foot in vividly detailed, 
more or less realistic people, places 
and behaviour, and unfettered, often 
dazzling abstraction. The in-between 
state of a partially finished building 
evokes the purgatorial or transitory. 
“The architectural key to the 
built/unbuilt opposition,” Aira writes, 
“is the flight of time toward space. And 
dreaming is that flight. While habits, 
whether sedentary or nomadic, are 
made of time, dreams are time-free. 
Dreams are made of pure space, the 
species that arrayed in eternity.” Seen 
through Aira’s lens, the novel's setting, 
like its personage, is both material and 
rather less than material, And the pres- 
ence of the ghosts, like that of the 
Chileans, calls into question the way 
we feel about architectural space, 
and—especially in places like Alberta, 
which draws so many with its promise 
of expansive, neatly contained and 
unsullied property—about the value we 
place on the seeming newness of newly 
built or renovated homes, places 
offered as a sort of tabula rasa upon 
which we can identify as exclusively 
ours, places we can gradually forge the 
imprint of our own experiences on and 
invest with our dreams of the future, 
unburdened by the psychic complica- 
tions engendered by a history. 


THESE THOUGHTS lingered with me as 
well as | continued to read Barry Cur- 
tis’ Dark Places: The Haunted 
House in Film (Reaktion Books, 
$19.50), one of the most intriguing 
recent movie-related books |'ve come 
across’in a while. Curtis has an espe- 
cially deft hand with examining how a 
wide variety of cultural influences, 
from the Gothic to the Surrealists, con- 
verge to shape the 21st century notion 
of the ghost story. And he articulates 
in crisp, precise language the power of 
historical burdens on place and the 
Numerous expectations we place on 
homes, even as out notions about what 
constitutes a good home evolves in an 
age simultaneously characterized by 
the conflicting lures of nostalgia and 


“ecological awareness. 


The discovery of Dark Places, which is 
an essay primarily concerned with archi- 
tecture and ghost stories, at the same 
moment that | discovered Ghosts, an 
essay-like ghost story deeply interested 
in architecture, has made for one of those 
deeply pleasurable coincidences a reader 
comes across now and then, when books 
come into your hands almost by accident 
only to then start speaking to one anoth- 
er, while you just sit back and take it all 
in, picking up one book to continue from 
page 91 just as the other is being put 
down on page 129. It's like literary tag- 
team wrestling. As soon as I'm finished 
writing this I'm planning on going back 
and digging into Dark Places again. 
Except I’m alone, here in my apparently 
empty house, and it’s a little bit, | don’t 
know ... creepy. v = — 


MacEwan | School of 


Communications 


FREE INFORMATION SESSION 


www.MacEwan.ca/soc 


“Fragments Of A Landscape” 
Russ Hogger 


Exhibit Opening: Saturday, March 14, 1 - 4 PM 
Artist in Attendance 


26 St. Anne Street, St. Albert, AB 
459-3679 


www.artbeat.ab.ca 


Bi a nase 


¢ 
. a? > 


vo 


The Bantt 
Choral Workshop 


with Jon Washburn and 
the Vancouver Chamber Choir 


Program dates: August 17 - 23, 2009 
Application deadline: March 27, 2009 


Repertoire: Fin deutches Requiem (A German Requiem), 
Op. 45 (version for two pianos), by Johannes Brahms 


Set in the beautiful mountains of Banff National Park, 

the Banff Choral Workshop offers amateur choral singers, 
students, and educators the opportunity to rehearse and 
perform with one of North America’s eminent choral 
ensembles — the Vancouver Chamber Choir, Under the 
guidance of master conductor Jon Washburn, this enlivening 
program will include rehearsal, study, and performance of 
Brahms's Requiem. 


For more information fen 
LY 
The Banff Centre 


inspiring creativity 


and to apply: 
1.800.565.9989 
www.banffcentre.ca 


Another world 


Robyn Cumming creates captivating, 
otherworldly women in Latitude exhibits 


ADAM WALDRON-BLAIN / adamwh@vueweekly.com 
obyn Cumming’s show at Lat- 
Re« 53 actually contains two 
eparate bodies of work, 
although they do share many com- 
monalities beyond their photographic 
nature. Cumming’s attention to detail 
in her staged images and their magi- 
cal, mysterious nature connect the 
two collections, 

Oh, Mother, the older of Cum- 
ming’s two collections on display, 
serves as an apt introduction to her 
techniques and themes, although it’s 
not as powerful as the larger Lady 
Things. The images contained are 
large, straightforward portraits of 
women, presumably mothers both by 
the title and our assumptions based 
on their age and slightly domestic 
presentation, all of whom are crying. 
Although they are dressed in nighties, 
all are made-up expertly, with the 
colour streaming from their eyelids 
down their faces with their tears. The 
women present an interesting collec- 
tion of impressions from their poses, 
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expressions and, importantly for 
Cumming, their surroundings. 
Although each woman generally 
appears against a white backdrop, the 
careful staging of these photographs 
is very visible in their subtle framing, 
with faint background elements rein- 
forcing the shape of the picture and 
shaping our experience of the image. 
More than the women’s slightly the- 
atrical demeanor, these careful, 
almost invisible frames make clear 
the construction of the image, and in 
the end make or break the images. 

It is in the larger, newer collection 
that we see how this particular con- 
struction plays a pivotal role in Cum- 
ming’s images. The essay by Heather 
Zwicker that accompanies the show 
briefly discusses the changing role of 


framing techniques in Cumming’s 
practice as she has moved from 
involving much more explicitly the 
atrical draping into these two recen\ 
projects. Indeed, the difference 
between 2007's Oh, Mother and 
2008's Lady Things is noticable, 
although there is sense that Cumming 
is still working through the changes 
herself. In Oh, Mother, the subtle, 
ghostly framing images contribute to 
a presentation that recalls Hollywood 
connecting public and private 
images—something well explored 
especially in photographic work. In 
Lady Things, however, Cumming com 
plicates things by emphasizing the 
magic that we see creeping into one 
of the Mother images.as mist. 


LADY THINGS TAKES the same ingre 


dients as Oh, Mother: a group o! 
anonymous women who are clearly 
as much a part of the elaborate stag 
ing as their surroundings, as evi 
denced in this case by thei: 
glamorous outfits. Covering the mod 
els' faces, however, Cumming 
emphasizes their lack of identity, 
instead of allowing us to easily con 
struct one for them like the filmic 
mothers. The women are presented 
as shamanistic outsiders: imbued 
with powerful magic, unknowable 
and sexual, yet unreachable because 
of their separation from society. The 
images share these characteristics 
their technical and formal elements 
intimately tied to the content, espe 
cially when the delicately draped or 
found framing elements are present 

Again, the images live and die by 
their framing: in one case an obvious 
non-diagetic frame seems forced and 
railroads us into a single interprete 
tion of the image, no matter its beau 
ty. At the worst is an image of a tall 
woman with a hairy face, which 
stands apart from the rest by the out 
right absence of Cumming’s signature 
device and an awkwardly differen| 
camera angle, which give the image a 
character very much apart from the 
rest. The best images are probably th« 
three in black which share a wall 
described by Zwicker as the artist's 
mother: as a result of their almos! 
effortlessly subtle framing, and Cum- 
ming's beautiful production, they are 
the most otherworldly masks of the 
collection, including one incredible 
one fashioned of mist, echoing one o! 
the best of the Oh, Mother collection 
With them is an image of a woman 
head turned sideways, caught in 
powerful blast of wind. These po! 
traits are captivating, as well as being 
beautiful to look at, presenting 2 
sense of power, creating a com 
pellingly complicated network 0! 
pseudo-magical influence between 
viewer, artist and subject. w 
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Alberta landscape paintings by Russ Hogger * 
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ART OF ALBERTA ules luare, 100, 
10230 Ave, 780.422.6223 ¢ POLARUIDS: 
Photographs by Richard Lukacs selected by 
Michael Morris; The history of art is rich with images 
that are provocative and challenge societal norms. 
Sexuality and violence are integral to this history. 
addresses questions of power, masculinity 


ind desire with images of nudity and sexual activity. 
This content will disturb cored inspire others. 
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CHRISTL BERGSTROM'S RED GALLERY 9621-82 
Ave, 780.498.1984 © CAR CULTURE: Oil paintings by 
Christ! Bergstrom # Until Apr 30 


POT GALLERY 4912-51 Ave, Stony Plain, 


CROOKED 
780.963.9573 * Open Tue-Sat 10am-Spm * NATURAL 
SELECTION: Marilyn Henker’s nature-based pottery 


FINE ARTS BUILDING GALLERY Aim 1-1, Fine Ans 
Bldg, 112 a Ave (780.492.2081) « we Tue-Fri 
10am-Spm, Sat 2-Spm * FACETS OF FORM: _ 
Sculptures by Peter Hide and his contemporaries, 
curated by Betsy Boone * Until Mar 21 


FRINGE GALLERY 10516 Whyte Ave, bsmt of the 
Paint Spot, 780.432.0240 * HELICON: Artworks by 
Harcourt artists « Until Mar 30 


FRONT GALLERY 12312 Jasper Ave, 780.488.2952 © 
Woodeuts by Lisa Brawn © Paintings by Kari Duke; 
opening: Mar 14 


GALLERY AT MILNER Stanley A. Milner Libra 

Main Fl, Sir Winston Churchill Square, 780.496.7030 

Meee Sculptors Association of Alberta ¢ Until 
ar 


GALLERY IS 4930 Ross St, Red Deer, 403.341.4641 
* PAINTERLY PAINTINGS: Landscapes by Jeri-Lynn 
Ing © Through March 
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'OLD AND THE Artworks by Karen 
Hibbard © Until Mar 21 


HARRIS-WARKE GALLERY-RED DEER Sunworks, 
4924 Ross St, Red Deer, 403.346.8937 © WORKING 
TITLE. 2nd part of an installation project by 3rd year visu- 
al art students from Red Deer College, First part is at the 
Red Deer College Library # Until Apr 17 


ICON HAIR GALLERY 10150 Jasper Ave, main level. 
Commerce Place, 780.426.1021 * BEAUTY AND THE 
BEASTIS} Paintings by Cory Montemurro ¢ Until Mar 


a ALLEN GALLERY Strathcona Place Senior 
Ventre, 10831 University Ave, 780.433.5807 ¢ 
FOSTER AND UNGSTAD: Artworks papier tole and 
Gecoupage by Millard Foster and pottery by 
Magdalene “Mag” Ungstad © Unt Apr 2: 


JOHNSON GALLERY Southside: 7711-85 S 
780.465.6817 ; New artworks by Sylvia Dubrule, Vind , 
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Room: A COUNTESS DREAM: Textil 
Esther Scott-McKay # Until Aad fond 


LOFT GALLERY A. J, Ottewoll Arts Contre, 590 
Re ee Park, ae ° 
an: Thu }, Sat 10am-4pm * BEGINNINGS: Art 
Society of Strathcona County ® Until Apr 25 
McMULLEN GALLERY U of A Hospital, 1 
St, 780.407.7152 © AFTER WORK: HE FRIENDS. 
CHAIRMAN SHOW: Artworks by healthcare staff, 
{ecu Tesidents, students and volunteers * Mar 14- 
ir 


MCPAG Contre Public Art Gallery) 
5A11-51 Stony Plain, 780.963.2777 © EXODUS: 
Artworks by Room 


| Tyler Dixon; Until Apr 1 © 
Gallery: Paintings by Myrna Hanmer; Until Apr 2 


MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 © 
Aboriginal Veterans Display * Gift Shop * Finger 
weaving and sash display by Celina Loyer 

MUSEE HERITAGE MUSEUM 5 St. Anne Strect, St. 
Albert, 780.459.1528 © THE BISHOP WHO ATE HIS 
BOOTS: Celebration of the life of Isaac and Sadie 
Stringer and their mission to the Arctic # Until Mar 15 


NINA HAGGERTY Ses Gallery 9704-111 Ave, 
780.474.7611 © TECHNO PICTURES: Paintings by 
Mik-a-Low © Until Mar 27 * Opening reception: Thu, 


Mar 12, 7-S3pm 

GALLERY 10183-112 St, 
780.452.0286 © Tue-Sat 11:am-5pm ¢ 
COLOURS-NEW PAINTINGS: ae fy Giuseppe 
Albi © Opening reception: Thu, Mar 19, 7-9pm, artist 
in attendance 


PORTAL ART GALLERY 300, 9414-91 St, 
780.702.7522 © Tue-Wed, Fri-Sat 10am-5pm; Thu 12- 
8pm ¢ DIPPED IN THE COLORS OF SPRING: 
Artworks oy Giselle Denis and Cheri Denis * Until 
Mar 31 © Closing reception: Sat, Mar 14, 5-8pm © 
Closing Mar 31 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. 
Albert, 780.460.4310 © A WAY INTO PLACE: 
Artworks by Verne Busby, Cindy Delpart, Judith 
Martin and Bruce Thompson * Mar 19-Apr 12 ¢ 
Opening reception: Mar 19, 7-Spm 


PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper 
Rd, 780.427.1750 * Celebrating 100 Years of the OFA 
in Rural Communities Exhibit * Until Mar 29° Free 


ROYAL ALBERTA MUSEUM 12845-102 Ave, 
780.453.9100 © ARTE EN LA CHARRERIA: 
Craftsmanship and design distinctive to the Mexican 
cowboy; until Apr 13 


SCOTT GALLERY 10411-124 St, 780.488.3619 « 
RELEASE: Prints by Akiko Taniguchi * Mar 14-31 « 
Opening reception: Sat, Mar 14, 2-4pm 


SNAP GALLERY 10309-97 St, 780.423.1492 * SCENT 
OF MEMORY: Print art by Guy Langevin * Until Apr 11 


STEEPS OLD GLENORA 12411 Stony Plain Rd © 
Artworks by Trevor Waurechen ® Through March 


STEPPES GALLERIES 1253, 1259-91 St ¢ WEST 
GALLERY: PLACES: Paintings by Christine Wallewien; 
until Mar 31; closing reception: Sat, Mar 21, 2-4pm 
EAST GALLERY: © RECENT WORKS: Etchings by 
Oksana Movcha; Mar 12-May 5; opening reception: 
Sat, Apr 11, 2-4pm © E: kelley.brent@bidg-ine.ca 


STUDIO GALLERY 11 Perron Street, St. Albert, 
780.460.5993 © SECRET SURFACE: Paintings by Daniel 
vanHeyst * Until Mar 28 


TELUS WORLD OF SCIENCE 11211-142 St, 
780.452.9100 © THE ART OF THE BRICK™ until May 3 
* Pi Day!-Sat, Mar 14, noon-4pm * LEGO® Bricks 
Building Challenges: Sat, Mar 21, 11:am-4pm 


VISUAL ARTS ALBERTA 31d Fl, 10215-112 St, 
780.421.1731 © LOOKING GLASS: Piers by 
Roberta Murray and Leon Strembitsky * Until Mar 21 


LITERARY 


AUDREYS BOOKS 10702 Jasper Ave, 780.423.3487 
® Poetry Nights the 2nd Fri each month ® Author Ann 
Eriksson will read from her new novel, In the Hands of 
Anubis; Mar 19, 7:30pm ¢ Poetry Night: Poet Laureate 
Ted Bia launching his new release, The Invisible 
Poem and Poems for a Small Park: Mar 20, 7:30pm 


CARROT CAFE 9351-118 Ave, 780.471.1580 © 
Carrot poole © Every Tue, 7-9pm; A critique 
circle the 4th Tue every month 


CHAPTERS—ST. ALBERT 445 St. Albert Rd, Unit 30, 
St. Albert * Book signing and reading of Among 
Friends with Robinson Koilpillai and author Allan 
Sheppar © Sat, Mar 21, 2pm # Free 


CHAPTERS-SOUTH POINT 3227 Calgary Tr * Book 
signing and reading of Among Friends with Robinson 
Koilpillai and author Allan Sheppar ¢ Sun, Mar 22, 
2pm @ Free 

CITY ARTS CENTRE 10943-84 Ave, 780.932.4409 © 
TALES. Monthly Storytelling Circle: Tell stories or 
come to listen; 2nd Fri each month © Until June, 8pm; 
$3 (free first time) © Fri, Mar 13, 8-10pm 


ROSIE'S 10475-80 Ave, 780.439.7211 * TALES: 
EDMONTON STORYTELLING CAFE TALES. Alberta 
League Frcoursaing Storie open mic ® First 
Thu each month, 7-Spm * Pay-What-You-Will (min 
$6); info at 780.932.4409 


UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 * 
THE POETS’ HAVEN: Monday Night reading series 
presented by Stroll of Poets * Every Mon, 7pm * $5 
door * Featuring local spoken word artists, Doug 
Elves, Lisa Guenther, Anna Marie Sewell, Titilope 
Sonuga, and Gina Varty; Mar 16 


THEATRE 


‘THE ADDLEPATED NDGE John L Haar Theatre, 10045- 
155 St Grams Maceien Balioga's Comedy by Stewart 
Lemoine © Mar 13-21, 7:30pm; Sun, Mar 15, 2pm ¢ $14 
(adult}/$8 (student/senior) at TIX on the Square 


AGA-BOON Festival Place, 100 Festival Way, 
Sherwood Park, 780.464.2852 * By Dimitri Bo jatirev 
© Theatre of Physical Comedy * Mar 13-14, 7:30pm; 
Mar 15-15, 2pm 


ANNIE Jubilee Auditorium, 11455-87 Ave, 
1.866.540.7469 * Broadway Across Canada * The 
timeless tale of Littla Orphan Annie, a musical about 
never giving up hope * Until Mar 15 ® Tickets at 
Jubilee box office 780.451.8000 


BENEATH THE ICE Westbury Theatre, TransAlta Arts 
Bars, 10330-84 Ave, 780.409.1910 © Fringe Theatre 
Adventures * Written by Edmonton filmmaker and 
shadow puppeteer Eva Colmers. While exploring Inuit 
culture, myths and legends, Beneath the /ce addresses 
issues of climate change * Until Mar 15 * $23.50 
{adult}/$19.50 (student/seniori/$12.50 (child) at Fringe 
ox office, tickets.fringetheatre.ca 


BEANARDA ALBA/RONDEL Grant MacEwan 
College, Centre for the Arts, Theatre Lab, 10045-155 
St, 780.497.4340 © Bemarda Alba, musical directed 
by Seeman * A powerful matriarch imposes a 
strict rule of confinement on her household following 
her second husband's funeral * Rondel by Kenneth 
Brown, inspired by the structure of one of Arthur 
Schnitzler’s works, La Ronde * Mar 18-22, 7:30pm, no 
aia ‘on Mon; Sun, Mar 22, 2pm © $7 at TIX on the 
quare 


CHIMPROV Varscona Theatre, 10329-83 Ave, 
780.433.3399 © Rapid Fire Theatre presents comedy 
every Sat, 11pm, oat for the last Sat of each month 
until June 13 * $10/$8 (member) at TIX on the Square 


CORNER GASSED Jubilations Dinner Theatre, 8882- 
170 St, Phase Il, WEM, 780.484.2424 © Until Mar 29, 
Wed-Sat 6:30pm; Sun Spm 


DIE-NASTY Varscona Theatre, 10329-83 Ave, 
780.433.3399 © Live improvised soap opera directed 
by Dana Andersen * Every Mon, 8pm 


DOUBT, A PARABLE Citadel's Shoctor Theatre, 
9828-101A Ave © By John Patrick Shanley * Until 
Mar 29, 7:30pm, 1:30pm ® Tickets at the Citadel box 
office 780.425.1820 


EAST OF BERLIN Roxy Theatre, 10708-124 St « 
Theatre Network # By Hannah Moscovitch ¢ Until 
Mar 29, om Tue-Sat; 2pm Sun * Sun, Wed, Thu: $27 
(adult)/$23 (student/seniors); Fri-Sat: $29 (adult)/$25 
(student/senior), Tue: 2 for $28 available in advance 
through TIX on the Square; opening night available at 
Theatre Network 


JULIUS CAESAR Citadel's Maciab Theatre, 9828- 
101A Ave * Shakespeare's gripping political thriller. 
Part of the Mainstage Series ¢ Until Mar 15, 7:30pm, 
mat 1:30pm ¢ Free Pre-Show Chat prior to the mati- 
nee on Sat, Mar 14, 12:45pm 


THE LAST FIVE YEARS Third Space, 11516-103 St 
* Two One Way Tickets to Broadway and Round 
Barn Productions * A contemporary musical chroni- 
cling the five-year life of a marriage, from meeting 
to break-up * Mar 12-14, 8pm; Sat, 2pm # $20 at 
TIX on the Square 


THE LOVE LIST Mayfield Dinner Theatre, 16615-109 
Ave, 780,483,4051 * By Norm Foster. A comic spin on 
the quest for perfection * Until Apr 12  $55-$85 


ONCE UPON A MATTRESS Tegler Auditorium, 
Concordia Campus, 780.479.9269 © Family musical 
presented by Theatre at Concordia An adaptation 
of the fairy tale The Princess and the Pea. music by 
Mary Rodgers, lyrics by Marshall Barer, book by Jay 
Thompson, Dean Fuller, and Marshall Barer. Directed 
Ey Caroline Howarth * Mar 12-13, 7:30pm, Mar 14- 
if coals $10 {adult)/$8 (student/senior)/$5 (child 
under 


PRIME TIME WEEKEND Varscona Theatre, 10329-83 
Ave, 780.448.0695 * Rapid Fire Theatre Playground: 
Fri, Mar 13; Nose Bow! champions: Sat, Mar 14; 
Improv © Mar 13-14, 8pm @ $5 (high school stu- 
dents)/$10 everyone else); no adv tickets, at door only 


RAVEN STOLE THE SUN Dow Centennial Centre, 
Shell Theatre 8700-84 St, Hwy 21, Fort 
Saskatchewan, 780.992.6490 * By Drew Hayden 
Taylor, based on a traditional Tlingit story as 
recounted by Shaa Tléa Maria William, presented by 

led Sky, a contemporary Aboriginal performance ® 
Mar 12, 10:15am and 1:15pm # $15 (adult)/$12.50 
(senior/student)/$10 (child) 


RAVEN STOLE THE SUN AND THREE 

Maclab Centre for the Performing Arts, 4308-50 St, 

Leduc * By Drew Hayden Taylor, based on a traditional 

Tlingit story as recounted by Shéa Tléa Maria William, 
resented by Red Sky, a contemporary Aboriginal per- 
mance * Mar 14, 2pm © $16 (adult)/$12 (child 12 

and under) at TIX on the Square 


SPRINGBOARDS NEW PLAY FESTIVAL Third 
Space, 11516-1083 St * Workshop West Featuring 
differant plays and play excerpts every evening. Pitch 
to Play, a fun and ua process to choose 
Warkshop West's 2009/10 Playwriting Unit ¢ Mar 12- 
15 and Mar 19-22 


~ 10 LOST YEARS Horizon Stage, 1001 Calahoo Ra, 


Spruce Grove, 780.962.8995 * Based on the 1973 _ 

book by Barry Broadfoot, about people and communi- 

ties during the “Dirty 30s" * Mar 20-21, 7:30pm © 

$20 acta 15 (student/senior) * $20 (adult)/$15 
student/senior) at Horizon box office, TicketMaster, 
lar 21: SOLD OUT 


THEATRE OF PHYSICAL COMEDY—AGA-BOOM 
Festival Place, Sherwood Park # Mar 13-15, 7:30pm: 
Mar 14-15, 2pm © $27 at Festival Place box office, 
TicketMaster 


THEATRESPOATS Varscona Theatre, 10329-83 Ave, 
780.448.0695 * Rapid Fire Theatre's weekly insane 
improv show # Every Fri (11pm) Until July 31 « 
$10/ $8 (member) at TIX on the Square 


THEATRE DES ABONNES La Cité Francophone, 
8627-91 St ® L'uni Thédtre * Two one-act plays are 
undertaken by citizens of the Francophone community 
® Mar 21-23, Bpm; Mar 24, 2pm. 


A YEAR OF WINTER Varscona Theatre, 10329-83 
Ave, 780.434.5564 # Shadow Theatre * By Scott 
Sharplin, starring Tracey Penner and James Hamilton, 
directed by John Hudson * Mar 19-29 


A YEAR OF WINTER Varscona Theatre, 10329-83 
Ave, 780.434.5564 © Shadow Theatre, a world pre- 
miere by Scott Sharplin * Mar 18 (preview}-Mar 29, 
Tue-Sat 7: ; Sat-Sun mat: 2pm _# $10 (pre- 
views)/Tue: fwo-for-One; Sat mat: Pay-What-You-Can 
{gbor/opening night, Fri-Sat: $25 (adult)/$22 (stu- 
dent/senior)/weekdays, Sun mat: $20 (adult)/$17 
{student/seniar at TIX on the Square 


ic Destination — | 


TOP 30 FOR THE WEEK OF MARCH 12.2009 


1. Neko Case - Middle Cyclone (anti) | 
2. Buddy & Julie Miller — Written In Chalk (new west) 

3. Chris Issak - Mr, Lucky (reprise) 

4. Dan Auerbach — Keep It Hip (nonesuch) 

5. Justin Townes Earle — Midnight At The Movies (bloodshot) 
6. Propagandhi - Supporting Caste (smaliman) 

T. Animal Collective - Merriweather Post Pavilion (domino) 
“6. Deep Dark Woods — Winter Hours (black hen) 

9. M. Ward — Hold Time (merge) 

10. V/A-Dark Was The Night (4ad) 

11. Napaim Death - Time Waits For No Slave (century media) 
12. Brett Dennen — Hope For The Hopeless (dualtone) 

13. Elvis Perkins - Dreamland (xl) 
14. The Derek Trucks Band - Already Free (sony) 
15. Buried Inside - Spoils Of Failure (relapse) | 
16. A.C. Newman - Get Guilty (ast gang) 

17. John Frusciante - The Empyrean (record collection) 

18. Andrew Bird — Noble Beast (fat possum) 

19. Willie Nelson & Asleep At The Wheel - Willie & The Wheel (bismeaux) 
20. Neil Young— Sugar Mountain: Live At Canterbury House (reprise) 
21. Bruce Springsteen - Working On A Dream (columbia) 

22. Geoff Bemer— Klezmer Mongrels (jericho beach) 

23, Mark Olson & Gary Louris - Ready For The Flood (new west) 

24. Beast - Beast (universal) 

25. Jill Barber — Chances (outside) 

26. Kasey Chambers & Shane Nichols ~ Rattiin’ Bones (sugar hill) 

27. Passenger Action - S/T (smaliman) 

28. Combichrist - Today We Are All Demons (metropolis) 

| 29. William Biliott Whitmore - Animals In The Dark (anti) 

30. Southside Johnny - Grapefruit Moon (leroy records) 


HANDSOME FURS 


FACE CONTROL 


Face Control is the second album by 
Montreal's Handsome Furs, 2007's Plague 
Park was their first. Alexei Perry and Dan 
Boeckner wrote the songs on Face Control 
together. The album was recorded and 
mixed by Arlen Thompson at Mount 
Zoomer. 


ON Sale Now! 
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Pass the Haneke’s 


Metro considers one of world cinema’s 
most provocative auteurs 


JOSEF BRAUN / josef@vueweekly.com 
here are reasons to be grateful 
for the existence of Austrian 
filmmaker Michael Haneke, 
even if you don’t exactly fall in love 
with his movies. He is a master crafts- 
man, as devoted to technical preci- 
sion as the finest Hollywood 
journeyman, as formally rigourous-as 
the most innovative arthouse maver- 
ick and, most impressively, has main- 
tained this standard while working in 
different languages and different 
countries with distinct industries. He's 
prolific—10 features in 20 years, with 
another on the way—yet a case can 
be made for his having never made a 
single film that’s contributed to what 
he describes as the disempowerment 
of the audience. Long after the golden 
age of foreign and art film distribu- 
tion, Haneke has held unrelentingly to 
a mandate of consistently challenging 
movies and survived, even thrived. 
And that’s fascinating in itself: large 
numbers of people see Haneke’s 
films, yet not a one of them promises 
a good time in any normal sense. 
They’re downright unpleasant. And 
there is no release. 

The 10 features tell a story in them- 
selves, of a singular career, of an aes- 
thetic, of an evolving social critique, of 
an increasingly amalgamated Europe 
and globalized world. Thanks to Metro 
Cinema’s generous full retrospective, 
Edmonton filmgoers can watch it all 
unfold completely and chronologically, 
one chilling, enigmatic, unbroken sin- 
gle-shot scene at a time. 

Based on actual events, The Seventh 
Continent (1989) is a sort of diptych 
that’s devastatingly effective in its sim- 
plicity. A bourgeois family of three is 
shown performing quotidian tasks— 
closing doors, preparing breakfast, 
tying shoes—often in close-ups that 
show no preference for faces or offer 
clues that might convey an internal 
life. This series of what would be 
inserts in a conventional movie is 
strangely riveting, brimming with a 
certain tension. Devoid of scoring and 
making use of black leader between 
scenes, there's genuine beauty to the 
clipped rhythm of it all, to the collage 
of room tones, and the superbly speci- 
fying actors—including the late Ulrich 
Muhe, a Haneke regular—embody the 
tone plausibly. Haneke's debut follows 
the course of the family’s routines, 
checking in to see how they alter over 
three years, until the machinery of 
their “lifestyle” suddenly collapses in 


‘96 


one of cinema's most sustained 
sequences of intensely concentrated, 
near-wordless action. The result is 
really a perfect movie on its own 
terms, with an inspired balance of 
overt polemic and ambiguity. It also, to 
a surprising degree, perfectly encapsu- 
lates so much of what's to come. 


BENNY’S VIDEO (92) advances certain 


aspects of its predecessor while focus- 
ing more pointedly on what is surely 
Haneke’s central zone of interest: visu- 
al media. The horrific Oedipal journey 
of teenage Benny (Arno Frisch) is one 
filtered through the abstraction of 
increasingly accessible video technolo- 
gy, which Haneke proposes as facilitat- 
ing voyeuristic tendencies to ever-more 
alarming degrees. A crudely made 
video of animal slaughter is slowed- 
down in replay, making what was ini- 
tially intended as a quick, relatively 
painless death into a weirdly aestheti- 
cized bloodbath. Benny, almost always 
placid, seems completely untouched by 
the real, in the Lacanian sense. He 
seems to process the world exclusively 
through video screens. Video becomes 
a component in teenage mating rituals, 
which themselves house experiments 
in punishment. So there is watching, 
there is death, and there is the cleaning 
up afterwards. There's also a mother- 
son vacation to Egypt, where the 
unruliness of the greater world is still 
kept always at arm’s, or, as it were, 
eye’s length. It’s also kind of boring, but 
this very carefully nourished boredom 
seems vital to how this all works. 
Haneke’s gaze can be at once that of a 
visionary director and that of an espe- 
cially patient anthropologist. If you can 
jive with both sensibilities, you're in for 
the long haul. 

There is, however, the problem of 
Funny Games ('97) to contend with. 
Haneke’s most notoriously merciless 
work, an anti-thriller in which a pair of 
absurdly polite hooligans (one of whom 
is Frisch, as though picking up where he 
left off) terrorize another of Haneke’s 
bourgeois families on holiday, is brutal, 
but it’s also quickly numbing and over- 
intellectualized while feeling intellectu- 
ally facile. Haneke seems to have had a 
checklist of items he considered anti- 
thetical to genre moviemaking—kill the 
dog, kill the kid, break the fourth wall— 

, and went about dutifully seeing each 
through. The irony lies in how, at the 
best of times, the very sort of polished 
Hollywood thriller Funny Games explic- 
itly opposes can actually prove far more 
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thought provoking than such exercises 
in didacticism. Yet Haneke was clearly 
happy with the results. He re-made the 
thing, shot-for-shot, as his English-lan- 
guage debut with Hollywood stars in 
2007. I wonder if he liked the market- 
ing—Warner pitched it exactly as if it 
were a generic thriller. 

With Code Unknown (2000), Haneke 
arrives at a major tuming point and deliv- 
ers what may be his finest work. His first 
film made in France inverted the hermeti- 
cally sealed strategy of Funny Games, 
broadening his perspective to take in a 
larger network of character types, relation- 
ships, social confrontations and causali- 
ties, and Juliette Binoche, who from her 
first moment onscreen introduces a 
warmth and fullness of character previ- 
ously unseen, if not un-permitted, in 
Haneke’s work. Brilliantly book-ended 
with scenes of deaf-mute children playing 
charades—an elegant expression of the 
title—the remainder of Code Unknown 
consists of scenes, nearly all of them play- 
ing out in single, unbroken shots, that 
explore questions of what is and isn’t 
other people's business, from a young 
black man’s attempt at forcing an act of 
social justice to Binoche's paralysis when 
overhearing domestic violence to a photo- 
journalist's resurrection of Walker Evans’ 
fabled journey through the New York sub- 
way system taking surreptitious photos of 
strangers. Like the unseen, rather obnox- 
ious director who at one point auditions 
Binoche’s actress, the photojournalist 
seems to be hunting for a “Teal face.” Yet, 
while I'd argue that Code Unknown 
explores inter-connectivity with greater 
resonance than films like Paul Haggis’ 
Crash or Fatih Akin’s The Edge of Heaven, 


Haneke is never so assuring. The charac- 


ters here, spanning class, race, nationality, — 


education and age, are given freer reign to 
reveal a richness of attitude, anxieties and 
even fleeting moments of happiness and 
relief. But their environment doesn’t make 
room for complete vulnerability and so 
many masks are wom that the very notion 
of witnessing truth becomes futile. This 
was the first Haneke I saw, and it remains 
a personal favourite, 


HANEKE'S EMBRACING of France and 


its great actresses continued to great 
acclaim—and even greater controver- 
sy—with The Piano Teacher ('01), an 
adaptation of fellow Austrian Elfriede 
Jelinek’s novel. Isabelle Huppert’s 
Erika Kohut, an instructor obsessed 
with a 17-year-old pupil, is a creature 
of a sort I’m not sure the movies had 
ever previously given us: intensely 
sexually repressed, sadomasochistic, 
obsessive, icy in that way that disguis- 
es overwhelming anguish, capable of 
Electrian hysteria, and never for a 
moment less than magnetic. It is a 
career-capping performance, and with 
Huppert that says a lot. 

When Huppert returns for Haneke's 
criminally under-seen dystopian 
drama Time of the Wolf (03), the only 
way she can kick things off properly is 
to get sprayed with her murdered hus- 
band's blood and then vomit in the 
first five minutes. From there, the 
apocalypse is a paddleboat ride. 
Whatever disaster befell society 
before the story begins is—and here’s 
a surprise—left undefined. Yet in 
destroying the social order, the media 
and consumer-based society, it’s also 
robbed Haneke of the key subjects of 
his entire canon. The good news is 
that Haneke not only rises to the 
occasion but also proves just what a 
shrewd and atmospheric storyteller he 
can be with a minimum of elements. 
And of course, as Huppert’s Anne and 
her children traverse the countryside 
to fend for themselves, the customs of 


civilized society will haunt them in 
~ their every encounter. (It'll be inter- 
esting to see how this film compares 
to John Hillcoat’s forthcoming The 
~ Road.) Whether you know Haneke’s 
work or not, I urge you to catch this 
one in arare public screening. 
Haneke’s almost perverse emphasis 
on the irresolvable finds its apotheosis 
in Caché ('05), another hit, and his most 
recent, though hopefully not last, 
French film. Pairing Binoche with 
Daniel Auteuil, Caché returns to the sin 
ister voyeurism of Benny’s Video by way 
of David Lynch’s Lost Highway, when a 
bourgeois Parisian couple starts receiv- 
ing anonymous videocassettes that fea- 
ture only unedited footage of their 
home's exterior, Haneke has insisted in 
‘interviews that he hasn't been especial- 
ly interested in specificity of location in 
his films and that readings emphasiz- 
ing the conditions of a certain national 
culture are usually made out of a fail- 
ure to recognize how these stories 
could take place anywhere in the first 
world. It’s a respectable and quite 
instructive stance, but I still think it 
makes Caché that much richer a movie 
when we account for the particularities 
of the Algerian War and the Paris mas 
sacre of 1961. There is a ghost lurking 
in this story that demands to be reck- 
oned with. Itis a ghost not dissimilar to 
' those haunting other nations, but it 
looms over these characters with a par- 
ticular gravity, making it an interesting 
companion piece to Alain Resnais’ 


masterpiece Muriel. 

Which bri to the present, 
post-Funny Games US and pre-The 
White Ribbon, Haneke's first Austrian 


| years. Despite the 
ive—not to mention 


reaction ts of his last movie 
Metro's é reminds us that 


there's every reason to anticipate 
more provocative and fascinating 
work from Haneke. I only hope there 
continues to be room in the world for 
the likes of him. v 
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Pew people ever, and certainly no one else 
recently, have taken such gleeful pleasure 
in being a B-list celebrity as Bruce 
Campbell. Rising to a certain degree of 
cult fame for his smirking, square-jawed 
heroics in Sam Raimi’s Evil Dead series— 
as good an introduction to B-level comedy 
horror aS exists—and popping up in 
enough good-natured, gory cult films 
(Bubba Ho-tep, The Man with the 
Screaming Grain) to at least overshadow 
the Standard paycheque crap of the semi- 
notorious, he’s recently developed some- 
thing of a cottage industry with lampoon- 
ing his own level of fame, first with his 
comic novel Make Love! The Bruce 
Campbell Way, and now with My Name 
is Bruce, out on DVD. 

As with Make Love!, My Name is Bruce 
features Bruce Campbell as Bruce Campbell, 
bad-tempered parody of a struggling B-list 
actor, a man whose notoriety only serves to 
keep him in cheap films and cheaper booze. 
Stuck filming a sequel to “the worst film he’s 
ever made,” he is rescued, in a manner of 
speaking, by a fanboy in need of help ridding 
his small Oregon town of a centuries-old, 
murderous Chinese ghost. At first passing it 
off as just another crappy movie, he soon 
figures out that the blood is very much real, 
and he’s just going to have to step up to his 
monster-killing alter ego. 


Obviously, this is meta enough to 
choke a horse, but self-parody plays very 
well into Campbell's persona. Possessed 
of those classic leading man qualities— 
strong jaw, strong coif and as manly as a 
lumberjack riding a horse—that bring a 
certain ridiculous gravity to his endlessly 
cheesy one-liners and hamming, not 
unlike a more rugged Leslie Nielsen, 
Campbell quite obviously has a whole lot 
of fun making bad jokes about himself; 
his humour is roughly that of a punny 
uncle, but everything here is done with.a 
wink, anda highly staged one at that, and 
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the combina- 
tion of self-awareness and energy is an 
endearing enough mix. The jokes here 
don't exactly disguise their approach. but 
that’s part of the fun: as with most B-hor- 
ror, we always know what's coming, and 
the pleasure involved is in how over-the- 
top the execution is going to be. 

My Name is Bruce is certainly the type of 
film that's going to grate on anyone who 
doesn't share its goofy humour, and it's nei- 
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Bloody kids 


Let the Right One Inis a coming-of-age story with vampires 


JOSEF BRAUN / josef@vueweekly.com 


Stockholm housing complex 12- 


; [= 1982, and in some anonymous 


year-old Oskar stands knife in * 


hand before the window in his ginch, 
rehearsing revenge, or, More accu- 
rately, assuming the role of his 
oppressor. His reflection in the glass 
is doubled, rendering him ghostly in 
our first glimpse of him. Oskar is ash- 
blonde, elfin, soft-spoken, inward and 
mercilessly bullied at school by a 
bunch of boys who look like girls. His 
parents are divorced. He's an only 
child and seems virtually alone in the 
world. But on this night he sees a 
strange car pull up. A middle-aged 
man and a little girl are moving into 
the apartment next door. The man 
immediately sets about covering up 
their windows with cardboard. For 
Oskar, who keeps a private scrapbook 
of news clippings on murder and 
death, the weirdness and secrecy that 
surrounds his new neighbours 
appeals instantly. Soon, this curiosity 
will turn into heartsickness. Oskar is 
going to fall in love for the first time. 
Preadolescent romance isn't some- 
thing typically located in the comfort 
zone of most movies, but Let the 
Right One In isn’t most movies. 
Oskar and Eli will connect the same 


GARNEAU 
theatre 


9722-1027 STREET, EDMONTON 


AB 15K 0X4 /80 429 1671 


AVAILABLE NOW 


LET THE RIGHT ONE IN 
DURECTED Y TOMAS ALFREDSON 

WAITEN BY JOHN AMIDE LNGOUIST 
STARRING HARE HEDEBRANT, LNA LEANDEASSON 
KKK 


ON DVD 


way a lot of kids connect, through a 
sense of mutual alienation. Yet Eli's 
particular sense of exclusion is more 
acute, and more permanent. When 
Oskar asks how old she is, she tells 
him 12 ... though she’s been 12 fora 
long time. When he tells her he likes 
her, she asks him if he'd like her even 
if she weren't a girl. He’s puzzled, but 
that’s just part of love's delirium. It 
takes Oskar a while to accept what 
we've by now figured out. Eli is a 
vampire. This creates complications. 
But it also places Eli, who recognizes 
the genuine fascination with blood in 
Oskar’s murderous fantasies, in the 
role of his protector. 


LET THE RIGHT ONE IN, directed by 
Tomas Alfredson and freely adapted 
by John Ajvide Lindqvist from his own 
novel, is something special. It offers a 
highly original spin on the weary 
corpse that is the vampire film, yet 
rather than clutter itself with irony or 
obvious metaphors, it completely 
respects the rules of vampire mythol- 
ogy, something evidenced in the title 
itself. It is hushed, it's pace methodi- 
cal. It dazzles even while it draws you 
in like a hot bath. The sense of isola- 
tion felt by Oskar and Eli, so perfectly 


UPCOMING 
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with Perry Thomas 

March 21 & 22 9:30am-4;30pm. 
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March 30 - Apr 2 Sam-4pm 
$199 (+GST) Ages 11-15yrs. 
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embodied with childish awkwardness 
by Kare Hedebrant and Lina Leander 
sson, is heightened by the use of very 
shallow depth of field—it’s rare that 
more than a single character is in 
focus at any time. The pervasive snow 
and night conjure an atmosphere of 
crisp wintry dreamscape in which 
colours stand out, vivid and hand- 
some. Close-ups or medium shots are 
Starkly contrasted by static wide shots 
in scenes of violence, so that the vio- 
lence plays out before our eyes as 
though on a stage. 

This stylization is woven into the 
look and sound and story itself. Eli's 
guardian—perhaps slave?—gasses a 
teenager in the woods; a more awk- 
ward form of abduction is hard to 
imagine. When he strings up his vic 
tim from the ankles and prepares to 
drain his blood it's hard not to notice 
how the woods are lit up like a foot 
ball field. But Let the Right One In 
never tries to pass itself off as grit) 
realism. Many of the special effects 
are lovingly old school. There’s per- 
verse pleasure in the spectacle of a 
woman rolling down a flight of stairs 
covered in rabid cats. It’s somehow 
closer to fairytale, albeit a nightmar 
ish one riddled with ambiguities sur 
rounding death, child autonomy, 
sexuality and gender—something 
dealt with explicitly in the novel but 
wisely only hinted at in this far more 
subjective treatment. It was one of the 
most remarkable films of 2008 yet 
failed to open in Edmonton. It’s now 
on DVD. w 
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splattery as Campbell's 
e who appreciates their 
Ithy amount of groans will 
leasure as Campbell 
ing of his fans (who also 

shit that flies here). 


10 ee 


hard in that regard, 
cogent critique of 


with a woman, bloated, 
ly awake, rolling her motor- 


little recourse but to light a 
other beer and call the 
a p, her slovenly apathy ele- 
vated to a kind of childlike helplessness. 
Moments later, she's scooped up by a team 
of soldiers with guns drawn, her scooter is 
hooked to a helicoptor, and she's whisked 
away to some kind of internment camp set 
upinan elementary school. 

Her confusion is quickly replaced with 
sinister pat r the people have been gath- 
ered here und der the guidelines of the New 
Copenhagen Criteria, a brutally rational 
doctrine that has decreed that, for the good 
of society, those that have taken more than 
they've contributed are going to be put to 
death. Joining our motorized alcoholic are 
an angry punk couple, a rotund arts director, 
a brother-and-sister combo who run a strip 
joint/brothel and an impostor who's work- 
ing with the Mandela resistance, a group 
hoping to save the dregs from death. 

{t would be tempting to call How to Get 
Rid of the Others a satire of right wing 
ideals, its criteria an extreme example of the 
excessive eon responsibility the right 
can sometimes demand of people, but even 
if it does lean on the right harder than the 
left, one of the best parts of the film is that 
it speaks to a more general undercurrent of 
disgust with those we see as somehow not 
earning their keep as well as we are. There 
is a sharp indictment here of those that 
cheat welfare, sure, and also of artists of 
questionable value (one of the choicer lines 
in the film has the unsympathetic military 
man tasked with interviewing each detainee 
to determine their fate saying they get a lot 
of artists, because “they have a low income, 
usually ith some kind of substance 
abuse”), but Others take shots at almost 
everything we look down our noses at, from 
obesity to aesconatle sex practices. 

And it's that sort of indictment of the audi- 
ence’s values that really helps the film linger 
in the mind. It's somewhat hurt by how hard 
it tries to force your opinion—it's not excep- 
tionall : ay you to your own 

‘people here—and there's a 

subplot ‘involving a 

ver overseeing the whole 
Get Rid of the Others 
ig you see the 


same mn offering enough humanity to 
make you feel a bit guilty for even consider- 
'ng the idea. Its an outright challenge to both 

ig erst all good 
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EDMONTON FILM SOCIETY 


Royal Alberta Museum, 102 Ave, 128 St. 
780.439.5284 


THE LADY EVE 
Mon 8:00 bis 


CHABA THEATRE-JASPER 


6094 Connaught Dr. Jasper, 
780,852,4749 
THE INTERNATIONAL (144, vio- 


lence) 

Fri-Sat 7:00, 9:00; Sun-Thu 8:00 
CONFESSIONS OF A 
SHOPAHOLIC (PG 

Fri-Sat 7:00, 9:00; Sun-Thu 8:00 


| CINEMA CITY MOVIES 12 | 


130 Ave 50 St. 780.472.9779 
THE UNINVITED (14A, frightening 
scenes) 
Fri-Sat 1:55, 4:55, 7:35, 9:55, 
ee Sun-Thu 1:55, 4:55,°7:35, 


NEW IN TOWN (PG, coarse lan- 


) 
Psat 1:10, 4:0s0, 6:40, 9:10, 
‘ee Sun-Thu 1:10, 4:00, 6:40, 


INKHEART (PG, frightening 


scenes) 
| Daily 1:45, 4:35, 7:10 


UNDERWORLD: RISE OF THE 
LYCANS (184A, gory scenes) 
Fri-Sat 1:50, 4:45, 7:30, 9:50, 
12:00; Sun-Thu 1:50, 4:45, 7:30, 
9:50 

LAST CHANCE HARVEY (PG) 
Daily 9:45 

- BRIDE WARS (PG) 

Fri-Sat 1:30, 4:15, 7:15, 9:20, 
11:35; Sun-Thu 1 :30, 4: 15, 7:15, 
9:20 

BEDTIME STORIES (G) 

Fri-Sat 1:35, 4:25, 7:20, 9:40, 
11:45; Sun-Thu 1:35, 4:25, 7:20, 
9:40 

MARLEY AND ME (PG) 

Fri-Sat 1:40, 4:20, 7:00, 9:35, 
ae Sun-Thu 1:40, 4:20, 7:00, 


“VALKYRIE (PG, violence, coarse 
language) 

Daily 6:50, 9:25 

THE TALE OF DESPEREAUX (G) 
Daily 2:00, 4:30 

YES MAN (14 

Fri-Sat 1:25, 4:40, 7:25, 10:00, 
12:40; Sun-Thu 1:25, 4:40, 7:25, 
10:00 

THE DAY THE EARTH STOOD 
STILL 


(PG) 
Fri-Sat 1:20, 4:05, 6:45, 9:15, 
11:25; Sun-Thu 1:20, 4:05, 6:45, 
9:15 
BOLT (G) 
Fri-Sat 1:15, 4:00, 7:05, 9:30, 
11:30; Sun-Thu 1:15, 4:00, 7:05, 
9:30 
TWILIGHT (PG, violence) 
Fri-Sat 1:20, 4:10, 6:55, 9:40, 
one Sun-Thu 1:20, 4:10, 6:55, 


CINEPLEX ODEON NORTH 


14231 137th Avenue, 780.732.2236 
ae TO WITCH MOUNTAIN 


Flue, Thu 12:15, 2:40, 5:10, 
7:40, 10:10; Wed 5:10, 7:40, 

10: 10; Star and Strollers Screening: 
Wed 1:00 

THE LAST HOUSE ON THE LEFT 
(18A, gory scenes, sexual violence, 
brutal violence) 

No passes Daily 2:00, 4:50, 8:00, - 
10:40 

MISS MARCH (184, crude con- 
tent, sexual content, coarse lan- 


ui 
Ro passes Daily 2:10, 4:40, 7:30, 
10:15 
WATCHMEN (18A, brutal violence, 


asses Bal 

lo 12:00, 1:00, 2:30, 
a de 4:45, 6:50, 7:00, 8:45, 10:00, 
5 

ONE WEEK (PG, coarse e). 
Fri-Tue, Thu 1:50, 4:30, 7: 40,8 9: 9:50: 
Wed 4:30, 7:10, 9:30; Star and 
Strollers Screening: Wed 1 

Sees BROTHERS: THE 3D 
CONCERT EXPERIENCE IN 
DISNEY Y DIGITAL 3D (G) 

Daily 12: 

FIRED iin PA, cou coarse language) 
Daily 1:40, 

Sanienenee a A 

Fri-Tue, 1 ES 2b, 40, 7:05, 9:40; 
Wed 1: 20, 4 

HE'S JUST NO THAT INTO 


YOU (PG, coarse language, sexual 
content 


ent) 
Daily 12:50, 3:40, 6:30, 9:20 
CORALINE (PG, not recommend- 
ed for young children, frightening 
Scenes) 
Digital 3d Daily 2:45, 5:20, 7:50, 
10:20 
TAKEN (14A, violence) 
Daily 1:30, 4:10, 6:40, 8:50 
PAUL BLART: MALL COP (PG) 
Daily 12:30, 2:50, 5:00, 7:20, 9:50 
GRAN TORINO (144A, language 
may offend) 
Daily 9:10 
SLUMDOG MILLIONAIRE (144, 
eee 
Daily 1:10, 3:50, 6:50, 9:45 


CINEPLEX ODEON SOUTH 


1525-99 St, 780.436.8585 
ae TO WITCH MOUNTAIN 


J 
ead: 11:55, 1:30, 2:25, 


9: 130, 40: 00; Star bad Strolers. 
Screening: Thu 1:00 
THE LAST HOUSE ON THE LEFT 


(18A, gory scenes, sexual violence, 
puta! violence) 


No passes Daly 1:00, 4:00, 7:40, 


pe MARCH (184A, crude con- 
tent, sexual content, coarse lan- 
fice e) 

res Daily 12:15, 3:50, 7:50, 
WATCHMEN (184A, brutal violence, 
gory Re) 

No passes Daily 12:00, 1:00, 2:00, 
3:40, 5:00, 6:15, 7:10, 9:00, 10:00, 
10:40 

ONE WEEK (PG, coarse language) 
Fri-Wed 12:15, 4:20, 6:45, 9:40; 
Thurs 4:20, 6:45, 9:40; Star and 
Strollers Screening: Thu 1:00 
FIRED UP (14A, coarse language) 
Daily 1:15, 4:10 

THE INTERNATIONAL (14A, vio- 
lence) 

Fri-Wed 12:00, 3:40, 7:00, 10:10; 
Thurs 7:00, 10:10 
CONFESSIONS OF A 
SHOPAHOLIC (PG) 

Daily 1:30, 4:20, 6:50, 10:15 
HE'S JUST NOT THAT INTO 
You as coarse language, sexual 
conten 

Bay 13.0, 3:50, 7:20, 10:15 
CORALINE (PG, not recommend- 
ed for young children, frightening 


scenes) 
Digital 3d Daily 12:15, 3:30, 6:30, 


TAKEN (14A, violence) 
Dally 12:45, 4:10, 6:40, 9:20 
PAUL BLART: MALL COP (PG) 
Daily 12:45, 4:40, 7:30, 9:50 
GRAN TORINO (14A, language 
may offend) 
Daly 7:00, 9:50 
SLUMDOG MILLIONAIRE (14A, 
violence) 
Daily 12:40, 4:00, 6:45, 9:40 
METROPOLITAN OPERA: 
ORFEO ED EURIDICE 
(Classification not available) 

it 11:00 


10200-102 Ave, 789.421.7020 
CONFESSIONS OF A 
SHOPAHOLIC (PG) 

DTS Digital Fri-Sun, Tue-Thu 12:50, 
8:40, 7:00, 9:40; Mon 12:50, 3:40, 
9:40 


HE'S JUST NOT THAT INTO ~ 
yeu (PG, coarse language, sexual 


tent) 
oe Digital Fri, Sun-Thu 12:15, 
3:30, 6:0, 9:40; Sat 6:30, 9:30 
TAKEN (14A, violence) 
DTS Digital Fri-Sat, Mon-Tue, Thu 
7:00, 3:50, 6:50, 9:10; eniBeD. 
9:10; Wed 1:00, 3:50, 9: 


WATCHMEN (18A, Feat ae 


ory scenes) 
yy Stereo Digital, No passes 
Daily 12:30, 4:10, 7:45 


CORALINE 3D (PG, not recom- 
mepdes for young children, fright- 


Baia 3d Scorely 12:40, 3:20, 6:40, 
RACE TO WITCH MOUNTAIN 
BIS Digital Daily 1:10, 4:00, 7:10, 


id 


OPUS ARTE: UN BALLO IN 
MASCHERA (Opera, classification 


FILM WEEK 


not available) 


vem Presentation Sat-Sun 1:00 


4211-139 Ave, 780.472.7600 
PAUL BLART: MALL COP (PG) 
Fri, Mon-Thu 4:25, 6:55, 9:20; 
Sun 1:50, 4:25, 6:55, 9:20 
TAKEN (144, violence) 
Fri, Mon-Thu 4:40, 7:20, 9:45; Sat- 
Sun 2:10, 4:40, 7:20, 9:45 
PUSH nae violence) 
Daily 9: 
HE'S TUBE NOT THAT INTO 
YOU (PG, coarse language, sexual 
content) 
Fn, Mon-Thu 3:40, 6:40; Sat-Sun 
12:45, 3:40, 6:40 
SLUMDOG MILLIONAIRE (144, 
violence) 
Fri, Mon-Thu 3:50, 6:45, 9:30; Sat- 
Sun 1:00, 3:50, 6:45, 9:30 
CORALINE 3D (PG, frightening 
scenes, not recommended for 
a children) 

lon-Thu 4:10, 6:35, 9:00; Sat- 
Sun 1:30, 4:10, 6:35, 9:00 
WATCHMEN (184A, brutal violence, 
gory scenes) 
No Passes, On 2 Screens Fri 4:00, 
4:50, 7:30, 8:30; No Passes, On 2 
Screens Sat-Sun 12:30, 1:10, 4:00, 
4:50, 7:30, 8:30; On 2 Screens 
Mon-Thurs 4:00, 4:50, 7:30, 8:30 
THE LAST HOUSE ON THE LEFT 
(18A, gory scenes, sexual violence, 
brutal violence) 
Fri, Mon-Thu 4:15, 6:50, 9:40; Sat- 
Sun 1:40, 4:15, 6:50, 9:40 
pee TO WITCH MOUNTAIN 
No passes Fri, Mon-Thu 4:30, 7:00, 
9:25; Sat-Sun 1:20, 4:30, 7:00, 
9:25 
MISS MARCH (184, crude con- 
tent, sexual content, coarse lan- 

juage) 
ri, Mon-Thu 4:45, 7:10, 9:50; Sat- 

Sun 2:00, 4:45, 7:10, 9:50 


DUGGAN CINEMA-CAMROSE 


660148 Ave, Camrose, 780.608.2144 
RACE TO WITCH MOUNTAIN 


BS 
aily 7:15 9:15; Sat, Sun, Tue 2:15 
WATCHMEN (184, brutal violence, 


Pe scenes) 

aly 7:30; Sat, Sun, Tue 1:45 
SLUMDOG MILLIONAIRE (144A, 
violence) 

Daily 6:45 9:00; Sat, Sun, Tue 1:55 
TAKEN (144, violence) 

Daily 7:10 9:10; Sat, Sun, Tue 2:10 
PAUL BLART: MALL COP (PG) 


Daily 7:05 9:05; Sat. Sun, Tue 2:05 
GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 780.416.0150 

ee TO WITCH MOUNTAIN 


(PG) 

Fri 4:10, 7:10, 9:50; Sat-Sun 1:10, 
4:10, 7:10, 9:50; Mon-Thu 7:10, 
9:50 

THE LAST HOUSE ON THE LEFT 
(18A, gory scenes, sexual violence, 
brutal violence) 

No passes Fri 4:20, 7:30, 10:10; 
Sat'Sun 12:30, 4:20, 7:30, 10:10; 
Mon-Thu 7:30, 10:10 

MISS MARCH (18A, crude con- 
tent, sexual content, coarse lan- 
guage) 

‘No passes Fri 3:50, 7:20, 9:45; 
Sat-Sun 12:50, 3:50, 7:20, 9:45; 
Mon-Thu 7:20, 9:45 

WATCHMEN (138A, brutal violence, 
gory Sel 

No passes Fri 3:30, 6:30, Recs 
10:00, 10:30; Sat-Sun 12:00, 2: 
3:30, 6:30, 7:00, 10:00, 10:30; 
Mon-Thu 6:30, 8:00, 10:00 
FIRED UP (14A, coarse langu: fe) 
Fri 4:30, 7:15, 9:40; Sat-Sun 1: 
4:30, 7:15, 9:40; Mon- a 
9:40 

HE'S JUST NOT THAT INTO 
YOU (PG, coarse language, sexual 


ema :00, 9:30; Mon-Thu 9:30 


TAKEN (14A, violence) 

Fri 4:15, 6:40, 9:20; Sat-Sun 12:20, 
4:15, 6:40, 9:20; Mon-Thu 6:40, 
9:20 

PAUL BLART: MALL COP (PG) 

Fri 4:40, 7:40, 10:20; Sat-Sun 1:20, 
440, 7:40, 10:20; Mon-Thu 7:40, 


GRAN TORINO (14, language 
ol 

Fa Mon-Thu 6:50; Sat-Sun 1:00, 
SLUMDOG MILLIONAIRE (144, 
violence) 

Fri 3:40, 7:05, 10:15; Sat-Sun 


in. 


12:40, 3:40, 7:05, 10:15; Mon-Thu 
7:05, 10:15 


8712-109 St. 780.433,0728 
SLUMDOG MILLIONAIRE (144, 
violence) 


= 6:50, 9:25; Sat-Sun 2:00 
GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 780.458.9822 
Date of issue only: Thu Mar 12 
PUSH (14A, violence} 


Thu Mar 12: 1:15, 3:25, 7:15 
THE UNINVITED (144, frightening 


scenes) 
Thu Mar 12: 5:30, 9:30 
HOTEL FOR DOGS (G) 
Thu Mar 12: 1:00, 3:00, 4:50 
GRAN TORINO (14A, language 
may offend) 
Thu Mar 12: 6:45, 9:00 
PAUL BLART: MALL COP (PG) 
Thu Mar 12: 12:35, 2:20, 4:05, 
5:50, 7:40, 9:25 
WATCHMEN (18A, brutal violence, 

jory scenes) 

iW Mar 12: 1:20, 4:35, 7:55 

FRIDAY THE 13TH (184, sexual 
content, gory scenes) 
Thu Mar 12; 8:45 
THE PINK PANTHER 2 (PG) 
Thu Mar 12: 1:10, 3:05, 5:00, 6:50 


LEDUC CINEMAS 


780.352.3922 
ion TO WITCH MOUNTAIN 
aay 7:05, 9:20; Sat, Sun 1:05, 
3:2! 


WATCHMEN (18A, brutal violence, 
ory scenes) 
ri, Sat, Sun 6:40, 9:40; Mon-Thu 
7:15; Sat-Sun 12:30, 3:30 
SLUMDOG MILLIONAIRE (14A, 
violence) 
Daily 6:55, 9:20; Sat-Sun 12:55, 
3:20 
FIRED UP (144A, coarse language) 
Daily 7:00, 9:15; Sat-Sun 1 
3:15 
METRO CINEMA 
9628-1014 Ave, Citadel Theatre, 
780.425.9212 
ETHICS AND POLITICS IN THE 
CINEMA OF MICHAEL HANEKE 
(STC) 
Fri 9:00 
71 FRAGMENTS OF A 
CHRONOLOGY OF CHANCE 
St. 
t 7:00 
THE STRANGEST DREAM (STC) 
Sun 2:00 
THE CASTLE (STC) 
Sun 4:30 
THE PIANO TEACHER (Rf, dis- 
turbing scenes) 
Sun 9:15 
TIME OF THE WOLF (STC) 
Mon 7:00 
CACHE ay 
Mon 9:1 
FUNNY GAMES US (144A, violence 
«disturbing content) 
Tue 8:00 
FUNNY GAMES (STC) 
Sat 9:00; Thu 9:00 
CODE PaRown (STC) 
Sun 7:00, Wed 8:00 
BENNY'S MIBED. (STC) 
Fri 7:00, Thu 7:00 
| PARKLAND CINEMA7_| CINEMA 7 
190 Century Crossing. Spruce Grove, 
780.972.2332, Serving Spruce Grove, 
Stony Plain; Parkland County 
RACE TO WITCH MOUNTAIN 


fc) 

aily 6:45, 9:20; Sat, Sun, Tue 

12:45, 3:10 

WATCHMEN (184, brutal violence, 
y 7:30; 

Sat-Sun, Tue 1:30 

PUSH (14A, violence) 

Daily 6:55, 9:10 

SLUMDOG MILLIONAIRE (144, 

violence) 

Daily 7:00, 9:25; Sat-Sun, Tue 

12:50, 3:30 

CONFESSIONS OF A 


SHOPAHOLIC (PG) 
ey 6:50, 9:00; Sat-Sun, Tue 1:10, 
3:2 


TAKEN (144A. panes) 
aor 7:05, 9:05; Sat-Sun, Tue 1:00, 


HOTEL FOR DOGS (G) 
Sat-Sun, Tue 1:05, 3:15 


PAUL BLART: MALL COP (PG) 


Daily 7:10, 9:15; Sat-Sun, Tue 
12:55, 3:00 


10037-£2 Ave, 780.433.0723 
ONE WEEK (PG, coarse language) 
Daily 6:50, 9:00; Sat-Sun 2:30 
THE WRESTLER (14A, sexual 
content, nudity, coarse language) 
Daily 7:00, 9:10; Sat-Sun 2:00 


| SCOTIABANK THEATRE WEM | 
WEM, 8882-170 St, 780.444.2400 
mee TO WITCH MOUNTAIN 
{ 
Fri-Tue, Thu 12:10, 2:40, 5:00, 
7:30, 10:10; Wed 5:00 
10:10; Star and Strollers 
Wed'1:00 
THE LAST HOUSE ON TH! LEFT 
(1BA, gory scenes, sexual vio! 
brutal violence) 
No passes Daily 1:40, 4:40, 7:40. 
10:20 
MISS MARCH (18A, crude con- 
tent, sexual content, coarse 
guage) 
No passes Daily 12:20, 2 
7:50, 10:30 
STREET FIGHTER: THE LEGEND 
OF CHUN-LI (144, violence) 
Daily 1:10 
THE INTERNATIONAL (144, vio- 
lence) 
Daily 9:45 
CONFESSIONS OF A 
SHOPAHOLIC (PG) 
Fri-Wed 1:20, 4:10, 6:45, 9:30; Thu 
1:20, 4:10, 9:40 
HE'S JUST NOT THAT INTO 
YOU (PG, coarse language, sexual 
content) 
Fri, Sun-Thu 12:50, 3:50, 6:50, 
9:50; Sat 1:10, 3:50, 6:50, 9:50 
CORALINE 3D (PG, not recom- 
mended for young children, fight- 
ening scenes) 
e ital 3d Daily 12:30, 3:20, 6:30, 
:20. 
oan {14A, viole 
Fri-Tue, Thu 4:00, 
4:00, 10:15 
TAKEN (14A, violence) 
Daily 1:50, 4:50, 7:45, 10:15 
PAUL BLART: MALL COP (PG) 
Daily 1:30, 4:20, 7:10 
SLUMDOG MILLIONAIRE (144, 
violence) 
Fri-Tue, Thu 12:40, 3:40, 6:40, 
9:40; Wed 3:40, 6:40, 9:40; Star 
and Strollers Screening: Wed 1:00 
WATCHMEN (184A, brutal violence, 
gory scenes) 
No passes Daily 1:00, 4:30, 8:00 
No Passes Daily 2:30, 6:30, 10:00 
WATCHMEN: THE IMAX 
EXPERIENCE (184, brutal vio- 
lence, gory scenes) 
BNA asses Daily 12:00, 3:30, 7:00, 
) 
METROPOLITAN OPERA: 
ORFEO ED EURIDICE 
(Classification not available) 
Sat 11:00 


Screening 


111 Ave, Groat Rd. 780.455.8725 
WATCHMEN (184, brutal violence, 


gory scenes) 

y Stereo Digital, No passes Fr 
Mon-Thu 8:10; Sat-Sun 12:30, 
4:30, 8:10 

SLUMDOG MILLIONAIRE (144. + 
violence) 

Dolby Stereo Digital Fri, Mon-Thu 
7:15, 10:00; Sat-Sun 1:15, 4:10, 
7:15, 10:00 

MILK (14A, coarse language) 
DTS Digital Fri, Mon-Thu 6:35, 
9:30; Sat-Sun 12:45, 3:35, 6:35, 
9:30 

THE READER (184, sexual con- 


Fi, Mon-Thu 7:00, 9:50; 
, 7:00, 9:50 


780.352.3922 
RACE TO WITCH MOUNTAIN 
) 
Baty 7:05, 9:20; Sat, Sun 1:05, 
3:21 


WATCHMEN (184, brutal violence)! 


gory scenes) 

j, Sat, Sun 6:40, 9:40; Mon-Thu 
7:15; Sat-Sun 12:30, 3:30 

a violence, Coarse 


Balt "00 9:25; Sat-Sun 1:00, 
CONFESSIONS OF A 

LIC (PG) * 
Daly 6:55, 9:25; Sat-Sun 125, » 
3:2 ; 


Why watch the Watchmen? 


Zach Snyder’s take is passable, but by no means necessary 


DAVID BERRY / david @vueweekly.com 
T= most annoying part of the del- 
uge of promotion for Watchmen 
was the part that kept insisting 
that Zack Snyder was a “visionary 
director.” I suppose if you take visionary 
to mean “one who can see,” you have a 
S2ir comment, but Snyder's short fea- 
ture career to this point consists of 
remaking an iconic zombie film (while 
heavily cribbing from a far more inter- 
esting modem take on the genre, 28 
Days Later) and two graphic novel adap- 
tations so slavish, he freely admits to 
using the originals as storyboards. If 
every artist had such vision, the most 
anticipated Hollywood blockbuster of 
the year would be Canterbury Tales On- 
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COMICS 


gins: The Second Nun. 

To emphasize, though, it’s not just his 
choice of projects, but how he realizes 
them, that often dooms Snyder's movies 
to mediocrity at best, which is certainly 
the case with Watchmen. Snyder seems 
capable of only picking up on, or at least 


only focusing on, the most obvious, sim~ 
ple aspects of the work he's interpreting, 
as if he’s heard a two-line synopsis and 
pushed ahead whole hog. When Paul 
Verhoeven was tasked with adapting the 
fascistic Starship Troopers, he turned it 
into a sexy popcorn film that critiqued 
fascists; when Snyder took on the simi- 
larly brutal, bloodlusting 300, he made 
their abs look really sweet. 

A similar problem afflicts Watchmen: 
though it's undeniably beautiful to look 
at—which, given Snyder's admissions 
about fidelity to source, is basically say- 
ing he did a great tracing job—Snyder 
loses a lot of what's really compelling 
here, well beyond the necessary exci- 
sions for running time and narrative 


BASED OM THE BEST-Seti} 
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clarity: I'm no fanboy who demands a 
carbon copy of the book on screen— 
and if I was, | could probably be sated 
by the fact that the first hour or so of 
the film is virtually a shot-by-shot 
recreation of the comic, edits cutting 
like panels—but Watchmen, like most 
really compelling works of art, suc- 


ceeds mostly on its humanity, a certain . 


grounding of its soap operatics in richly 
detailed quotidian life. The graphic 
novel's heroes are sociopaths, neu- 
rotics and otherwise decidedly dam- 
aged individuals, living in a grimy, 
paranoid world; the film's heroes are 
sexy (save Rorshach) ass-kickers who 
sometimes get sad, without much con- 
cer outside their circle. 


FOR THOSE UNFAMILIAR, the story cen- 
tres around a group of “costumed 
heroes,” average people who have 
decided to dress up and fight crime. The 
lone exception in their group is Dr Man- 
hattan, the result of a nuclear accident, 
essentially a god on earth who has so 
altered the world that the US won the 
Vietnam War, Richard Nixon is serving 
his fifth term after abolishing term limits 
and the blue-hued superman is basical- 
ly the only thing that stands between 
the world and nuclear annihilation, a 
one-man missile shield. Largely in 
forced retirement until one of their 
number ends up dead, the heroes start 
investigating the death, led by the 
obsessive, paranoid, brutal Rorschach. 
Now, to be fair to Snyder, this isn't 
necessarily a bad adaptation, just a kind 
of plodding, unimaginative one. Though 
he does focus too-much on the fancy 
superhero aspects and not enough on 


the grounding milieu, besides that he 
gets about as much right as he does 
wrong. Though Malin Akerman is abou; 
as miscast as possible as Silk Spectre, ; 
void of emotion in the closest thing the 
story has to a female lead, the othe, 
main characters fare much bette; 

Matthew Goode is a bit too prissy for the 
Adonis-like genius Ozymandias, by 
Billy Crudup does a lot underneath bic 
paint as Manhattan, and both Jeffre, 
Dean Morgan (the Comedian) and Jacki 
Earl Haley (Rorschach) are terrific a 

violent sociopaths, the former smirking 
and the latter growling. Patrick Wilson 
really shines, though, bringing a perfect 
mix of neutered do-goodery to Nite Ow, 
an upstanding if somewhat reluctan; 
crusader, 

And while the film deserves some 
credit for engaging for most of iis 
two-and-a-half hour running time, i: 
the end it’s pretty hollow. If you're too 
lazy to read the actual graphic nove), 
it’s a passable Coles Notes version 
but otherwise, there are better super 
hero films out there, and a better ve; 
sion of this story at the bookstore. v 
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on inconspicuous 


| They've been to the outback, the backcountry, 
the bush, the ballet, camping, hiking, 
trekking, paddling, dancing, drinking, 
dining. They've been downtown, 
uptown, on the town, the playground, 
the dog pound, Motown. They've 
been on the ice, on the rocks, 
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Doesn't matter what you call it, Witch rules 


RYAN BIRTLES / bryan@vueweekly.com 
.ock ‘n’ roll has long been 
=< about posturing. As the excess 
wof the ‘80s flowed into the 
stripped-down esthetics of the ‘90s, a 
new rock ‘n’ roll posture emerged— 
apathy. For many it was a put on: 
even while the members of a band 
such as Nirvana took pains to remind 
fans they were in it for the music 
alone and: were troubled by and even 
resented the fame they had achieved, 
they rolled with it, for the most part, 
and not against it. Kurt Cobain was 
perturbed when MTV wasn’t playing 
his video, he checked radio play num- 


bers, he phoned management when 
hy Were ood In short, regardless 
of what he the media, he wasn’t 


nearly as apathetic as he let on—he 
cared about whether his band was 
successful or not. 

Witch is different. When it comes 
to gaining attention and fame for 
what the band is doing, Witch—whose 
members are based in the neighbour- 
ing states of Vermont and Massachu- 
setts—could honestly take it or leave 


it. In fact, they might even prefer to _ 


leave it. Though Witch formed in 
2005, the number of interviews the 
band has given could be accurately 
described as a handful. After releasing 
its eponymous debut album in 2006, 
the’band took a year off. What's more, 
the members almost never practice. 
Guitarist, vocalist and songwriter 
Kyle Thomas, whose voice spills out 
in the slow drawl of those kids at your 
high school who skipped class to 
hang out in their cars listening to a 
Bob Marley tape and. smoking funny- 
_ Smelling cigarettes, holds that when 
the band started there was no plan in 
place, no burning desire to conquer 
the world. Unlike some other bands, 
there were no T-shirt designs ready to 
go and no smokin’ bio written before 
the first practice. : 
_ “don’t think we were really think- 
ing about it, about what the big pic- 
(ure was. It was just like—we’re 
gonna do it and see what happens 
and do it-when we wanna doit. It’s 
loose, that's for sure,” he laughs from 
the band’s van as they return to Ver- 
mont after a tour stop. “We've just 
been doing it the same way for years 
and it’s never got any more organized 
and we've never got any tighter as a 
live band, and when we go on tour 
©veryone's constantly making fun of 
£ach other. 1 dunno—it's hilarious.” 


T CAN'T BE IGNORED that a part of 
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but 
— 
co WITHTHE GET DOWN, TWIN FANGS 
Oe | NEW CITY, S30 
what drove interest in Witch early on 
was the involvement of indie-rock 
hero J Mascis, who put down his gui- 
tar to take up drums in the band. But 
to attribute this attention solely to 
Mascis would be to ignore the quality 
of the songs Witch has produced. 
Swirling psychedelic dirges that often 
flow into speedy hardcore—the kind 
from the ‘80s—Thomas's songwriting 
focuses on pop structures while max- 
ing out the distortion, flipping the 
tempo and taking you on a wild ride. 
Oh yeah, you can pump your fist to it, 
too. Arguments over whether it’s 
stoner rock, heavy metal, hardcore or 
whatever are immaterial—this shit 
sounds good. 

“People just really feel the need to 


- attach a name to something and they 


can do that, whatever, I don’t really 
care,” says Thomas. “Actually the bass 
player of [San Diego-based band] 
Earthless said that we're more like 
stoner-pop, because they're kind of 
like pop-song formats in a way. I 
thought that was funny. I dunno, man, 
it’s annoying to have people constant- 
ly place a genre on you, but it’s going 
to happen no matter what.” 

When Witch's second album— 
2008's Paralyzed—was released, fan- 
boys were in a tizzy about how much 
the band’s sound had changed from 
its first release. Thomas once 
described the shift as “less weed, 
more speed” but, while there is more 
of a hardcore element, it’s not as if it 
sounds like’a whole new band. 

“That was kind of confusing to me 
that some people think that it's so dif- 
ferent,” Thomas admitted about the 
eruption on music blogs and message 
boards which followed the release of 
Paralyzed. “Honestly, it was a long 
enough period between the albums 
that it was impossible for them to 
sound the same. My songwriting style 
just changes a lot. 

"{ get bored. I can’t just do the 
same thing over and over again—that 
seems stupid.” 

But that stuff about never practis- 
ing, that can't be true right? It’s just a 
lie in a bio, just a bit of that rock ‘n’ 
roll posturing—a little bit of, “Look 
how awesome we are we don’t have 
to practice,” right? No—Witch is differ- 


ent. When asked if the band ever 
practised, Thomas replies, “Not at all. 
“We hadn't actually played with J—I 
mean, we did a tour in the fall on the 
West Coast, but Mario [Rubalcaba] 
from Earthless was playing drums 
because J was doing some other 
shit—so before this tour we had one 
practice where we just ran through 
the songs once with J, and then we 
played our first show in Toronto, but 
before that we hadn't played together 
in almost a year,” he continues, 
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chuckling. “The first show was pretty 
rough, but after that one it got better." 


$0 WHAT IS the future of witch? It's 
anyone’s guess, really. It would be a 
terrible loss to have the band disap- 
pear into the ether forever, though it’s 
done so for significant lengths of time 
only to emerge even better—though 
no tighter’or more organized. Thomas 
says he has been working on new 
songs, however, so if all goes well 
then this won’t be the last Edmonton 


has heard from Witch 

“| have a lot of little pieces of things 
but nothing really substantial yet—I 
have songs that could be songs but 
they don’t really have that special thing 
yet, so I'm just waiting for that to hap- 
pen,” he says before musing about 
whether or not the new songs will 
incite the same furor as his last batch. 

“Actually the newer stuff sounds 
more like the first album a little bit, I 
don’t know what they'll say,” he 
laughs. 
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THURSDAY APRIL 2NB 
ALIVE PA SET FROM VANCOUVERS 


LONGUWALK 
SHORTDOCK 


FORAFEE 
NIK JAYCIE JAYCE 
OUSTY GROOVES 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Duff 
Robison 

BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Ron 
Rault every Thu and Fri 4-6pm. 
BLUE CHAIR CAFE Robin Hunter 
‘and the Six Foot Bullies; 8pm; pay- 
what-you-can, 

BLUES ON WHYTE James 
Armstong 

CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude;"6- 
10pm. 

COAST TO COAST PUB AND 
‘GRILL Open mic at the pub: hip hop 
open mic every Thu night with host 
Yak Dollaz 


DRUID Guitar heroes 


DUSTER'S PUB Thu open jam host- 
ed by The Assassins of youth. 
(blues/rock}; 9pm; no cover 


DVB Open mic Thu 


ECO CAFE-VILLAGE AT PIGEON 
LAKE Open Mic Nights ist and 3rd 
Thu every month; 6:30-8-30pm; open- 
mie@deadmansdog.com 

ENCORE CLUB Mourning Wood; $6 


HAVEN SOCIAL CLUB Open jam: 
6:30pm 

HULBERT'S Tanner Gordon; 8pm: 
$10 (door) 

JAMMERS PUB Thu open jam: 7- 
iipm 

J AND RA BAR AND GRILL Open 


stage with the Poster Boys 
{pop/rock/blues), 8:30pm-12:30am: 


JET NIGHTCLUB Marcy Playground, 
One Day Late, Second Hand Smoke; 
7pm; $15.75-$20 at TicketMaster 
JULIAN'S PIANO BAR-CHATEAU 
LOUIS Graham Lawrence (jazz piano); 
8pm 

LB'S PUB Open jam with Ken 
Skoreyko; 9pm: 

LIVE WIRE BAR AND GRILL Open 
Stage Thu with Gary Thomas 
NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 

RED PIANO-PIANO BAR Hottest 
dueling piano show featuring the Red 


Piano Players; 8pm-lam_ 


RIVER CREE Hank Show (Hank 
Williams Sr. tribute) 


URBAN LOUNGE James Murdock 
Band, Paul Bellow, West of Winnipeg: 
Spm; no minors; $6 


WILD WEST SALOON Suite 33 


CLASSICAL 


JUBILEE AUDITORIUM Bizet’s The 


Pearl Fisher, Edmonton Opera, with 
Cofin Ainsworth and Gregory Dahl, 
Amy Hansen, directed by Brian 
Deedrick: sung in French with English 
supertitles; 7:30pm; Opera Talks: 
Kaasa lobby: hosted by Dr David 
Cook, 6:45pm: tickets at Jubilee 
Auditonum box office. 780.429.0600 


WINSPEAR CENTRE Bizet's 7he 
Pearl Fishers: Edmonton Opera; 
7:30pm; $24-$110 at the Edmonton, 
Opera box office, 780.429.1000; per- 
formed in French, with English sur- 
titles projected above the stage 


DIS 


BILLY BOB'S LOUNGE Escapack 
Entertainment” 


BLACK DOG FREEHOUSE Big Rock 
Thu: Dus on 3 levals=Topwise 
Soundsystem spin Dub and Reggae in 
The Underdog: 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 


FILTHY McNASTY'S Punk Rock 
Bingo with DJ SWAG. 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance Thu 


HALO Thursdays Fo Sho: with Allout 
Dus DJ Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Mark Stevens; Spm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 


NEW CITY SUBURBS Bingo at 
9:30pm followed by Electroshock 
Therapy with Dervish Nazz Nomad 
and Plan (electro, retro) 

ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm; 
Salsa DJ to follow 

OVERTIME SOUTH Retro to New 
classic rock. R&B, urban and dance 
with DJ Mikee; 9pm-Zam; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 


with Pl residents 


RENDEZVOUS PUB Metal Thurzday 
With org666: 


‘STARLITE ROOM Music 1st and The 
Techno Hippy Crew: Bassnectar, Kush 
Arora, Shamik and guests; 8pm 
‘STOLU'S Dancehall, hip hop with DJ 
Footnotes hosted by Elle Dirty and. 
ConScience every Thu; no cover 


TEMPLE Tainted Thursdays: Electro _ 
Pap, Indie Rock and Roll 


FRI 


LIVE MUSIC 


ARTERY Edmonton Festival of the 
Guitar Women Will Rute the World 
Music Summit: The Mo Lefever Trust, 
Rhonda Stakich, The Good Lovelies; 
6:30 (door), 7pm: $18 {advi/$20 (door) 
at TIX on the Square 


ATLANTIC TRAP AND GILL Du! 
Robison 


AVENUE THEATRE Audio/Rocketry, 
Lions for Sheep, City of Sails, Luca; 
no minors; 8pm (door); $10 

BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Ron 
Rault every Thu and Fri 4-Gpm 


BLUE CHAIR CAFE Little Miss 
Higgins (roots/bluas; $20; SOLD OUT 


BLUES ON WHYTE James 
Armstong 


BRIX BAR Friday The 13th 
Heavyweight Bass Massacre with DZ 
(San Fran); Phateat, Oub Affiliates and 
Jme J; Spm (door), $20 at 
TicketMaster, Foosh, Blackbyrd 


CARROT Live music Fridays: Karen 
Parkka (jazz); all ges; 7:30-9:30pm; 
$5 (door) 

CASINO EDMONTON Souled Out 
(pop/rock) 

CASINO YELLOWHEAD Crush 
(pop/rock) 

CENTURY CASINO Shanneyganock 
(rock/pop); 7pm; $24.95 at 
TicketMaster 

COAST TO COAST Open Stage 
every Fri night with host Leona 
Burkey at 9pm 


DV8 TAVERN Live music every Fri; 
Spm; $5 

EDDIE SHORTS Stevie Ray and 
Whole Lotta Trouble (blues) 


EDMONTON EVENT CENTRE Full 
Moon Party; Spm; $22.50 at 
TicketMaster 


7 
ENCORE CLUB Oceanic (new wave 
Celtic rock band) 

FRESH START CAFE Live music 
Live Jim Findlay Trio (jazz); 6-Spm; 


GRANT MACEWAN DOWN- 
TOWN-CAMPUS 


CAFETERIA 
Music Is A Weapon Weekend: Opus _ 
MC {conscious hip hop); 12pm; free 
HAVEN SOCIAL CLUB Romi Mayes 
{CD release party), Chloe Albert; 
7.30pm (door), 8pm (show); $12 
{adv)/$15 (door)/$8 (studien/senior) at 
TIX on the Square, at the Haven, 
www.thehavensocialclub.com, 
780.755.6010, 


HULBEAT'S The House Kats; 8pm; 
$10 (door) 

HYDEAWAY All ages art space: The 
Burning Hell, Kim Barlow, Jill Pollock, 
Jessica Jalbert 

TRISH CLUB Jam session; 8pm; no. 
caver 

IVORY CLUB Dueling piano show 
with Jesse, Shane, Tiffany and Erik 
and quests 

JEFFREY'S SMOOTH Jazz Trio (con- 
temporary jazz band); $10 

JEKYLL AND HYDE (PUB) 
Headwind (classic pop/rock); every 
Fri; Spm: no cover 

JULIAN’S PIANO BAR-CHATEAU 
LOUIS Graham Lawrence (jazz piano); 
8pm 

KINGSWAY LEGION Canteen: 
Christine Home 

LBS PUB Slowburn (blues/roots); 
9:30pm-Zam 

LEVA CAPPUCCINO BAR Chris 
Ford, 89m 

NEW CITY LIKWID LOUNGE Witch, 
J Mascics of Dinosaur Jr, Kyle 
Thomas and Asa Irons of Feathers, 
Dave Sweetapple; no minors; tickets 
at New City, Megatunes, Freecloud 
Records, Blackbyrd 

OLD TIMERS CABIN Full Moon Folk 
Club: Le Vent Du Nord (CD release), 
The Pure; 8pm; $17 at TIX on the: 
Square $20 (door) 


ON THE ROCKS GO!; 10pm 

180 DEGREES Sexy Friday night 
POLISH HALL James Hunter, guests; 
8pm 

PALACE CASINO (WEM) The Jags 
PARKLAND PUB Dwayne Cannan 
(blues, “50s/'60s, roots, originals); 
Spm-lam 

PAWN SHOP The Faunts (CD release 
panty), The Whitsundays, Rolland, 
Pemberton Ill (Cadence Weapon); 
Spm; $10 (before 10pm\/$12 (after 
10pm) 

RED PIANO-PIANO BAR Hottest 
dueling piano show featuring the Red 
Piano Players; Spm-2am. 
RENDEZVOUS PUB In Oath of Hera, 
Mervyn Albin, Harpazo Falls 

RIVER CREE Hank Show (Hank 
Williams Sr. tibute) 


STARLITE ROOM Friday The 13th 
Heavyweight Bass Massacre with 


VENUE GUIDE 


WHYTE 10329-82 Ave, 780.439.3981 * BOOTS 10242-106 St, 780.423.5014 * BRIXX BAR 10080-102 St (downstairs), 780.428.1099 * BROOKLYN'S LOUNGE 9216-34 Ave + 
BUDDY'S 117258 Jasper Ave, 780.488.6636 * CASINO EDMONTON 7055 Avayill Rd, 780.463.9467 * CASINO YELLOWHEAD 12464-153 St, 780 424 9467 * CHATEAU 
LOUIS: JULIAN’S PIANO BAR/ROYAL COACH/TOUCH OF CLASS 11727 Kingsway, 780.452.7770 * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 
780.462.6565 * CHROME LOUNGE 13? Ave, Victoria Trail * COASTTO COAST PUB AND GRILL 5552 Calgary Trail, 780.439.8675 * CONVOCATION HALL Arts Bldg, U of A 
780.492.3611 * COPPERPOT RESTAURANT Capital Place, 101, 9707-110 St, 780,452. 7800 » CROWN PUB 10709-109 St * DEVANEY'S IRISH PUB 9013-88 Ave * DRUID 
11606 Jasper Ave, 780.454.9928 * DUSTER’S PUB 6402-119 Ave, 780.474.5554 » DV8 TAVERN 8307-99 St, www.DV8TAVERN.com * ECO CAFE Village at Pigeon Lake * 
EDMONTON EVENTS CENTRE WEM Phase Ii!, 780.489.SHOW * ENCORE CLUB 116 957 Fir St, Sherwood Park, 780.4170111* FIDDLER'S ROOST 8906-99 St * FILTHY 
MCNASTY’S 10511-82 Ave, 780.916.1557 * FIRST PRESBYTERIAN CHURCH 10025-105 St * FLUID LOUNGE 10105-109 St, 780.429.0700 « 4TH AND VINE WINE BAR 
11358-104 Ave, 780.497.7858 © FOX 10125-109 St, 780.990.0680 » FOXX DEN 205 Camegie Dr, St Albert, 780.459.0295 * FRESH START CAFE Riverbend Sq, 780.433.9623 + 
FUNKY BUDDHA 10341-82 Ave, 780.433.9576 » GAS PUMP 10166-114 St, 780.488.4841 * GINGUR SKY 15505-118 Ave, 780.913.4312/780.953.3606 « HALO 10538 Jasper 
Ave, 780.423. HALO HAVEN SOCIAL CLUB 151204 (basement), Stony Plain Rd, 780.756.6010 * HILLTOP PUB 6220-106 Ave, 780.490.7359 * HOOLIGANZ PUB 10704 — 
124 St, 780.452.1168 * HULBERT'S 7601-115 St. 780.436.1161 * HYDEAWAY ALL AGES ART SPACE 10209-100 Ave » IRON BOAR PUB 4911-51st St, Wetaskiwin * IVORY 
CLUB 2940 Calgary Trail South * JAMMERS PUB 11948-127 Ave, 780,451,879 * JAND R BAR AND GRILL 4003-106 St, 780,436 4403 * JEFFREY’S CAFE 9640 142 St. 
780.451.8890 * JEKYLL AND HYDE PUB and RESTAURANT Riverview Inn, 10209-100 Ave, 780.426.5381 (pub)/780.429.5081 (rest) * JET NIGHTCLUB 9221-34 Ave, 
780.466.6552 * JUBILEE AUDITORIUM 11455-87 Ave, 780.429.1000 * KAS BAR 10444-82 Ave, 780.433.6768 * KINGSWAY LEGION 10425 Kingsway Ave, 780.425.8654 
Ave * LB'S PUB 23 Akins Dr, St. Albert, 780.460.9100 * LEGENDS PUB 6104-172 St, 780.481.2786 » LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 780.447.4495 * LIVE 
WIRE BAR AND GRILL 1107 Knotwood Rd. East * LOOP LOUNGE 367 St Albert Rd, St Albart, 780.460.1122 « MACLAB CENTRE FOR PERFORMING ARTS (LEDUC) 4303: 
50 St, Leduc * McDOUGALL UNITED CHURCH 10025-101 St « MORANGO’STEK CAFE 10118-79 St * MURRIETA'S 10612-82 Ave, 780.438.4100 * MUTTART HALL 
Alberta College, 10050 Macdonald Dr « NEWCASTLE PUB 6108-90 Ave, 780.490.1999 * NEW CITY 10081 Jasper Ave, 780.989.5066 * NIKKI DIAMONDS 8130 Gateway 
Blvd. 780.439.8006 * NORTH GLENORA HALL 13535-109A Ave * O'BYRNE’S 10616-82 Ave, 780.414.6766 * OLD TIMERS CABIN 9430-99 St * 180 DEGREES 10730-107 
St, 780.414.0233 » ON THE ROCKS 11730 Jasper Ave, 780.482.4767 ¢ OVERTIME DOWNTOWN 10304-1117 St, 780.423 1643 * OVERTIME SOUTH Whitemud Crossing, 
4211-106 St. 780.485.1717 » PALACE CASINO-WEM 8882-170 St, 780.444.2112 * PARKLAND GRILL 5322-44 272, Spruce Grove, 780 884 4579 « PAWN SHOP 10551-S2 
Ave, Upstairs, 780.432.0814 * PLANET INDIGO-JASPER AVE 11607 Jasper Ave * PLANET INDIGO-ST. ALBERT 812 Liberton Dr, St. Albert * PLAY NIGHTCLUB 10220-1023 
St * POLISH HALL 10960-104 Si « RED PIANO-PIANO BAR 1638 Bourbon St, WEM, 8882-170 St, 780.486.7722 * RED STAR 10538 Jasper Ave, 780.428.0825 « 
RENDEZVOUS PUB 10108-149 St * ROBERT TEGLER STUDENT CENTRE Concordia School of Music, 112 Ave, 73 St * ROSEBOWL/ROUGE LOUNGE 10111-117 St. 
780,482.5253 * ST. TIMOTHY'S ANGLICAN CHURCH 2420-145 St, 780.483.5506 * SECOND CUP-STANLEY MILNER LIBRARY 7 Sir Winston Churchill Sq * SECOND CUP 
12336-102nd Ave * SECOND CUP-124 STREET 12336-124 St, 780.451.7574 * SIDELINERS PUB 1018-127 St, 452-6006 * SPORTSWORLD 13710-104 St * STARLITE 
ROOM 10030-102 St, 780.428.1099 * STEEPS-OLD GLENORA 12411 Stony Plain Rd, 780.488.1505 * STEEPS TEA LOUNGE-COLLEGE PLAZA 11116-82 Ave, 780.988.8105 
* STOLLI'S 2nd Fi, 10368-82 Ave, 780.437.2293 = STRETCH PUB 10208-99 Ave, Ft. Saskatchewan, 780.992.3287 * SUEDE LOUNGE 11806 Jasper Ave. 780.482.0707 * 
TAPHOUSE 9020 McKenney Ave, St.Albert, 780.458.0860 * UNION HALL Argyll, 99 St, 780.702.2582 * URBAN LOUNGE 10544-62 Ave, 780.437 7699 « WHITEMUD 
CROSSING LIBRARY 4211-106 St, 780.496.1922 * WILD WEST SALOON 12912-50 St, 780.476.3288 « WUNDERBAR 8120-101 St. 780.436.2286 « X WRECKS 93 Ave, 50 
St. 780 466 8069 * Y AFTERHOURS 10028-102 St. 780.994.3255, www.yafterhours.com * YESTERDAYS PUB 112, 205 Carnegie Dr, St. Albert, 780.459.0295 


Freestylers, DU Degree vs. Battary 
Daphuturvs. Joust and Animauy \- 
Cobra Commandér; Spm (door), $2 =) 
TicketMaster, Foash, Blackbyrd 


‘STEEPS—OLD GLENOAA |, 
Music Fridays: Geoff Wybenga; 
8.30-10:30pm 

TAPHOUSE The Turn, Se7en Sides 
White Lightning: 8pm (door) 
TOUCH OF CLASS-CHATEAY 
LOUIS Barry Prete [pop/roek): 8 21), 


URBAN LOUNGE Line of Sigh 3p., 
$5 (door) 


WILD WEST SALOON Suite 


X WRECKS Allan-Lee Ropchian ang 
the Blues Busters; 8-12 


YARDBIAD SUITE George 
Blondheim Trio, PulPerry; Bpm ( 
‘Spm (show); $20 {member)/$24 
(quest) at TicketMaster 


CLASSICAL 


MUTTART HALL Edmonton Cla 
Guitar Society; Pavel Stevi 
{adult}/$25 (student/senior/E 
member) at TIX on the Square 
CO ee 


DJS 


BANK ULTRA LOUNGE Conca: 
Fridays: 91.7 The Bounce, Nesio 
Delano, Luke Morrison 


BAR-B-BAR DJ) James; no cover 
BAR WILD Bar Wild Fridays 
BLACK DOG FREEHOUSE f;; 0). 
Spin Wooftop and Main Floor: Eni 
jams with Nevine—indie, sou! 
Motown, new Wave, electro; 
Underdog: Perverted Fridays: Punk 
and Ska from the '60s 70s anc 
with Fathead 

BOOTS Retro Disco: retro dan 


BUDDY'S We made ‘em famo 
Eddy Toonflash, come early to 
fineup, no cover befose 10pm 
CHROME LOUNGE Platinum 1 
Fridays 

EMPIRE BALLROOM Rock, hip hop 
house, mash Up; no minors 


ESMERELDA'S Eves Freakin Fren 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 

GAS PUMP Top 40/dance with DJ 
Christian 

HALO Mod Club: indie rock, new 
wave, Brit pop, and ‘60s soul v 
Blue Jay, DJ Travy D; no cover belore 
10pm; $5 (after 10pm) 

GINGUR Ladies Room: with Bomb 
Squad, DJ OB the Teacher 

LEVEL 2 LOUNGE Hypnotig Friday 
Breakbeat, house, progressive anc 
electro with Groovy Cuvy, DJ Fuuze 
NEWCASTLE PUB Fridays House. 
dance mix with DJ Donovan 


NEW CITY LIKWID LOUNGE 0. 
Anarchy Adam (Punk) 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. cla 


* ALL SAINTS CATHEDRAL 10035-103 St * ARTERY 9535 Jasper Ave * ATLANTIC TRAP 
AND GILL 7706 Calgary Trail South, 780.432.4611 * AVENUE THEATRE 9030-118 Ave, 
780,4772149 * BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 * BILLY BOB'S 
LOUNGE Continental Inn, 16625 Stony Plain Rd, 780.484.7751 * BLACK DOG FREEHOUSE 
10425-82 Ave, 780.439.1082 « BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 » BLUES ON 


— 


Nasit 


They're not Ticketbastards 


STEVEN SANDOR 
n@wueweekly.con . 


2 OE SANDOR 
= 


OK, a few weeks ago in this column space 
| took what | assumed would be an unpop- 
ular stance. | defended Ticketmaster's 
practice of redirecting online customers to 
its Ticketsnow.com resale service. 

Now, fll defend the company again. 
Actually, !am aan to defend the concert 
business in general. 

Here in Ontario, the Ministry of the 
Attorney General is planning to take Ticket- 
master to task, beginning an investigation 
into the pricing of concert tickets and sport- 
wi events—especially in tough times. 

Now, it's nice to know that the govern- 
ment, in times where people are losing jobs, 
is tackling important issues, like the afford- 
ability of lower bowls to see the Jonas 
Brothers or if it's dirty pool that Maple Leaf 
Sports and Entertainment can boost prices 
to see the Leafs, Raptors or Toronto FC. 

There are two key issues | have with 
this embarrassing display of politicking. 

1. Why are concert-ticket prices so 
high? Because the music-business model 
has changed. In the times that preceded 
the era of the download, musicians actu- 
ally made money from record sales and 
often treated touring as a break-even or 
even money-losing option that would help 


promote the sales of CDs, cassettes, vinyl 
and merchandise. 

Now, thanks to downloading and pira- 
cy, bands and the industry itself see the 
CDs and vinyl as the promotional tools. 
Concerts are where the money is made. 
That's one of the major reasons why the 
price of CDs has continued to fall and 
concerts cost more and more to attend 

If government wants to legislate how 
much it costs to go to a concert, well, then 
it also needs to do a hell of a lot more to 
protect bands from losing record sales. 

“Minister (Chris) Bentley wants to 
ensure families and music fans are being 
treated fairly when they buy tickets for 
concerts and other events,” a source in 
the Ministry was quoted by The Canadian 
Press last week. Are jobs in the concert 
business not So important? 

And, what about protecting artists 
from copyright infringement? 

The two items need to be addressed 
together. The loss of album sales has had a 
direct impact on the price of concert tickets. 

2. This is an even more basic argument. 
Ticketmaster, other than service charges, 
does not set the ticket prices. The promot- 
ers who put on the shows settle on the 
prices, after figuring how much they have 
to pay the bands, the security, for the hall 
rentals and equipment—and insurance. 


| WILL MAKE IT simple. Let's say, to 


book a band in Edmonton, the promoter 


has to promise to pay $5000. Also, an 
opening band costs $2000. That's $7000 
on talent. Then, ani insurance premium 
costs $1000. That brings to the total to 
$8000. Security staff will cost $1000, and 
the rental of a PA and staging equipment 
costs another $1000. That's 10 grand 
The promoter knows the venue holds 500 
people. If there is no guest list, tickets 
would have to be priced at $20 each for 
the show to break even. Now, a promoter 
has to make a living, too, so there will be 
added costs for profit. 

It's a major risk. If the promoter 
doesn't sell enough tickets, the 
bands. and fixed costs still need to 
be paid. Money could be Jost. So, the 
promoter needs to price according- 
ly—a number high enough to lessen 
risk, but not high enough to scare 
away ticket buyers 

Demographics make up huge chunks of 
the decisions. A band aimed at teens will 
attract kids spending their allowances. 
Meanwhile, a band aimed at thirtysome- 
things will get its fair share of people 
who will spend money at shows. It’s how 
the system works. 

And Ticketmaster has nothing to do 
with it 

Nor should governments. w 
Steven Sandor is a former editor-in-chief 


of Vue Weekly, now an editor and author 
living in Toronto. 


‘ork. R&B, urban and dance with D+ 
Mike, Spm-Zam; no cover 


PLAY NIGHTCLUB The first bar for 
the queer community to apen ina 
decade with Du's Alex Brown and 
Eddie Toontlash: Spm (door); $5 
www playnightelub ca 


RED STAR Movin’ on Up Fridays: 
indie, rock. funk, soul, hip hop with: 
OJ Gatto, OJ Mega Wattson 


ROUGE LOUNGE Solice Fridays 


‘SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO Top 
40 Request with a mix of Retro and 
Disoo; 7-10;30pm; www.sports- 
world.ca 


STOLLU'S Top 40, A&B, house with 
People’s DJ 


ee PUB Top 40 with DJ 
sin 


SUEDE LOUNGE DJ Nic-E Remixed 
every Fri 


TEMPLE 7.6.1 Psydays: Spm; B 
Traiats/ DJ Sweetz on Mar 13 
WUNDERBAR fii with the Pony 


Girls, DJ Avindar and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ARTERY Christian Hansen and the 
Autistics (Power Leopard CD release 
party), Matthew Skopyk. Roland 
Pemberton Il! (OJ set) 


ATLANTIC TRAP AND GILL Dutf 
Robison 


AVENUE THEATRE Al Else Fails 
{CO rulesse pany), Calculating 
Collapse, AMNW, Stallord, Shattered 
Suns, all ages: 7pm (door); $15 
{tedeomed at the shaw for a free 
Copy of AEFS new discl/$15 (door, 
without the dise) 


SLACK DOG FREEHOUSE Hair of 
the Dog: live acoustic: music every 
Sat afternoon, this waek The Greg 
Cockerill Band: 46pm; no cover 
GLUE CHAIR CAFE Raul Brothers 
(Tooss/blues); $15 


GLUES OM WHYTE Sat Aftermoon 
Jam: (evening) James Armstong 
ROO BAR Solipsiom (CD release, 


A Fistlul office, Ursa: 
Sprit $10 dood 


BROOKLYN'S LOUNGE Lascivious 
Burlesque St Patrick's Burlesque 
Show; Spm; $5 

CARROT Open mic Sat; 730-10pm; 
free 


CASINO EDMONTON Souled Out 
(pop/rock! 

CASINO YELLOWHEAD Crush 
(pop/rock) 


CENTURY CASINO The Fortunes. 
$29,95/$39.95 at TicketMaster 


CROWN PUB Acoustic Open Mic 
with Marshall Lawrence and Tim 
Hanwill; 1:30pm (sign-up), every Sat. 
25pm. 

DV@ TAVERN Live music every Sat, 
Spm; $5. 

EARLY STAGE SALOON-STONY 
PLAIN Saturday Live Music 


EDDIE SHORTS Stevie Ray and 
Whole Lotta Trouble (blues) 


ENCORE CLUB Oceanic (ew wave 
Celtic rock band) 


HAVEN SOCIAL CLUB Anna © 
Beaumont; 8.30pm 


HILLTOP PUB Open Stage/mic host- 
ed by Sally's Krackers; 3pm 


HOOLIGANZ PUB Eve Hell and the 
Razors, The Burnin’ Sands; Spm; $5 


HULBERT'S Heather Blush; 8pm; 
$10 (door) 


HYDEAWAY All Ages Art Space; 
Bayonets, Mount Analogue, Gift 
Eaters, Dead Beats 


IRON BOAR PUB Jazz in 
Wetaskiwin featuring jazz trios the 
1st Sat each month: this month; The 
Don Bemer Trio; Spm; $10 


IVORY CLUB Duelling piano show 
with Jesse, Shane, Tiffany and Erik 
and guests 


JAMMERS PUB Sat open jam, 3- 
7.30pm; country/rock band $pm-2am 


SEFFREY'S Marco Claveria (tradi- 
tional Latin); $15 


JET NIGHTCLUB Acronycal, The 
Tum, One Day Late; 9:30pm (show): 
$10 (adv\/$12 (door) 

JEKYLL AND HYDE PUB Headwind 
(classic pop/rock]; Spm; no cover 
JULIAN’S PIANO BAR-CHATEAU 
LOUIS Graham Lawrence (jazz 
piano}; 8pm 

KONGSWAY LEGION Canteen: 
Christine Home 


LB‘S PUB Molsons Sat aftemoon 
open stage hosted by Gord 
Macdonald; 4:30-Spm 


MORANGO'S TEX CAFE Sat open 
stage: hosted by Dr. Oxide; 7-10pm_ 


O'BYANES Live band Sat 3-7pm; 
0) 9:30pm 


160 DEGREES Dancehall and 
Reggae night every Sat 


ON THE ROCKS Quoia; 9pm 
PALACE CASINO (WEM) The Jays 


PAWN SHOP K’Naan; 9pm (door); 
tickets at TicketMaster 


PAWN SHOP Hot Panda (CD 
felease party), Rah Sah, The 
‘Whitsundays; Spm, $10 (before 
10pm)/$12 (after 10pm) 

RED PIANO-PIANO BAR Hortest 
dueling piano show featuring the 
Red Piano Players; Spm-2am 
RIVER CREE Long Aun (Eagles trib- 
tite) 

STARLITE ROOM Bruce Read 
Benefit, Etown Beatdown, This is 
War and Miskatonic, $pm (door), $10 
(door) 


Destruction, Krisuin, Mantic Ritual 


TOUCH OF CLASS—CHATEAU 
LOUIS Barry Pretz (pop/rock), 
8:30pm 


“URBAN LOUNGE Line of Sight: Spm 


7 $5 (door 
WILD WEST SALOON Suite 33 


YARDBIRD SUITE George 
Blondheim Trio, PiPerry; 8pm (doorl/ 
Spm (show), $20 (member)/$24 
{guast) at TicketMaster 


CLASSICAL 


ALL SAINTS CATHEDRAL Eviogies: 


Da Camera Singers. John Brough 
{artistic director); 8pm; $20 
{adult)/$15 (student/senior) at TIX on 
the Square 


ROBERT TEGLER STUDENT 
(CENTRE Make a Joyful Noise: 
Festival Gity Winds Advanced Band 
and the Concordia Concert Choir, 
7.30pm; $10 (adultl/$8 (senior/stu- 
dent/child) at door and adv-at 
Concordia’s business office 


JUBILEE AUDITORIUM Bizet’s The 
Paarl Fisher, Edmonton Opera, with 
Colin Ainsworth and Gregory Dahl, 
Amy Hansen, directed by Brian 
Deedriek, sung in French with English. 
supertities; 7:30pm; Opera Talks: 
Kaasa lobby: hosted by Dr David 
Cook 6:45pm; tickets at Jubilee 
‘Auditorium box office, 780.429.0600. 


McDOUGALL UNITED CHURCH 
Snapshots of Europa’ Mill Creek 
Colliery Band and the Edmonton 
Swiss Men's Choir, 7:30pm; $17 
{adult)/$13 (student/senior) at TIX on 
the Square, door 


WINSPEAR CENTRE Bizel’s The 
Pearl Fishers: Edmonton Opera; 


7:30pm; $24-$110 at the Edmonton 
Opera box office, 780.429.1000; per- 
formed in French, with English sur- 


titles projected above the stage 


DJS 


BLACK DOG FREEHOUSE Sat DJs 


on three levels. Main Floor: Menace 
Sessions: alt rock/electro/trash with 
Miss Mannered 


BUDDY'S Undie night for men only, 
free pol and toumey, DJ 
Arrowchaser 

EMPIRE BALLROOM Rock. hip hop, 
house, mash up 

ESMERALDA'S Super Parties: Every 
Sata different theme 

FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DJ Kwake 

FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 

GINGUR SKY Soulout Saturdays 
HALO For Those Who Know: house 
every Sat with DJ Junior Brown, 
Luke Morrison, Nestor Delano, An 
Rhodes: 


LEVEL 2 LOUNGE Sizle Saturday, 


| DJ Groovy Cuvy and guests 


NEWCASTLE PUB Sat Top 40, 
requests with DJ Shen 


NEW CITY LIKWID LOUNGE Punk 
Rawk Saturdays with Todd and Alex 


NEW CITY SUBURBS Saturdays 
Suck with Greg Gory and BlueJay 


PLANET INDIGO-JASPER 
AVENUE Suggestive Saturdays 
breaks electro house with Pl resi- 
dents 

RED STAR Sat indie rock, hip hop, 
and electro with Du Hot Philly and 
quests 

RENDEZVOUS Survival metal night 
‘SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco; Top 40 Request with a 
‘mix of retro and disco; 1-4:30pm and 
7-10:30pm; wwaw.sports-world.ca 


STOLLI'S ON WHYTE Top 40, R&B. 
house with People’s DJ 

SUEDE LOUNGE The Finest 
Underground House with DJ Nic-E 
every Sat 

TEMPLE 0h Snap 3 room event with 
B Traits, DJ Sweet, Erin Eden, Bass 
jun-key 

'WUNDERBAR Featured DJ and 
local bands 


Y AFTERHOURS Aelease Saturday 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Jim Findlay 


BLUE PEAR RESTAURANT Jazz on 
the Side Sundays. Mike Lent 


BLUES ON WHYTE Super Stack 


DEVANEY'S IRISH PUB Celtic 
Music Session, hosted by Keri-Lynne 
Zwicker, 4-7pm 

EMPIRE BALLROOM Open Mic 
Sundays battle of the bands; Spm. 
(door); $10 

HAVEN SOCIAL CLUB Souljah Fyah 
‘Sundays; 8pm; $10 (doorl/$5 (stu- 
dent)/$5 (restaurant/pub employees 
with pay stub) 

HORIZON STAGE Hotel California 
(classic rock, Eagles tribute); 7:30pm; 
$25 {adult)/$20 (student/senior) 


HULBEAT'S Sunday Songwriters 
Stage: 7pm; $S/person minimum, 
charge 


HYDEAWAY All ages art space: Z- 
Day featuring Zeitgeist end perform: 
ances by Drake's Theory, All Else 
Fails, The Equation 


LOOP LOUNGE Jam hosted by JJ, 
Lenny B and the Cats; 4:30pm ‘ti! 
whenever 

MACLAB CENTER FOR THE ARTS 
Country Blend (tribute to the Legends 
‘of country music); 2pm; $20 at TIX on 
the Square, Leduc Chamber of 
Commerce, door 


NEWCASTLE PUB Sunday acoustic 
open stage with Willy James and 
Crawdad; 3-6pm. 

NEW CITY Open Mic Sunday hosted 
by Ben Disaster Spm (sign-up: no. 
caver 

O'BYRNES Open mic jam with 
Robb Angus {the Wheat Pool) 

OM THE ROCKS Shocker Sundays 
with King Muskafa 

RITCHIE UNITED CHURCH Jazz 
and Reflections: The Don Berner Trio; 
3:30-5pm; collection at door 

RIVER CREE Long Run (Eagles trib- 
ute) 


Polujin (classical Guitar); Spm 


SECOND CUP Live music every Sun: 
24pm 


« THURSDAYS « 


EDMONTONS HOTTEST INDY BANDS 


MARCH Sth 


ANOS & THE RUMBLE STRIPPERS 


MARCH 12th 


WEST OF WINNI 


& GUESTS 


Ratti 


ReSTIL HER@ SECSNB HAND SM@KE 4 
SEPTEMBER STONE ORDER OF CHAOS 
é ai dll ata 

CRiush Co 
SIX GUNS @VER - 
SUNSET TRIP 


THE FINALS ON APRIL aH” 
TH WO HOMERS WL PLAY IT 


AT THE URBAN LOUNGE 
TICKETS S10.00@URBAN 


i 
a 


Jager Shots 
ALL NIGHT! 


~ WAR 12 -MAR 18, 2009" W7E 
QOUS. St HAM-STSAM YS 


CENTURY 


CASINO 


EARLY ST PADDY'S PART” 


annevoanas 


SIRT ATS 39° 


ROAIBLIT 
AE BRO MD CTR CAS 


i 


ALL SHOWS DOORS AT 7PM + 13103 FORT AD » 643-4000 


Extrasensory 


Swe od 


~~. 


cS 


ROLAND PEMBERTON 
roland @yueweekly.com 


Some asshole broke a window at the Hyde- 
away, the fledgling licensed all-ages venue 
connected to the old Econolodge and the 
Jekyll. and Hyde. Instead of incurring the 
irritatingly high costs of replacing said 
glass, the venue's superheroic promoter 
Cecil Frena decided to fix this problem 
through a different kind of transparency. 
After receiving numerous offers from local 
Musicians, a fundraiser was developed and 
the result was more than enough income to 
get a new window as well as subsidize the 
cost of the quarterly Edmonton music CD 
newsletter that Frena ships to college radio 
for our benefit. But | figured as much. | sup- 
pose it's a good thing that I'm a psychic. 
Clairvoyant, voodoo man, gyspy, what- 
ever you want to call me, | was ahead of 
three developments during this Sunday 
night marathon. Enduring a rotating gallery 
of guitar acts, | was a little disappointed 
by the singularity of Edmonton's burgeon- 
ing talent. My brief generation of synth- 
tempered acts has been replaced by a lo-fi 
personal dynamic, a rockist reaction to the 
commercialization and oversaturation of 
electro-house in recent years. It seems 
that approaching a genuine synth aesthet- 
ic based on European traditions and 
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abstract melodicism would somehow 
betray the workmanlike Dirt City rock 
ethos. That isn’t to say the music that was 
played wasn't worthwhile. 

Taking in an Eamon McGrath set at 
5:30 pm may seem beside the point, but it 
was an interesting view on a passionate 
performer. Known for his hedonism and 
devil-may-care attitude, seeing McGrath 
frock out on an empty floor for a seated 
audience where he was playing (possibly) 
without alcoho! while nursing a tender 
voice was a special moment of revela- 
tion. As blurry as his rep is, you have to 
consider his focus on stage as undeni- 
able. There's a certain mystique about 
him that instantly creates interest, 
regardless of his reputation. 

The fact that he was playing this event 
reminded me of Sean Nicholas Savage's 
brilliant anthem in his name, “Eamon,” a 
song that !ampoons his (alleged) drug- 
addled stage frenzy (“Doin’ shows on 
ecstasy!") and maudlin lyricism (“He's so 
unhappy!"). After | spent much of the night 
singing that song's praises, Sans Aides 
(nee Peter Sagar) randomly brought his 
posse on stage for a completely unrelated 
chorus line take on that local favourite. 
Maybe that one was pretty obvious. But 
during Sagar's creative set incorporating 
live looping of drums and atmospheric qui- 
tar textures, | remarked on a similarity to 
the approach of Animal Collective ... imme- 
diately before he launched into a cover of 


perception and 


value 


ae 
“Ponytail” by AC member Panda Bear P., 
ceptive? Sure. Psychic? Possibly. 


AFTER A HILARIOUS romp'through chris 
mas traditions and drunk-dialing etiqueti. 
from the multi-talented Doug Hoyer and , 
emotionally stirring performance from Jir, 
Cuming, we were treated to a rollicking 
blues set from Michael Rault. Beyond th, 
obvious retro touchstones and “old s0,)) 
thapsodizing people typically afford hin, 
Rault actually reminded me a |o: 
Michael Jackson. R&B roots, methodica! 
measured delivery, complete contro! 9j 
tone and pitch and a knack for melodi: 
that only seem to sound good with jy, 
voice, he fits an atypical profile in 
head. It also doesn’t hurt that he’s a com 
plete natural on stage. The first song 
played after his set was "Black A 
White* by Michael Jackson. thought t 
Was really weird. | guess as long as he 
doesn't dye his skin black and get a tasi: 
for Faberge eggs, he should be safe 

More important than my latent myst\ 
abilities, this event affirmed the identi, 
and communal aspect of Edmonto 
music scene. When something goes aw 
we deal with it together and in a way 
that we can all understand, through 
understanding and shared creativity. 
an important message to make to othe; 
scenes and within our community. We 
stand together no matter what one per 
son decides to try and take from us. v 


DIARY OF A PHISH FIEND 


Available this week at vueweekly.com 


WINSPEAR CENTRE Erik Santos 
and Toni Gonzaga 


CLASSICAL 
CONVOCATION HALL Madrigal 


Sim rvin Due or): 
2pm (adunty/$10 [ ide 
at TIX on the Square 


FIRST PRESBYTERIAN CHURCH 
Celebrating Alberta Composers: | 
Coristi Chamber Choir, 8pm; $18 
(adult at TIX on the Squar 
Gramophone\/$12 ( 
TIX on the Squai 
(adult. door 1/$15 (student/senior 
door) 


ST. TIMOTHY'S ANGLICAN 

CHURCH An Evening with Epsilon 
{contemporary woeal ensambh 
and Mingle wine ba 
at 7pm; $15 (door) 
Timothy's Choral Scholar Program 


WHITEMUD CROSSING LIBRARY 


Attemoon: Amy 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm; Main Floor. 
Got To Give It Up: Funk, Soul, 

Motown, Disco with DJ Red Dawn 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm- 
2:30am; quest Ds inquire at 
kelly@muchetti.com 


GINGUR Ladies Industry Sundays 


NEW CITY SUBURBS (jet Down 
Sundays with Neighbourhood Rats 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo 


WUNDERBAR Sundays DJ Gallatea 
and XS, quests; no cover 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sleeman 
Mondays: live music monthly; no 


ald 


Sie 
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MUSIC 


cover 


DEVANEY'S IRISH PUB Open 
Stage Mondays with different song. 
writers hosting each week; presant- 
‘ed by Jimmy Whiffen of Hole in the 
Guitar Productions; 8-12 


HAVEN SOCIAL CLUB Jazz Night 
7pm $16 {doori/$5 {student} 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bow! Monday Jam 
hosted by Shemy-Lee Wisor/Mike 
McDonald {altemating); Spm-12am 
STARLITE ROOM Destruction, 
Krisiun and Mantic Ritual; 8pm 
(Door), tickets at ticketmaster.ca, 
unionevents com 


CLASSICAL 


WINSPEAR CENTRE The Cowboy 
Way- Riders in the Sky, the 
Edmonton Symphony Orchestra 
7:30pm; $20-$65 at Winspear box 


DJS 


BAR WILD Bar Gone Wild Mondays 
Service Industry Night: no minors; 
Spm-2am 

BLACK DOG FREEHOUSE Main 
Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral Saunders 
BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 12am 
230am, intefested guest DJs inquire 
at kelly@michetti.com; karaoke with 
Tiny, amateur Strip contest; Ipm- 
12am, 

FILTHY McNASTY'S Metal 
Mondays: with DJ SWA.G 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 
Daniel and Fowler (eclectic tunes) 


TUE 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Billy 
Wiseman 

DRUID (JASPER AVENUE) Open 
Stage with Chris Wynters 


LB’S PUB Ammar’s Moosehead 
Tuesday open stage every Tuesday 
night Spm-lam; featuring guests 
Zeek Ammar, hosted by Mark Ammar 
and Noel (Big Cat} Mackenzie 


O'BYAME'S St. Patricks Day Celtic 
Nite at O’Bymes: Stu Bendall (singer 
songwriter); Irish dancers, The Nicky 
Toms (Celtic), DJ Hector Medougal 
(late night); 


THE ROCKS St Patrick's Day 
ation; MeCuaig: Spm 


PAWN SHOP St Patty's Day 
Massacre’ Powerload {AC/DC 


Cele 


Tribute}, The Omega Theory, J. 
Archibald and the Steady Hand, 
guests 


SECOND CUP-124 STREET Open 
mic every Tue; &-10pm 


‘SECOND CUP STANLEY MILNER 
LIBRARY Open mic every Tue: 7 
Spm. 


SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar; 8pm 


YARDBIAD SUITE Tuesday Nights 
Jam Sessions: Dino Dominelfi 
Quartet, 7:30pm (doorl/Bpm (show); 
$4 (member)/$4 (quest) 


CLASSICAL 


CONVOCATION HALL New Music: 
Shelley Younge (flute), Jetf Campbell 
{clarinet}, David Quinn (bass clarinet), 
Russell Whitehead (trumpet), Aaron 
Au (violin), Tanya Prochazka (cello), 
Roger Admiral (piano), Brian Jones 
(percussion), Mark Hannesson {live 
electronics), Angela Schroeder (con- 
ductor}, Bpm; $20 {adult}/$15 (sen- 
jor)/$10 (student) 


McDOUGALL UNITED CHURCH 
Spring Bouquet: Edmonton 
Columbian Choirs: 7pm; $15 at TX 
‘on the Square 


DJS 


BLACK DOG FREEHOUSE Main 


Floor; CSA's Eddie Lunchpail 
Wootftop: with OJ Gundam 


BUDDY'S Free pool and toumey, DJ 
Arrowchaser; 9pm 


ESMERALDA'S fletro every Tua: no 
cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 


GINGUR SKY Bashment Tuesdays: 
Reggae music; no cover 


NEW CITY LUIKWID LOUNGE ‘abi!- 
ty, Ghoul-rock, spooky with DJ Vylen, 
Cadaver 


RED STAR Tuesdays, Experimental 
Indie Rock, Hip Hop. Electre with DJ 
Hot Philly 


‘SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Retro Night 7-10:30pm; wwaw.sports- 
world.ca 


WED 


LIVE MUSIC 


AVENUE THEATRE The Fallacy, 
Messages Via Carrier Pigeon, Fall in 
Arcaea, Mark Me For Dead, Beat 
Kids, all ages; 6:30pm (door): $10. 
BLACK DOG FREEHOUSE Main 
Floor; Glitter Gulch Wednesdays; live 
music once a month 
COPPERPOT RESTAURANT Live 
jazz every Wednesday night; 6-Spm; 
This week: Mo Lefever 


EDDIE SHORTS Open stage every 
Wed: all gear provided 


EDMONTON EVENT CENTRE 
Black Label Society, Archer Dope 
(metal), 8pm; $38.50 at TicketMaster 
SOLD OUT 


FIDDLER'S ROOST Little Flower 
Open Stage with Brian Greag 


HAVEN SOCIAL CLUB Open Stage 
with Ido; 8:30pm; free 


HOOLIGANZ PUB Open stage 


Woednestlays hosted by Rock 'n’ Roll 
Kenny 


LEVEL 2 LOUNGE Open mic 


HALL Acoustic Bluegrass jam pre- 
sented by the Northern Bluegrass: 
Circle Music Society every 
Wednesday evening 

RED PIANO-PIANO BAR Jaz and 


‘Shiraz Wedowsdays featuring Dave 
Babcock and his Jump Trio 


RIVER CREE Wednedays Live f 
Band hosted by Yukon Jack 
Spm 


‘STEEPS TEA LOUNGE-COLLEGE 
PLAZA Opon mic every Wea: & 
10:30pm: 

TEMPLE Wiyid Style Woc 

Live hip hop. every Wed: $S 
URBAN LOUNGE Lex Just 
{acoustic) 


WILD WEST SALOON Tick yer 
CLASSICAL — 


WINSPEAR CENTRE Mic! 
Cavanavgh, Edmonton S 
Orchestra; Featuring 
Billy Joe! and mone, 7:22 
at Winspear bax office 


DJS 


BANK ULTRA LOUNGE \\'c 
Nights: with Du 

BLACK DOG FREEHOUSE | 

Floor: Blue Jays Messy Nest Wed 
Night: Brit pop.new wave, punk’ 
‘n’ roll with LL Coo} Joe 
BUDDY'S Hump day with DJ Sex 
Sean 

FLUID LOUNGE Wednesdays Foc: 
This 

FOX Wind-up Wednesdays: 885. 
hiphop, reggas, old skool. res 
with InVincaable, Touch ft week! 
guest DJs 

LEGENDS PUB Hip hop/A&E wit) 
DJ Spincycle 

NEW CITY LIKWID LOUNGE D- 
Floxxi Slade (indie, punk and motel 
NEW CITY SUBURBS Shake !t 
with Greg Gory and Eddie Lunehina'! 
no minors; Spm {door) 

NIKIC DIAMONDS Punk and 
metal every Wednesday 

RED STAR Guest DJs every 
Wednesday 


STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop; 9pm 
STOLLI'S Bestparty Wednesdar= 
House, progressive and electra 
with Rudy Electro, DJ Rystar. See=* 
Age and woekly guests; Ipm-2er 
WUNDERBAR Wednesdays" 
new DJ; no cover 
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La cigarette crée une tres 
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...And you will know us Bill Frisell Black Lips Brett Dennen Buddy and Julie Miller 


by the Trail Of Dead V1 Best of : Folk Songs . 200 Million Thousand Hope for the hopeless Written in chalk 
Century of Self 


Buried Inside f Chris Issak Cursive ai Howie Beck I killed the Prom Queen 


Spoils of failure Mr.Lucky Mama IM swollen How to fall down inpublic Sleepless nights 
and city lights 
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Christian Hansen & the Autistics is the thinking dancer’s party band 


MARY CHRISTA O'KEEFE / marychriste@vueweekly.com 
i Sie is great, as long as 
there's also something real. I 
like spectacle backed by a 
human truth, something you try to 
discover—even if it’s as simple as a 
good show that engages.” 

Christian Hansen tilts righteously at 
the fallacies of the creative arts, with 
bandmates Scott Shpeley and Molly 
Flood making common cause. The 
Spectacle Myth is a favourite target— 
the notion that fun is vacuous; 
amusement is the enemy of the mind, 
incapable of reckoning or revelation. 

“Musicians now often focus on 
each other, how they play, their ped- 
als. They're only engaging the aural 
sense,” Hansen elaborates. “We want 
to play for more than the three of us. 
We want to communicate with the 
audience—and we try really actively. 
When we play live, it’s not about the 
music, but about performing, experi- 
ence, exchange. You can’t get that 
from the Internet, CDs, video.” 

Shpeley picks up Hansen’s thread. 
“Every day we get flooded by media 
We want to invite people to move, to 
dance. Even dudes.” 

“Especially dudes." Hansen adds 
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SAT, MAR 14 (9PM) 
CHRISTIAN HANSEN & 


THE AUTISTICS 
WITH MATHEW SHDPYX, ROLAND PEMBERTON I 
THEARTERY, S10 
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He sighs and turns to Shpeley. 
“We're all love, man. We gotta get 
tougher stories.” 

Christian Hansen & the Autis- 
tics do actually have tougher stories, 
but those are woven into their music, 
a juxtaposition of bleak and frothy 
propelling the Edmonton-based trio 
into relevance—electro-bards adeptly 
chronicling our fraught and awesome, 
narcissistic and alienating, portentous 
and potentially apocalyptic digital age 
in the middle North America of the 
early 21st century. 

On one hand, Christian Hansen & the 
Autistics assemble deceptively simplis- 
tic, playfully layered dance music that 
harkens back to the supremely cheese- 
ball house of late ‘80s/early ‘90s, but 
rattles that cage with a piecey postmod- 
em approach and promiscuous musical 
influences ranging from nouveau 
orchestral geek pop to all stripes of hip 
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hop, vintage ad jingles to anthemic sta- 
dium rock, early video game bleeps and 
boops to ‘80s John Hughes film sound- 
tracks and the cacophonous erratic 
audio percolation of modem existence . 


THEN INTO THIS cozy oddball musical 
bed, Hansen—in a creaseless buoyant 
croon that jostles intriguingly with its 
sonic realm—tucks in sad-fucker por- 
traits of contemporary life: an Ameri- 
can sex tourist wobbling drunkenly to 
island music while a bevy of exotic 
prostitutes is rounded up for his pick- 
ings, an uneasy dude giving into his 
girlfriend's fantasy of having two men 
at once, a chronic masturbator stuck 
in a dead-end life, an aspiring Alber- 
tan yearning for boom bling, a man 
haunted by childhood sexual abuse by 
a priest and more. Hansen’s stories 
have the crackling feel of literary 
short pieces, deftly drawn and heart- 
breaking particulars nestled in broad- 
er strokes of moody ambiguity 
peppered by numbing everyday static, 

The band’s forthcoming debut, 
Power Leopard, vividly catalogues 
these and other tentative navigations 
of murky societal waters, set to 
almost disturbingly dance-compelling 


synth-soaked beats and melodies. 
“Oh, baby you left me and my bro- 
ken heart,"" Hansen says wearily. “It’s 
not that it isn’t worthy, but I’m look- 
ing for a new way to say it, and 
there’s so much more to say. | like 
using specifics in songwriting; details 
of the uncomfortable weirdness of 
the modern world.” He rankles 
against more creative falsehoods. 
“And you can say a lot as a charac- 
ter. People assume the singer's talk- 
ing as themselves in songs, and 
somehow that has more credibility. 
They think something made up isn’t 
emotionally authentic. | don’t believe 


that. When I write, I use things that _ 


happened to me, happened to other 
people, things I heard on the news, 
whatever—I meld them together. I'm 
expressing myself, not necessarily 
expressing my experiences.” 


He shrugs. "Besides, | can.) 
write when I'm happy. It’s bulishj; th 
tortured artist. I create bette: ,, ), 
things are fine. If I'm depress... 
not making mUSiC—I'm sitting 2\,,, 
in my room, eating ice crea,, 
watching shitty TV.” 

Anyway, CH&A provide the 1), 
for anxiety alongside probine 
soul-crushing jobs and relati: 
social networking perils an, , 
wealth gap. 

“Just because it has a danc 
doesn’t mean it has to be friv: 
Hansen stresses. "For us, it’s no: 
‘dance music,’ but a beat and a -; 
line you can hook into, then ence, 
ing others to have as much fun as ,, 
are live, to have a physical respon; 
the music. It's cool to challenge \ 
people think is ‘rocking.’ We rock }\; 
than a band with stacks and guitars y 


~~ MAGNIFYING 
1) POWER LEOPARD 


by Mary Christa O'Keefe 


"It was the right way to 
Il at fi 
don't hear cowbell enor 
a proclamation: ‘dance is ba 


approach to music” 


Ouch! 


Romi Mayes is achin’ in her bones 


EDEN MUNRO / eden@yueweekly.com 


innipeg songwriter Romi 
Mayes scored big with her 
last album, Sweet Some- 


thin’ Steady, when she hooked up 
with Texan producer Gurf Morlix, 
who was behind the board for a few 
of Lucinda Williams's earlier 
records, along with a host of other 
artists. The teaming of Mayes and 
Morlix was an ideal fit, and the two 
of them recently wrapped up a sec- 
ond album together, Achin In Yer 
Bones. Mayes spoke with Vue Week- 
ly about the collaboration 


VUE WEEKLY: This is the second album 
you've done with Gurf Morlix at the 
helm. Did you know you were 
going to work with him again after 
finishing Sweet Somethin’ Steady? 

ROMI MAYES: Yeah, pretty. much. | was- 
n’‘t a hundred per cent sure what 
was gonna happen, but the way it 
went was Sweet Somethin’ Steady 
was such a success and people 
liked it so much and then Gurf and 
1, we toured together, we stayed 
really close friends. I'd go visit with 
him and his wife and we'd go fish- 
ing. He'd already been privy to 
some of the writing I’d been doing 


MUSIC 
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| ROMI MAYES 
HAVEN SOCIAL CLUB, $15 


PREVUE 


and already had ideas, so by the 
time it was time to plan another 
album I knew I was going to use 
Gurf again, for sure 


VW: Was the recording process differ- 
ent this time, having done it once 
already? 

RM: The chemistry between us was 
already there—our music sensibili- 
ties we had learned were the same, 
we'd spent a lot of time over the 
last few years listening to music 
together, going to see shows 
together and talking music togeth- 
er, so we knew we were on the 
same page. And then the fact that 
we were such good friends—last 
time when we did Sweet Somethin’ 
Steady we had to sort of find how 
to communicate with each other a 
little bit more sensitively, we were 
sort of being careful of how we 
said things and trying to be 
respectful, but this time we were 
just so relaxed, so the producer to 


rt the album, | think. It’s just the 
atchir 


our attention. You 
And then it's kind of 
ck’. The song sums up our 
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artist relationship was so secure 
that the trust was there. 

And this time I had a lot mor 
production say as well because | 
Knew my boundaries with Gur! a 
little bit better, rather than wit! 
Sweet Somethin’ Steady | just suri ol 
humbled myself completely to hin 
and listened and learned. This !\me 
I went in with a little bit more con 
fidence that I had a lot to bring to 
the table with ideas, and we so!! 0! 
worked together more. He sill 
played the role of producer really 
well, he still pulled out the best ° 
songs and of me through the whole 
process, but it was smoothe’. |! 
was almost safer to.work toge(! 


VW: What did Gurf bring to the album 
as a producer? ; 
AM: if any other producer ‘°" 
approached this album it would hav« 
sounded completely different. 1° 
songs would still be somewha! (ht 
same—I mean, he didn’t rearrano* 
the songs, | maintained the arrans* 
ments that 1 had—but the approach \" 
each song, the groove to each song) 
Gurf’s style is a lot of half-time beall 
and a lot of space, and he’s r¢é') 
great with getting guitar tones ang 
that’s such an important part o! '"'* 
album. This album’s sound is a !0! °" 
electric guitars and space, so! thin’ il 
it was a different producer it cou! 
have ended up being just a straight 
rock ‘n’ roll album for all | know! 
think that the producer's role is 0!*" 
understated in a lot of albums. ¥ 
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ig Dance the night away 


Aussie duo forgets trouble and shakes aleg 


CAROLYN NIKODYM / carolyn@vueweekly.com 

aking music has to be one of 
ME: best jobs in the world. 

Sure, there are hurdles and 
hardships—making money comes to 
mind—but as soon as you put a smile 
on one person's face, the magic of 
music begins. 

TV Rock's brand of Aussie electro 
house has been the cause of more 
than a few smiles. The duo’s debut 
album—2006's Sunshine City—was the 
highest selling record of that year 
down under, and the single “Flaunt It” 
broke chart history by being the 
longest running song on the Aus- 
tralian Top 10. 


“At the time, we started our own . 


record label because we couldn't get 
signed,” says the aptly named Grant 
Smillie from his Melbourne studio, 
“no one actually wanted to sign that 
record when we first did it.” 

After the success a major deal was 
forthcoming, but so was the pressure 
of a chart-topping followup. 

“We tried that and to be honest, we 
suck at writing pop,” Smillie laughs. 
“If you go out to write and make a hit 
record, | don’t think you can ever do 
that. I think you need to write a 
record that you love and want to play 
and if it happens to connect beyond 
that, then fantastic. I think if you try 
and manufacture a hit, you tend to get 
something that’s not quite something 
that you play all the time, because it’s 
that fraction too crossover to what 
you want to do. But, look, at the end 
of the day, you can only look forward 
and not look too far back.” 

They just want to produce solid 
dance-floor hoppers, and so far, it has 
paid Smillie and his partner Ivan 
Gough to keep it simple, to take it one 
day at a time. Efforts to garner an 
audience outside of Australia have 
borne fruit, aided by the airplay by the 
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LUCKY 13, $18.75 


likes of Pete Tong and Roger Sanchez. 

“When you've got those guys play- 
ing your records and ringing and ask- 
ing when the next one’s going to be 
out and what remixes you've got 
going, it sort of helps out a lot. If those 
guys are playing it then the rest seem 
to follow, so we've been quite lucky,” 
he says. “So the support from that kind 
of thing, that’s the most important part 
about what we do. If you can get a 
couple of those guys on your side, then 
it’s half the battle won.” 


THE OTHER HALF, of course, is getting 


people up on the dance floor. TV 
Rock's electro house might be great on 


the radio, but the true nature of dance 
music is really felt on the dance floor- 
it demands audience participation. 

“If you turned off the music and you 
watched people dancing, you'd thinl 
they were all nuts and you should 
lock them up and put them in a mer 
tal institution, because without the 
music, it’s just a crazy kind of thing 
that we do,” Smillie says. “But I thin! 
that it's important, because it’s just a 
release. | think you go out, you work 
hard, you do what you do—music 
brings out the best part of it. You can 
forget whatever happened during 
your week, as shit as it was, and you 
go out in a social environment thai 
you all come together, everyone has < 
dance and you let yourself go. I don 
know, maybe it’s just becoming pop 
culture, and they should be teaching it 
in school—go ahead and dance. get 
involved.” vw 
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“NO SET SHIFTS - FLENIBLE HOURS - GREAT OPPORTUNITIES - 


WE HAVE PROVIDED SECURITY FOR EVENTS AND CONCERTS SUCH AS THE WARPED TOUR, MONSTERS OF ROGK, CRUE FEST, 
SINGLE BELL ROCK, BIG VALLEY JAMBOREE, VIRGIN FESTIVAL, METALLICA, IRON MAIDEN, DISTURBED, RISE AGAINGT AND MORE! 
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ES STEWART / jstewart@vueweekly.com 

h today’s shifting musical market, 
junts has been able to make the 
most of exploring different outlets 


ible to reconcile their individual 
edules to allow for the more tradi- 
jal route of touring, touring and 
touring, the members instead 
ind ways to release their atmos- 
tic pop music through different 
dia, most notably with 2007's high- 
successful soundtrack to BioWare's 
Effect video game. Citing the 
id's recent deal with Rough Trade 
lishing [Animal Collective, Black 
luntain} in the UK, bassist Scott 
lant explains how the band uses 
se alternate outlets. 


he 
mo: 


BIRTLES / bryan@vuoweekly.com 
because soul music has a sort of 
ful quality to it doesn’t mean its 
titioners are particularly wistful 
mselves. Longtime soul singer and 
itarist James Hunter seems like the 
d of guy more accustomed to back 
ippin’ and hearty laughs than he is to 
‘ing in his beer. Playing with the 
me band for well over a decade, a 
S 4 about their longevity and abili- 
get along for such an extended 
‘ic d of time might elicit an answer 
g platitudes about being relaxed 
sang with the flow, but no—he'll 
e of that. 
ops each other money you see. 
can remember who owes who 
ihat’s basically it,” he laughs over 
ng Connection from his home in 
d. “The thing is that there's no dan- 


et the band’s music into the world. 


The results are in 


unts returns with a bigger lineup and a new record 


FAL, MAR 13 (9 PM) 


= 
= | FAUNTS 
coe | WITH WHITSUNDAYS, ROLAND PEMBERTON Ii 
2 | PAWN SHOR STO 

“Touring isn’t really a huge focus 
for us. From a financial and a 
scheduling point of view, it’s just 
not something we can afford to do. 
The music industry has changed 
quite a bit over the years, and there 
are a lot of different ways to get 
your music out there besides just 
touring and playing shows. We've 
been able to license our music to 
reach people, and along with inter- 
net sites like Pitchfork [who recent- 
ly gave Faunts a favourable review] 


ger of us falling out because we all hate 


each other anyway.” 
Though his music has been referred to 


and others we've been able to get 
our name out there. The Rough 
Trade deal will help with that a lot 
too. I mean, our label [Friendly Fire 
Records] would obviously prefer us 
to be touring,” he chuckles. “But 
they understand our situation.” 
When the band is able to head out 
of town, it makes the most of it, like 
with last year’s well-received set at 
New York City's famed CMJ industry 
showcase, where Faunts was able to 
make some valuable contacts. 
“Friendly Fire is based out of New 
York, so we were able to get a nice 
spot and it went well. We actually met 
the guy that runs Pitchfork down 
there, so we were able to kind of get a 
foot in the door. It’s nice to make 


those smaller things happen that can 
benefit you down the road.” 


FAUNTS’ PARTNERSHIP with Friendly 
Fire records started with the good 
folks at CJSR, who sent the band’s 
2005 debut High Expectations/Low 
Results to the label, which reached out 
to the band soon after and has 
released and re-released everything 
the band has done since 

"They've been such a great label to 
work with,” says Gallant. “just extreme- 
ly dedicated and helpful. They've given 
us a lot of creative freedom, and they 
really let us do things our own way. 
They are small enough that we can call 
them up and talk directly to the head of 
the label, but large enough that they 
can help us in ways we wouldn't be 
able to do ourselves.” 

When it came time to record the’ fol- 
low-up to High Expectations, Faunts 
tured again to Graham Lessard to help 
shape and guide the band's pop-influ- 
enced leanings. Intimately familiar with 
the band’s dream-pop sound, Lessard 
wasn’t content to just sit back and 
press record, taking a more active role 
in the Feel. Love. Thinking. Of. sessions 

“He really did produce this record; 
he was almost like another member 
of the band in a lot of ways. It was 
really helpful to have someone else’s 
perspective that wasn’t in the band.” 

With the band’s lineup fleshed out 
over the years to include Gallant on 
bass guitar and third Batke brother Rob 
on guitar/keyboards, Feel.Love.Think- 
ing.Of. marks the first time that the cur- 
rent line-up has written and released 
music under the Faunts moniker. With 
an emphasis on incorporating all mem- 
bers’ creative viewpoints, the band had 
to revisit its songwriting process, one 
that in the past had favoured a more 
internal approach. 

“Before, songs would often be 
brought in more or less finished, but 
with this record we tried to approach 
things with more of a collective 
effort, and to arrange and write parts 
as a band,” Gallant admits. “I think 
that the songs have a different feel 
to what the band has done before as 
a result, with more of a pop-oriented 
full band sound.” w 


as “blue-eyed soul,” Hunter rejects such 
a label. Blue-eyed soul isn’t just a white 
guy making soul music—it's a whole dif- 


MUSIC: 


ferent thing. 

“| don't really call it blue-eyed soul, 
especially in my case— just sort of call 
it soul. | think the old description of 
blue-eyed soul usually applies to people 
like the Righteous Brothers and it's a 
different feel really,” he says. “I've 
never really acknowledged that term— 
it's either soul or it ain't.” 

And while Hunter's latest disc, 
The Hard Way, was released to 
excited reviews nearly a year ago, 
working on new songs hasn’t come 
easy—though he insinuates that for 
him it never does. 

“It’s like pulling teeth actually, it’s 
quite a hard one. Writing songs, you've 
gotta make up your mind about what 
you're actually writing about, what the 
subject matter is, and then you've gotta 
make it rhyme,” he laughs. “So some 
songs slip out naturally and then some 
you've really gotta get the crow bar 
and the vaseline and force ‘em out. It's 
a hard process actually, but it'll be 
worth it once it's done.” w 
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Kimberly Spears 


NOTES 


EDEN MUNRO 
eden @vueweekly. 


"i 
WITH AHONDA STAKICH THE MO LEFEVER SEPTANT 
ARTERY, STB (ADVANCE, $20 (000A) 


The sassy trio of women that make up the Good Lovelies are 
shirking today’s gloom and doom with a little bluegrass, some 
three-part harmonies and a hearty laugh. They'll be playing the 
Women and Music Summit at the ARTery along with jazz 
singer/songwriter—and former Edmontonian—Rhonda Sta- 
kich and local jazz guitarist Mo Lefever. 


PREVUE 

SAY, MAR ott 

ALL ELS) 

WITH.AMNWY, CALCULATING COLLAPSE STALLORD, SHATTERED SUNS; SUBURBAN SYNDROME 
AVENUE THEATRE, $15 (ALL AGES) 


Rippin’ metal riffs and brutal death metal growls mark local 
beast All Else Fails’ brand new album Against the Darkening Sky. 
It's good. It’s loud. And did | mention the ripping riffs? Well, there 
are some pretty killer leads in there, too, and one ‘monster of a 
pick slide on “Act IV.” 


T 

14(0 

KIMBER SPEARS 

FORT HOTEL FORT SASKATCHEWAN (9923-10281) $6 


Kimberly Spears was born in Red Deer, raised in rural Manitoba, 
Studied Music in Victoria and Brandon, lived in Winnipeg, spent 
time in Nashville and Orlando and now lives in Gibbons, AB. All 
those miles come together on her new album, Losing a Layer, 
Which she'll be letting loose at her CD release show in Fort 
Saskatchewan. 


WIN GI tea BAYONETS!! 
HYOEAWAY, S10 (ALL ABES) . 


This is a release party for two of the bands on the bill, though for one of 
them ita bit out of time. Mount Analogue is coming up from Calgary to 
felease a three-inch CD of post-punk—or “Avant-Garbage,” as the 
band's ile Gift Eaters will be following in Bayo- 
Nets!!! recent footsteps and releasing a cassette tape. Will a reel-to- 
"eel from Dead Beats be far behind? 


The Good Lovelies 


PREVUE 

SAT, MAR 14 Me 

SOLIPSIS 

WITH URSA MINER, A FISTFUL OF NICE 
BUX S10 


Solipsism: 1) The theory that the self is the only thing that can 
be known and verified. 2) The theory or view that the self is the 
only reality. 

The local band that takes this philosophy term as its name is 
releasing its first EP. Sentimental, this week. The band’s music is 
well-suited to its name, with a grungy trance-like approach to 


~ the tunes that unfolds naturally. 


PREVUE 

SAT, MAR 14 (8 PM) 

DA CAMERA SINGERS 

ALL SAINTS’ ANGLICAN CATHEDRAL $15 -$20 (ALL AGES) 


Old favourites and newly commissioned works come together on 
the program for Da Camera Singers latest concert, with the 
themes of death, dying and remembrance tying it all together. 


PREVUE 

THE, MAR 17 (7 PM, 

EDMONTON COLUMBIAN CHOIRS 
MCDOUGALL UNITED CHURCH, $15 (ALL AGES) 


The Edmonton Columbian Choirs—the Young Columbian 
Singers, the Junior Columbian Singers and the Chanteuses 
Ladies’ Choir—are presenting a program entitled Spring Bou- 
quets. Look for a mix of sacred and secular music that covers 
folk songs like “The Log Driver's Waltz” to the premiere of 
“Every Child Has Known God,” a piece commissioned for this 
concert. 


Wea 18 (10 PM 
THE DIVORLEES 
BLACK DOG, FREE 


Out of the wilds of New Brunswick come the 
Divorcees, a band of outlaws cut from the same dirty 
cloth that the original outlaws like Waylon and Willie 
were. The band lays its philosophy out pretty damn 
directly with a torn and frayed sound and throw- 
down-the-glove lyrics like “You ain't gettin’ my coun- 
try without a fight,” and the band will no doubt be 
laying it all on the line with its upcoming sophomore 
record, Last of the Free Men. w 
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TRIBUTE ACTS 


TOP TRIBUTE BANDS STRAIGHT FROM LAS VEGAS 
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HANK SHOW 
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LONG RUN 
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MAR. 14 & 15 
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CALL 780.930.2580 FOR INFORMATION. 
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Chris Cornell, Scream (Interscope) 
Chris Cornell’s latest record will likely 
be a polarizing one amongst his fans— 
the LP was produced by the very hip 
hop Timbaland, and it finds Cornell 
leaving behind most of the guitars that 
have largely defined his music in the 
past, at least in his role as the frontman 
of Soundgarden and then Audioslave. 
Now, synths and layers of vocals, along 
with plenty of bleep-blorp sounds, are 
at the forefront of 
the singer's songs. 
That's not to say 
that nane of the 
traditional instru- 
ments in the rock- 
band arsenal are 
here—“Time" fea- 
tures both guitar 
and organ in its 
soundscape—but 
they are put into 
the service of the 
electronics that 
Timbaland and 


TIANYO 


Revenge,” both vocally and in the use of 
synthesizers as the driving sound here. 

Of course, while it’s impressive that 
Cornel! willingly moves beyond the 
comfort of his past—even his previous 
two solo albums, while carving out 
new territory, still held to the general 
instrumentation of his other bands— 
the ability of music to generate a 
sense of excitement is often accom- 
panied by the possibility of failure; 
unless one is 
walking the musi- 
cal tightrope, so 
to speak, there’s 
little chance of 
achieving any real 
thrill. 

Scream does 
occasionally fum- 
ble—the dragging 
chorus on “Sweet 
Revenge”—but 
more often pulls 
ahead—the 
smoky and soulful 


Cornell use to light 
the way. 

Scream is a dense piece of work—an 
admirable thing when it comes to music, 
especially with someone of Cornell's 
stature who could quite easily rest on his 
past successes, both artistic and finan- 
cial. 

But rather than taking the easy 
route, Cornell threw himself into a 
new way of working, constructing the 
songs alongside Timbaland in the stu- 
dio, letting the approach guide him 
without worrying about turning in 
another slab of the uninspired heavy 
rock that he had been mired in for 
three albums with Audioslave. 

And inspired is the key word when it 
comes to Scream—Cornell uses his 
voice as an instrument in new ways, 
relying on it for percussive elements at 
times, and he embraces a more soulful 
approach generally throughout on 
songs like “Enemy” and "Sweet 


ist= 


recordsé&cds 


face control rico 


slow burning hid- 
den track, “Two Drink Minimum,” 
harkening back to the minimalist 


sound of Cornell's two previous solo 


albums, and the urgent delivery of 
"Other Side of Town.” 

“Ground Zero,” one of the tracks that 
is farthest removed from’ Cornell's earli- 
er works, is arguably one of the most 
successful on Scream, melding a hip- 
hop beat with soul vocals in the lead 
and the background, trippy scratching 
and strings, eventually devolving into 
an acoustic-guitar-and-spaced-out- 
effects passage at the close. 

Even with its flaws, Scream is more 
interesting than anything Cornell 
accomplished in his time with 
Audioslave, and his willingness to try 
something that is so vastly removed 
from the typical rock approach is wel- 
come in a musical scene where the 
same old, same old is too often cele- 
brated. —EDEN MUNRO / eden@vueweekly.com 
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top 10 sellers 


01. st magneticring 

02. s/t afegt 

03. hold time m. ward 

04. march of the zapotec beirut 
OS, dark was the night v/a 


now on LP 


s/t LP only 


wverhang parly 


06. middie cyclone neko case 

07. merriweather gost... animal collective 
08. an imaginary country tim hecker 

09. havilah the drones 

10. for the whole world (o see death 
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The Deep Dark Woods, Winte, 
Hours (Black Hen) Dark SONGS of 
betrayal, remorse and redemption 

steeped in trag; 

tional America, 
songwriting—{j,;, 

the whispereg 

wistful opening 
track, the Dee; 
Dark Woods deli, 

€rs 12 captivating 
songs, hinting at influences from th, 
Band to Gram Parsons to outlaw coun 

try. Gone are the jazzy, organ-fuseq 
blues ballads of 2007's Hang Me, o/, 
Hang Me. Instead, violins (and produce; 
Steve Dawson's pedal steel) are featured 
prominently, creating a more straigh; 

ahead, folk-country feel—though th, 
band's signature dueling guitar solos ay 

also present here. —MIKE ANGUS / mikean 
gvs@vueweskly.com 


Drakes’s Theory, Anasthesia Toxem i; 
(Independent) Prog rock is called “pr. 
gressive” for a reason. It takes a bunch 
weird shit and 
smushes it togeth 
knowing, I gue 
sometimes hopin 
that it'll work o1 
for the best in th 
end. Like Edmon 
ton band Drak: 
Theory. Operating on jazz structur 
most of the songs on Anesthesia Toxem) 
flow from head, to variations on {}\ 
theme, to solos. Except, this stuff hits y: 
like that new LRT train—it's hard and {as 
and there’s a possibility it's from thi 
future. The amount of arranging ani 
thought that would have to have gon 
into an album like this boggles m 
mind—tt's not a background album, you 
either sit down and give it a close liste: 
or you don’t. But the rewards for doin: 
so are vast. And with crystal clear pr 
duction, Anasthesia Toxemia never sufter 
from being under-realized, a real possi 
bility for music as dense as this. —BAYAli 
BIATLES / bryan@vueweekly.com 


Drake's Theory plays the Hydeaway o 
Sun, Mar 15 at 8 pm. 


Jody Glenham, Focus Pull (indepen 
dent) From the melancholy piano 
chords and wistful vocal that open the 
album on “Coffec 
Soaked’—"Working 
in a coffee shop 

Listening t 
strangers talk 

How the world 
seems so trivial 

she sings—to the 
hopeful-yet-hushed tones of closing 


~ number “Lime’—‘Let’s make the best ©! 


it ‘cause this mess could get sticky— 
Focus Pull is alive with emotion, Jody 
Glenham’'s voice tender and nuanced as 
she deliver her words. Her piano—the 
instrument at the heart of the record—i 
inextricably linked to her voice, the two 
instruments so entwined as to act as 
one spine throughout the record. Nol to 
be dismissed is the band that accompa 
nies Glenham, though—on “Buttons 
with its underlayer of acoustic guitar, 
some sirifigs and a drum beat that oscil 
lates between swinging and pounding, 
or the wah-wah guitar, soaring orga" 
and rolling thunder of the drums on 
“Whisky (So Cold)’—not so much giving 
the record an added depth as much as 
shading in the holes and darkening the 
edges. —EDEN MUNRO / eden@vueweekly.com 


Eleni Mandell, Artificial Fire (Zed- 
On her seventh full-length, 

pe, LA-based songstress 
. i Eleni Mandell dips 
into her past 
_seductions and 
even harder-to- 
read relational ter- 
ritory for a 
ulti-tonal explo- 
~  fation of feminine 

desire, mapped from its earliest urgent 
seenage pangs to emotional fumblings 
after barely-adult encounters and fur- 
sas on to more grown-up entangle- 
two songs that reach 
n scale for comfort. 
pia too sophisticated to treat 
with linearity or literalism, 
Fire wanders across times, 
ons and moods, Sometimes her 
cal landscape is glowingly languid 
gravid with expectation, at other 
sempentine guitars undulate 

: ate-'70s rock, or 
breakneck through a 
breakdown or breakaway. 
: flirts, pouts, 


and varied 
inamoratos ted appetite 
for romantic agate and a sonic 


identity that recalls the best of Chryssie 
ee early Attractions-era Elvis 
elivered with impeccable 
ship and verve. —MARY CHRISTA 


Le Vent du Nord, Mesdames et 
messieurs! (Borealis) The challenge 
for anyone recording a live album is to 
find a way to translate the energy of a 
live performance 
onto disc. Fora 
band like Québec 
foursome Le Vent 
du Nord, which is 
deservedly 
renowned for their 
charismatic and 
spirited stage shows—as anyone who 
caught them at 2006's Folk Fest can 
attest to—getting the feel just right is 
essential. Luckily for fans of these rising 
stars of traditional folk music from 
Québec, Mesdames et messieurs! proves 
up to the challenge. Recorded in 2007 at 
the Festival Mémoire et Racines, the 
album opens on a sombre note, “Uheure 
blue” offering a musical tribute to a 
recently departed friend, but soon builds 
in toe-tapping, hurdy gurdy-filled ener- 
gy. The boys are outnumbered by the 
many guests who join them on stage 
{including members of Edmonton’s the 
McDades) before concluding with a spir- 
ited all-together finale. —SCOTT HARRIS / 
scott@vueweekly.com 


Le Vent du Nord plays the the Old 
Timers Cabin (9430 - 99 St) on Fri, Mar 
13 (8 pm), presented by the Full Moon 
Folk Club. 
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LA Guns, LA Guns (Polydor) Origi- 
nally released: 1988 More than two 
decades after the band’s full-length 
debut, Guns N’ Roses is still a viable 
creative entity—if a somewhat weath- 
ered one, with Axl Rose the last man 
standing when it comes to those who 
played alongside him on 1987's 
Appetite For Destruction. While Rose 
was first out of 
the gate with a 
major label deal, 
and he’s managed 
to hold onto the 
lion's share of the 
glory up to this 
day, the mid-'80s 
LA music scene 
was an incestu- 
ous place that 
saw musicians 
regularly jumping 
between bands. 

One of the infi- 
nite variations of 
band lineups that came out of that time 
involved Rose and guitarist Traci Guns 
teaming up to start GNR. The partner- 
ship was not to last, though, and Guns 
went on to revive his own LA Guns, 
which itself saw several personnel 
changes leading up to the band's self- 
titled debut in. 1988. 

LA Guns was very much caught up 
in the aftermath of Guns ‘N Roses, 
when every major label was out to 
corral the next big thing, and every 
band wanted nothing more than to be 
that big thing. But, while GNR went on 
to interplanetary success, and many a 
lesser band stumbled and fell hard 
without seeing much more than brief 
regional popularity, LA Guns stood 
out—though only partially because of 
the band’s songwriting. 

The band's lyrics were typified by 
those in “Sex Action”: “I've been 
around this great big world, yeah / 
Had my share of shady deals and girls, 
hey / Now, I've been thinking of the 
coming attraction / The wink of an eye 
and the gleam of satisfaction.” 
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THE ROADHAMMERS 


ll 

MONTAGE MUSIC 

Big, shiny country 

How can something so polished 
Be this fucking dull? 


HEAVY GHOST 

ASTHMATIC KITTY 

Mish mash of cool shit 
Like a mime playing a saw 
With Nina Simone 


1 WAS A KING 
i AKING 


Teenage Fanclub-esque 
But with a touch more balisack 
And weirder accents 


LA Guns was not the sort of band 
that spent much time concerning itself 
with the larger world; what mattered 
to Guns and his bandmates was the 
sleazy gutter that they had emerged 
from. It was a place of grime and dirt, 
where the players might have 
dreamed large, but they were living 
one day to the next. 

Musically, LA Guns was nothing rev- 
olutionary, but the band played every 
power chord, every bluesy riff, every 
rabid guitar solo like that moment was 
all that the band had to live for, and 
maybe it was. In 
1988, the group 
was involved in 
a scene that was 
exploding, yet 
they were also in 
clase enough 
quarters to see 
friends scram- 
bling to get out 
of the muck only 
to fall back into 
obscurity. 

It's very likely 
that a large part 
of the reason 
that LA Guns was signed had to do with 
Guns’ role in the genesis of GNR, but 
when it comes down to it there was 
considerable distance between the two 
groups. Appetite For Destruction is cer- 
tainly scuffed up to a point, directly ref- 
erencing GNR's street life, but there's a 
sheen to the production and a profes- 
sionalism to the music that LA Guns’ 
debut shirks in favour of relishing the 
life they were leading. 

Despite “Cry No More,” a gentle 
acoustic guitar and strings instrumental 
piece, there's a desperation that hangs 
heavy over tracks like “Nothing to 
Lose”—"You give me one more reason 
/ One more reason to die’—and “Down 
in the City’—"Sex fiends, Acid Queens, 
livin’ on a bad dream / This town never 
sleeps.” This was a band that was far, 
far away from polished, and at times the 
rudimentary riffs that form the back- 
bones of tunes like “No Mercy” and Hol- 
lywood Tease”—all thrashing groove 
and very little memorability—are tiring, 
but LA Guns also personified the Holly- 
wood scene even better than GNA. w 


ELECTROLUMINESCENT 
MEASURES 

BLACK MOUNTAIN MUSIC 
Minimal synth gold! 


Comes from where? Berlin? Prague? nope 
Hamil-fucking-ton! 


WAVVES 
WAVVVES 
FAT POSSUM 


Waves of distortion 
Disguises the pop smarts and 
Bringeth the headache 


GE 
EARLY OUTPUT 1996 - 1998 
TEMPORARY RESIDENCE 
[like it a lot 
When dudes aren't even trying 
And still destray minds 


GEOFF. BERNER 
BOB WISEMAN 


MAINSTREAM SUCCESS TOUR 
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°4) at theARTery 


7 9533 Jasper Avenue - entrance on 1010 Avenue He 
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Doors at 8pm. Show starts at 9pm sharp! 
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‘Cross yonder over the hill 


Classical guitarist escaped from communist Czechoslovakia 


MARIA KOTOVYCH / maria@vueweokly.com 

t might seem odd to read about 
= Hendrix and classical music in 

the same sentence. But Czech 
classical guitarist Pavel Steidl takes 
it further—he performs a piece called 
“Hommage a Jimi Hendrix,” an 
improvisational work by Italian com- 
poser Carlo Domeniconi which emu- 
lates the sound of the late rock 
guitarist. 

“| like this way of interpretation to 
make my own version. | think it’s also 
a part of the Italian style. Of course, if 
you play Johann Sebastian Bach, it’s 
better not to do your own version, but 
maybe play Bach,” Steid! laughs, 
speaking over the phone from the 
Czech village of Skryje. 

But Steidl admits that he wasn’t 
always a fan of Hendrix’s music. 

“Actually, Jimi Hendrix was for me 
always too much, too much, too 
much, too extreme,” he says. “But a 
few years ago, I was travelling to Aus- 
tralia, and on the plane, between the 
movies, there was a live concert of 
Jimi Hendrix. So | started to listen, and 
I said, ‘Oh, God. He's incredible.’ It’s 
incredible what this man was doing.” 

Steidl is friendly and enthusiastic as 
he discusses his music and his life; 
yet, this same man once lived under 
the oppressive and corrupt commu- 


1 Flo Rida 
Right Round 


2T.1. 
Dead and Gone feat. Justin Timberlake 


3 Britney Spears 
Circus 


4 Kelly Clarkson 
My Life Would Suck Without You 


5 Eminem 
Crack a Bottle feat. Dr. Dre and 50 Cent 


6 Kings of Leon 
Use Somebody 


7 Lily Allen 
F**k You (Explicit Version) 


8 The Fray 
You Found Me 


9 Karl Wolf 
Africa 


10 Kanye West 
Heartless 


DIBS 


== 
EXCLUSIVE RINGTONES 
TEXT “DIBS”™TO 4321 & HAVE 1ST. DIBS 
DELIVERED RIGHT TO YOUR 
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= | PAVEL STEIDL 
= MUTTART HALL, ALBERTA COLLEGE, $25 $30 


nist system of the former Czechoslo- 
vakia. Finding it difficult to live there, 
Steidl took political asylum in the 
Netherlands in 1987. 

“[It was] such a situation that, for 
instance, they called you to the Min- 
istry of Interior and they asked you to 
give some information to the secret 
police about your friends. It is impos- 
sible, | mean. This happened to me, so 
I decided to leave the country,” he 
explains. 

Steid] also notes that individual 
artists had different experiences 
under communism. 

“Some people, they think it was 
actually much easier. | mean, the art 
had much official support of the poli- 
tics. You didn’t get much money, but if 
you were really skillful and had good 
friends in the right places, you got 
many concerts, more concerts than 
everyone,” he explains. 


BUT STEIDL'S OWN experience as a 
musician contributed to his decision 
to leave Czechoslovakia. 

"I left the country because the 


system, the government in that tim, 

was not supporting young artists ;, 
travel to other countries. But th, y 
loved money very much. So we had 
such contracts, with only one of, 

cial management here in Czechos|,, 
vakia—that contract was that 
between 40 - 60 per cent of the fee 

you had to give to that manage 

ment. Forty - 60—it’s a lot,” ). 
laughs. “This was the reason that 
they allowed you to go if you got an 
invitation. And I had a friend wh 

invited me to west Europe to play 
concert, and I took the chance. 

“Freedom—people, often th: 
think that freedom is the right to y, 
tomorrow where you like and to « 
what you like—I don’t think so 
think freedom is the right to ) 
what you are, and not pretend tha 
you are something different than 
you are. And I was sufferin 
because you had to pretend a lot in 
that system, you know,” he conti: 
ues. “And of course, if you pretend 
well, you could be also happy, but ; 
was quite difficult. 

“I'm very happy now that the sys 
tem changed—and of course, nothing 
is perfect—but at least there are man 
things which give you freedom and a 
chance to let other people know that 
you exist.” v 


EVENTS WEEKLY 


Fax free listi 
ceed See ot cereal sen 
Deadline is Friday at 3 pm 


CLUBS/LECTURES 


ADVENTURE INK Stanley Milner Library, 
780.496.7032 © Machu Picchu: Presentation on Peru 
* Mar 19, 7pm © Free; www.epl.ca/Adventurelnk 
AIKIKAI AIKIDO CLUB 10139-87 Ave, Old 
Strathcona Community League, ® Japanese Martial 
Art of Aikido * Every Tue 7:30-9:30pm; Thu 6-8pm 


THE ARCHIVE OF EVERYTHING: CULTURE, 
HISTORY, THEORY HC L-1. U of A campus * 2008- 
09 Broadus Lecture Series: Featuring Michael 
O'Driscoll * Lecture One: Aspirations: The Time of An 
Archive, Mon, Mar 16, 3:30pm © Lecture Two: 
Silence: The Intervening Archive, Wed, Mar 18, 
a * Lecture Three: Archiviologies: The Archival 
(Re)Turn, Fri, Mar 20, 3:30pm 


AWA 12-STEP SUPPORT GROUP Braeside 
Presbyterian Church basement, N. door, 6 Bernard Dr, 
Bishop St, Sir Winston Churchill Ave, St. Albert © For 
adult children of alcoholic and dysfunctional families 
* Meet Mondays including holidays, 7:30pm 


BOARD LEADERSHIP CONFERENCE Grant 
MacEwan College, City Centre Campus # Gat on 
Board: Organizational Effectiveness ® Sat. Mar 21; 
$55.30, registration closes Mar 14, http://boardlead- 
ership09.eventbrite.com; linfo: E: voluntarysec- 
torevents@macewan.ca, T: 780.497.4780 


BUDDHIST LECTURE SERIES SG! Edmonton 

Centre, 10711-107 Ave, 2nd Fl © Lecture followed 
@ question and answer discussion period ® Sat, 
jar 21, 1-2pm 


CANADIAN NATIVE FRIENDSHIP CENTRE 11205- 
101 St, 780.479.1999 * Basketball; Mon (5-7pm) * 
Healing Circle; Mon (6-8pm) * Boxing; Mon/Thu (7- 
Spm), Tue (5-7pm) * Volleyball; Tue (6-8pm) © 

Sewing Circle; Tue (6-8pm) ¢ Beadwork Class; Wed 
{6-Bpm) © C.N.EC. Pow-wow; Wed (6-Spm) # Hi 
Hop Class; every Thu (5-7pm) © Cree Class: Thu (6- 
8pm) © Elders and Residency; Fri {all day) © Safe 
Using and Harm Reduction; last Fri each month 
(1iam-12pm) * Tobacco Reduction; every Fri (1-2pm) 
* Drop-in Night; Fri (6-Bpm) 

CARP EDMONTON Barnett House, 1010-142 St « 
Meeting: Alberta Pharmaceutical Strategy * Tue Mar 
17 © Pre-register at 780.455.9727, e-mail: carped- 
montonbe@telus.net 


CAR-SHARING CO-OP OF EDMONTON Robbins 
Health Learning Center, GMC City Centre Campus, Rm 


9-315, 109 St, 104 Ave, 780.907.1231 © Car Shari 
Cooperatives-How they work presented by Tanya P. 
and Mark Goldblatt * Mar 12, 7:30pm ¢ Free 


CHESS Edmonton Chess Club and Society of Alber 
Chess Knights, 780.474.2318 © Lear to play chess 
Opportunities for all ages including classes, schoo! 


. programs and tournaments * 


fovingchessnuts@shaw.ca 


EDMONTON BICYCLE COMMUTERS BICYCLE 
780.433.1270 ¢ Mechanic Course ® Thu, Mar 12. 7 
Spm © Free, pre-register at jbeollier@shaw.ca 


EDMONTON ESPERANTO SOCIETY Rm 1812, 
10025-102A Ave, 780.702.5117 © Fri, noon-1pm © 
vaughn@sewardconsulting.com 


EDMONTON JANE AUSTEN SOCIETY Stanley 4 
Milner Library, Edmonton Rm ® Women Writers and 
“Our Miss Austen”, talk by Isobel Grundy ® Sat, Mar 
21, 2-4pm © Free 


EDMONTON NATURE CLUB Royal Alberta 
Museum * Monthly meeting: Photographing 
Alberta's Smaller Morey with speaker Ter 
Thormin © Fri, Mar 20, 7pm (coffee), 7:30pm (meet 
ing) * Admission by donation 

FERTILITY AWARENESS CHARTING CIRCLE 
Steeps College Plaza, 11116-82 Ave ® Justisse holis 
tic reproductive health practitioner Megan Lalonde 
will presen Healthy practices: improving and support 
ing female reproductive health through diet and 
lifestyle ¢ Thu, Mar 12, 6:30-8:30pm © $5 (Suggested 
donation}; www. fertilityawarenesschartingcircle ora 


HIDDEN CORE BELIEFS CAN MAKE YOUR LIFE 
SUCK Life Enrichment Centre, upstairs, 780.462.449! 
® Enlightening New Thought Lectures by Dr. Jaclyn 
Darby © Every Sun, 11am, in March * Donation 


HIV EDMONTON-LUNCH AND COMMUNITY 
FORUM Canterra Suites, 11010 Jasper Ave * 
Forum on HIV, Disclosure and the Law, moderator * 
Glenn Betteridge * Mar 19, noon-2pm * Free; RSV 
by Mar13to Tsion Dameke Abate T: 780.488.5742 
xt. 229; E; tsion.d@hivedmonton.com; www.hived- 
monton.com 


“HOME” ENERGISING SPIRITUAL COMMUNITY 
FOR PASSIONATE LIVING Gameau/Ashbourne 
Assisted Living Place, 11148-84 Ave ® Home: Blends 
music, drama, creativity and reflection on sacred tex\s 
to Beeryite you for passionate living ¢ Every Sun 3- 
Spm * Info at uce.home@gmail.com 


IMAGES ALBERTA CAMERA CLUB Pleasantview 
Community Hall, 10860-57 Ave, 


780.962.6561/780.469.9776/780.452.6224 « 
Featuring presentations, s rs, workshops, out- 
ings, and competitions. Ail levels ae faphers 
welcome * Meet the 2nd and 4th Thu each month: 
Sept-May, 8pm 


er Pythagoras is 
umbers." He 


meets one’s destiny on the road 
d it,” says a French proverb. 


} are you led into the cir- 

that ultimately activate the full- 

s of your gifts. These mysteries will soon 

e oh i for you, Taurus. 

xoming plot twists will lead you to where 
u didn't even know you needed to go. 


MINI (MAY 21 - JUN 20) 
hris Farley was “a wrecking ball of joy,” 


according to one of his friends. The Sat- 
urday Night Live comedian loved to pro- 
voke merriment wherever he went, 
relentlessly shepherding the mood 
toward celebratory exuberance. I'm not 
Saying you should try to ignite conviviality 
with that much ferocity in the coming 
days, Gemini. But | do think this is a spe- 
cial phase of your astrological cycle, 
when you have an extraordinary capacity 
for spreading witty inspiration and cat- 
alytic fun—and for collecting the useful 
rewards generated by that good stuff. 


CANCER (JUN 21 - JUL 22) 

As | compose your horoscope, I'm sitting 
in a restaurant in San Francisco's China- 
town dining on something the menu 
refers to as a Milky Golden Prize Delight 
Bun. And I'm thinking, | bet it's going to 
be a kind of Milky Golden Prize Delight 
week for you Cancerians ... a Sweet 
Creamy Lusty Elixir week ... a Rich Thick 
Tasty Brilliance week. If you can manage 
it, | suggest you try to have a dream one 
of these nights in which you find a deli- 
cious morsel of the sun in a bowl of pud- 
ding, and savour it all while listening to 
the full moon sing you a thrilling lullaby. 


LEO (JUL 23 -AUG 22) 

| predict that you will go to a grungy thrift 
store to shop for bargain kitchen items 
but will instead buy a magic snow globe 
depicting a dolphin drinking beer from a 
fountain that’s shaped like a silver stiletto 
pump, and when you get this talisman 
home you will discover that it gives you 
the power to hover and cruise a few feet 
off the ground, plus tune in to the secret 
thoughts of people who confuse you, and 
even time-travel into the past for brief 


ten-minute blasts that allow you to 
change what happened. And if my predic- 
tion's not accurate in every detail, | bet it 
will nonetheless be metaphorically true. 


VIRGO (AUG 23 - SEP 22) 

The foxglove plant can either be a hex or 
a healer. If you eat its flowers, your heart 
fate will zoom to a dangerous rate and 
your digestive system will go haywire. If, 
on the other hand, you have certain car- 
diac problems and partake of the fox- 
glove's leaves, they will steady and 
strengthen your heart. | bet you can think 
of several influences in your life whose 
powers can be equally contradictory. 
According to my reading of the omens, it’s 
an excellent time to get very clear about 
the differences, and take steps to ensure 
that you'll be exposed as little as possible 
to the negative effects. 


LIBRA (SEP 23 - OCT 22) 

The agitation and commotion seem to be 
dying down. The bitching and moaning 
are diminishing. And yet, from what | can 
tell, the Big Squeeze is still squeezing 
you, which probably means that it’s going 
to get trickier for you to extricate your- 
self. Want my advice? Don't take 
“maybe” for an answer. Negotiate with a 
mischievous look in your eye. Learn more 
about the productive value of unpre- 
dictability by studying three-year-olds and 
free spirits who have nothing to lose. 
Most importantly, do whatever it takes to 
deflect the propaganda and slip past the 
symbolic gestures so that you can pene- 
trate to the core of the real feelings. 


SCORPIO (OCT 23- NOW 21) 


“Here's what I’m looking for,” said a per- 


sonal classified | read online. “Someone 
who can tear me away from living inside 
my head ... who sees things in me that | 
don’t see myself.” That's exactly what | 
want for you right now, Scorpio. Whether 
this someone shows up in the form of an 
ally or enemy or beloved animal or invisible 
friend, | don’t care. The important thing is 
that he or she awakens you to certain mys- 
teries about you that you've been blind to, 
and helps free you from the unconscious 
delusion that all of reality is contained 
inside the boundaries of your skull. 


SAGITTARIUS (NOV 22- DEC 21) 
This would be a perfect week to practise 
writing love letters. It's not yet a 
favourable time to actually send the love 
letters you compose, however. You need 
some work before you'll be ready to pro- 
duce the finished products. You've got to 
drain off the chatter that’s at the top of 
your head before you'll be able to pene- 
trate to the more interesting truths that 
lie at the bottom of your heart. But if you 
do your homework—churn out, say, at 
least three eruptions of rabid amour— 
you'll prepare yourself well to craft a 
thoughtful meditation that will really 
have a chance to make an impact. 


CAPRICORN (DEC 22- JAN 19) 


| decided to call my cable TV company to 
inquire about a mistake on my bill. From 
past experience, | suspected this would be 
a visit to the suburbs of hell. My expecta- 
tions were soon fulfilled. After being cycled 
through three phases of the automated 
system, | was told by a machine that I'd get 
to speak with an actual person in 16 min- 
utes. Then | was delivered into the aural 
torment of recorded smooth jazz. But a 


minute into the ordeal, something wonder- 
ful happened. The muzak gave way to a 
Series of great indie rock tunes, including 
three I'd never heard before. A song that | 
later determined to be Laura Veirs’ “Don’t 
Lose Yourself” became my instant new 
favourite. By the time the billing consultant 
was ready for me, my mood was cheery. | 
predict a comparable sequence for you, 
Capricom. An apparent trip to the suburbs 
of hell will have a happy ending that expos- 
es you to fresh sources of inspiration 


AQUARIUS (JAN 20 -FEB 18) 


In response 'to the recession, some compa- 
nies have come_up with an ingenious way 
to avoid raising prices: they reduce the 
amount of product they offer by shrinking 
the packaging. The makers of Skippy 
Peanut Butter, for instance, restructured the 
bottom of the jar so that only 16.3 ounces 
could fit inside instead of the previous 18. 
In the coming weeks, Aquarius, | suspect 
you will be having to deal with metaphori- 
Cal versions of this strategy. Now that I've 
told you, maybe you won't be fooled. 


PISCES (FEB 19- MAR 20) 


In the past few weeks you have veered 
close to the edge of blissful triumph 

From what | can tell, you averted total 
ecstatic breakthrough and fantastic rag- 
ing success by only the narrowest of 
margins. If you don’t want to go all the 
way in the coming days—if you'd rather 
remain faithful to your fear of success 
and fall back into your humdrum comfort 
Zone—you should slam on the brakes 
immediately. But | warn you: the cosmic 
pressure to push you over the top into 
loopy, grinning, shameless victory is 
almost irresistible. w 


Unity Church of Edmonton, 13210-106 Ave, 
5351 © Film showing * Sun, Mar 18, 1pm © 


ENERGY HOUSE 9927-87 St, ? 
.ca ¢ Get ideas on energy savings from this 


E oan Be self-guided tours most Sat afternoons 


STUDIO Did eraeseaed Business Link Centre, 

St, 780, 22 © Hear the ins and outs, dos and 
prox el of establishing a serious studio 
St anted by the Alber Craft Council * Tue, 

joon-ipm ; 
DANCE CLUB Pleasantview Hall, 10860-57 Ave, 
780.604.7572 © Dots n’ Stripes Dance 
dressed in Polka Dots and Stripes * Sat, Mar 14, 
iner lesson), Spm-1am (dance) 


ree Sra 
5 . 10ar and Sun, Mar 15, 11am-Spm 
i 21, 1/am-5pm; Sun, Mar 22, noon-Spm 


Riverdale Community Hall, 9231-100 

| annual cook-off * Sun, Mar 14, 5:30pm 
in Hall, 11018-97 St # Lecture by 

munist Party of Canada ¢ Fri, 


5 D einem Bldg We) 
issues )and speaker 
the Hawk Takes One chick by Jane 


Strathcona Farmers’ 
am, each month, 


EPA Ares, 1004780 Ave enter 
© Edmoi icycle Commuters’ 
slaty * (first and third Sundays of each month) * Mar 15 © Free 
207 care 51-118 "People i 
eisthue eM ee People in Pants 


= 


Bourbo fons tachon ® Bost norton 


|, Mar 18 * Bobcat 
Mar 19-21 © Sean 
jun, Mar 22 


| Way, She | Park, 
e of Physical Comedy by 


LAUGH SHOP 1105-6606 137 Ave, Londonderry Mall, 
780.476.1010 © Wed-Thu 8pm; Fri-Sat 7:30pm and 9:45pm * Wed 
amateur open mic night; 8pm © Brian Lazanik from Toronto; Mar 
12-14 © John Beuhler from Vancouver, Mar 19-21 


LION'S HEAD PUB Radisson Hotel Edmonton South, 4440 
Gateway Boulevard, 780.437.6010 * Comedy open mic night every 
Sun (Spm) hosted by Lars Callieou 


STEEPS TEA LOUNGE-COLLEGE PLAZA 11116-82 Ave, 
780.988.8105 * Amateur Comedian Night: every Tue, 8-10:30pm * 
For info contact robyn@steepstea.com 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED Sunnybrook United Church, 
Red Deer, 403.347.6073 © Affirm welcome LGBTQ people and their 
friends, family, and allies meet the 2nd Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP « A social group for bi- 
Curious and bisexual women every 2nd Tue every month, 8pm * 
http://groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St, 780.423.5014, 
www.bootsbarca ® 2nd Thu: Illusions Social Club * 3rd Wed: 
Edmonton 0 Society * 2nd Tue: Edmonton Rainbow Business 
Association ® da Philosophy Café © Fri and Sat DU SeXXXy 
Sean 10-3 ¢ Long Weekend Sundays feature the Stardust Lounge 
with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 11725B Jasper Ave, 780.488.7736 © Nightly 
Spm-3am, Fri 8-3pm © Sun: Rotating drag shows with Mz Bianca 
and Mz Vanity Fair in The Stardust ou and GoDiva and 
Donnatella NEI in The GoDonna Show, DJ WestCoastBabyDaddy * 
Mon: Amateur strip contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Tue: Free pool and tourney, DJ 
Arrowchaser © Wed: Hump day with DJ Sexxy Sean * Thu: Wet 
underwear contest with Mia'Fellow, midnight, 
WestCoastBabyDaddy ® Fri: We made ‘em famous! DJ Eddy 
Toonflash, come early to avoid lineup, no cover before 10pm * Sat: 
Undie night for men only, free pool and toumey, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian Church of 
Edmonton, 10804-119 St * A group of older gay men and their 
admirers who have common interests meet the 2nd Sun, 2:30pm, 
most months for a social period, a short meeting and a quest speak- 
er, discussion panel or a potluck supper. Special interest groups 
meet for other social activities throughout the month. E edmon- 
tonpt@yahoo.ca, www.primetimersww.org/edmonton : 


GLBT SPORTS AND RECREATION www.teamedmonton.ca * 
Women’s Drop-In Recreational Badminton; Oliver School ae 
0227-118 St,780.465.3620; Wed, 6-7:30pm * Bootcamp; Lynnwood 
Elementary School at 15451-84 Ave; Mon, 7-8:15pm; 

bootcam| medmonton.ca * Bowling: Gateway Lanes, 100, 
3414 Gateway Blvd; Sat, sifu bowling@teamedmonton.ca * 
Curling: Mon, 7:15-9:15pm), Granite Curling Club; 780.463.9942 * 
Punting, Sun te eaeumin ned e Seoinina: 
NA 11762- ; Tue, ), Thu, eee 
mming@teamedmonton.ca e vale Tue Recreational: Mother 
Teresa Elementary School at 9008-105A, 8-10pm; Thu intermediate: 
Amiskiwaciy Aca my 101 Airport Rd, 8-10pm; 
recvol medmonton.ca; volleyball edmonton.ca * 
YOGA (Hatha): Free Yoga; every Sun, 2-3:30pm; Korezone Fitness, 


203, 10575-115 St; yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB various locations * Crossdressers, 
transsexuals, friends and ecrroe meet 2nd Thu every month. For 
details go to http://groups.yahoo.com/group/edmenton_illusions/ 


INSIDE/OUT U of A Campus * Campus-based preanicton for les- 
bian, gay, bisexual, trans-identified and queer (LGBTQ) faculty, 
greta student, academic, straight allies and support staff © 3rd 

hu each month (fall/winter terms): Speakers Series. Contact Kris 
{kwells@ualberta.ca) 


KOREZONE FITNESS 203, 10575-115 St * LIVING POSITIVE 
404, 10408-124 St, www.edmlivingpositive.ca, 
1.877.975.9448/780.488.5768, * Providing confidential peer sup- 
port to people living with HIV © Tue, 7-Spm: Support group * Daily 
drop-in, peer counselling 

MADELEINE SANAM FOUNDATION Faculté St. Jean, Rm 3-18, 
780.490.7332 © Program for HIV-AID'S prevention, treatment and 
harm reduction in French, English and other African languages * 
3rd and 4th Sat, 9am-Spm each month © Free (member)/$10 (mem- 
bership) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geocities.com/mak- 
ingwaves_edm © Recreational and competitive swimming with 
coaching, beginners encouraged ta participate. Socializing after 
practices ¢ Every Tue, Thu 

PFLAG Pride Centre, 9540-111 Ave * A support group for parents 
and friends of lesbian, gay, bisexual, transgender and queer people 
‘© Meet the Ist Wed each month September-June, 7-9pm; T: Ruby 
780.436.1998 after 6pm; E: edmontonab@pflagcanada.ca 


PLAY NIGHTCLUB 10220-103 St, www.playnightclub.ca « Open 


‘Thu, Fri, Sat © The first bar for the ees community to open ina 


decade with DJs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 Ave, 780.488.3234, 
www.pridecentreofedmonton.org * Open Tue-Fri 1-10pm, Sat 2- 
6:30pm © LGBT Seniors Drop-in: Every Tue/Thu, 2-4pm * CA: Every 
Thu (7pm) © Suit Up and Show Up: AA big book study group meet 

t, noon * Youth Understanding Youth: Youth up to 25 years, 
support and social group meet every Sat, 7-Spm; yuy@shaw.ca * 
Womonspace: Board meeting 1st Sun each month, 10:30am-12:30pm 
® Trans Education/Support Group: Meet the 1st and 3rd Sun, 2-4pm, 
of each month; www.albertatrans.org * Men Talking with Pride: 
Every Sun (7pm); facilitator: Rob Wells robwells780@hatmail.com * 
HIV Support Group: Meet the 2nd Mon of each month, 7pm * 
Transgender, Transsexual, Intersex and Questioning (TTIQ) Alliance; 
Support meeting the 2nd Tue each month, 7:30pm * Transgender, 
Transsexual, Intersex and Questioning. Education, advocacy and sup- 
port for men, women and youth; PFLAG Edmonton: Meet the Ist_ 
Wed each month, 7pm * free short-term, solution-focused drop-in 
counseling: Wed. 7-10pm * YouthSpace: drop-in for LGBTQ for 
youth up to 25; Tue-Sat, 3-7pm 


PRISM BAR 10524-101 St, 780.990.0038 * Every Wed: Free Pool; 
Karaoke, Spm-midnight * Every Thu: Prism Pool League; 7-11:30pm 
Every Fri: Steak Nite; 5-Spm; DJ at 9:30pm * Pasta Tue: Mar 10 * 
St. Patrick's Day Party: Mar 17 * Womonspace Games Nite: 7pm; 
Mar 20 © Taco Tue: Mar 24 « DJ; Mar 28, 10pm * Crazy Girl Love: 
Art show and entertainment; Mar 31, 8pm 


ROBERTSON-WESLEY UNITED CHURCH 10209-123 St, 
780.482.1587, www.rwuc.org * Soul OUTing: an LGBT-focused alter- 


MARIS 


native worship ® 2nd Sun each month, 7pm; worship Sun, 10:30am 
people of all sexual orientations welcome. A LGBT monthly book 
club and film night. Info email {ravenscroft@rwue.org 


ST. PAUL'S UNITED CHURCH 11526-76 Ave, 780.436.1555 * 
People of all sexual orientations are welcome ® Every Sun (10am 
worship) 


WOMONSPACE 780.482.1794, www.womonspace.ca, womon- 
space@gmail.com * A Non-profit lesbian social organization for 
Edmonton and surrounding area.<Organized monthly activities from 
dances, games nites, vie tournament, ete. Monthly newsletter and 
reduced rates included with membership. Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 © Open Daily (noon) « 
Sat-Tue Karaoke with Tizzy and Patrick * Sat-Sun Pool Toumaments 


SPECIAL EVENTS 


CHILD HAVEN Maharaja Banquet Hall, 9257-34A Ave, www..child- 
haven.org * 7th Annual Dinner * Sat, Mar 14, 6-10pm 


EDMONTON JEWISH FILM FESTIVAL Royal Alberta Museum, 
12845-102 Ave, 780.487.0585 © Featuring 6 films including the just 
released documentary The Case for Israel (PG) * Sun, Mar 15 * 
$10 (single)/$50 (festival pass) at TIX on the Square or the Jewish 
Federation of Edmonton 


EXPLORING RESPECT, EQUALITY AND DIVERSITY Stanley 
Milner Public Library, Sir Winston Churchill Sq * Exploring verious 
approaches in film which can assist in the sensitization of persons 
with intolerant attitudes to race. Featuring the films: 0, Canada; 
When Strangers Become Neighbours; Me and the Mosque; 
Aboniginality * Wed, Mar 18, 6:30-3pm 


42 HOUR COMIC CHALLENGE Happy Harbor Comics Vol 1, 10112- 
124 St, 780.452.8211 » Happy Harbor Comics hosts comicbogk mak- 
ing fundraiser © Sat, Mar 14, 10am-10pm 


HARMONY BRUNCH Ramada Inn, 11834 Kingsway, 780.458.5515 
Canadian Multicultural Education Foundation, brunch featuring 
Promoting Peace and Harmony in Our Changing World with speaker 
Chief Mike Boyd, poet Ted Blodgett * Sun, Mar 15, 12:30-3pm * 
$20 (incl buffet brunch, speakers) 


LATIN ELEMENTS Royal Alberta Museum * ¢De Dénde Vengo? 
Un Vuelo Hacia Nuestras Raices? (Where Do | Come From? A_ 
Voyage Back To Our Roots): With Gabriela Mistral, Latin American 
Schoo! Music and Dance ensembles, De Menor 2 Mayor. Fifteen 
Cents, Xilonen (Nicaraguan folkloric dance group), Victor Jara 
(dance ensemble) * Sat, Mar 14, 6:30pm (door), 7pm (show) © $15 
E: Sergio.Gaggero@qov.ab.ca, T; 780.914.6574 

MAC AND CHEESE LUNCHEON Shaw Conference Centre, _ 
780.990.1000 * Luncheon in support of the Inner Cities Agencies 
Foundation ® Thu, Mar 19 © $150 at www.icaf.ca 

RAINDANCE Hydeaway All Ages Art Space, 10209-100 Ave * 
Edmonton World Water Day Celebration: All ages, concert and art 
ehibit featuring eco-speakers * Sun, Mar 22, 2-10pm * Mar 22, 2- 
10pm © Free (proclamation ceremony on Fri, Mar 20, noon at City 
Hall) > 

ST. PATRICK'S BURLESQUE SHOW Brooklyn's Lounge, 9216-34 
‘Ave Lascivious Burlesque * Sat, Mar 14, Spm * $5 
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RuPaul to the rescue? 


53 | QUEERMONTON 


oS TAMARA GORZALKA 
tam@wueweeky.com 


| was never particularly bothered by being 
confused for a boy, which started happening 
some time around Grade 4 and never really 
stopped. | work with kids in my day job and it 
saddens me how confused they get with my 
short hair. Sometimes one will call me a “he” 
and the others will quickly correct him or her. 
Every now and then kids will stare at me for a 
little while before just flat-out asking my gen- 
der. On my very first day with my very first 
class, one of the kids asked me why | looked 
the way that | did—so “masculine” and 
“tomboyish.” He later quietly asked me if | 
was a bisexual. And he's only 11 years old! 

[t's important to note that such things 
only happen when my hair has recently 
been cut short. And while I'm not both- 
ered by the confusion, | am sad for kids 


who are taught to judge gender down 
such hard lines, based almost entirely on 
the length of someone's hair. 

I'm not trans and I'm not gender queer 
but | am fascinated by the way that gender 
walls work inside our society. For example, a 
transwoman in St Catharines, Ontario is 
suing a women’s-only fitness club that 
denied her membership. It's easy to just get 
upset that the awful gym owner that would- 
n't let her join, but it's a situation that’s a bit 
more complicated than that. The woman 
was pre-op at the time and has since com- 
pleted her surgery, so one can easily under- 
stand the oltrage of women using the 
shower next to someone who just happened 
to have male genitalia. Is that their prob- 
lem? Yes, it probably is. Does that mean that 
its the gym owner's responsibility to notify 
all his patrons that a transperson will now 
be using the facility? Well, no, the woman 
probably would have been upset if a letter 
had gone out outing her to all the other 


members. There's just no easy solution with 
fiow the gym could have avoided conflict. 

One option is to create gender-neutral 
washrooms and showers, but officials in 
Chennai, India, who recently announced 
plans to build toilets exclusively for trans- 
gender people, are discovering that does- 
n't please everyone either. 

“| don’t agree with this,” said Aasha 
Bharati, president of the Thamilnadu Ara- 
vanigal Association, a group dedicated to 
working for the rights of transgender people 
in India. “We want to mingle with the main- 
stream. We don't want to be separated like 
this. Using separate toilets will open the way 
for discrimination. We want to be considered 
as females. In our hearts, we are women.” 


PRESUMABLY THE ISSUE over the Ontario 
woman using the facility had more to do 
with the locker room and bathrooms than 
the gym equipment, so perhaps it's time to 
accept the fact that women’s-only gyms 
and gendered bathrooms just don’t make a 
whole lot of sense. 

Of course, the idea is far too horrifying 
for most to accept—that we could all 


2 CLASSIFIEDS 


IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY, PLEASE PHONE 780.426.1996. 


DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


BUSINESS OPPORTUNITIES 


Looking for sne or two open minded health 
conscious people interested in working from home 
full or part time. Clinically tested patented prod- 


ucts. No inventory to carry. 
For information call Ken at 780.454.6971 


EDUCATIONAL 


Free Acting Classes 
sign up at ffeeactingtips.net 
Audition and camera tips. 
Wwww.Vadastudios.com 


FRAMING 


PICTURE FRAMES 
MOVIE DOSTER SHOE 


HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck 
Looking for reliable, responsible person. 

P Ph 780.907.0570 


Had Enough? 
Cocaine Anonymous 780.425.2715 


CHANGE YOUR LIFE! TRAVEL, TEACH 
We train you to teach. 1000's of jobs around the wocld. 
Next in-class or ONLINE by correspondence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1.888.270.2941 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981_ 
Guitarist. Educator. 
Graduate of GMCC music program 


ARTIST 10 ARTIST 


SHOW ME THE MONEY!-FUNDING AND 
GRANTS INFO SESSION: The Alberta Music 
Industry Association Information Session on 

Funding and Grants, with representatives from the 
Foundation Assisting Canadian Talent on Recordings 
(FACTOR), Alberta Foundation for the Arts (AFA), 
Canada Council, the Alberta Cultural Industries 
Association {ACIA), and the X92_9 Exposure Travel 
Grants. Tue, Mar 24, 6:30pm (door), 7pm (session) at 
TransAlta Arts Barns, CE Boardroom, 10330-84 Ave 
Free (Alberta Music member)/$5 (non-member) 


The call to nominate Edmonton's 3rd Poet Laureate 
will remain open until 4:30pm, Fri, Mar 27. 
Nomination forms can be found on the Edmonton Arts 
Council website at www.edmontonarts.ab.ca 


The Handmade Mafia, a craft collective, is starting a 
monthly market in Edmonton on the 1st Sat every 
month starting Apr 4 at the Savoy and Orange Hall. 
Looking for handmade funky, unique crafts and art 
For info E: Ally: msallyng@gmail.com, Amy: amy- 
jedgar@hotmail.com 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sigh up adam.snider@gmail.com 


Alberta Screenwriters Initiative, Alberta Film Partnérs 
are seeking submissions of feature film scripts of any 
genre, to a maximum length of 250 pages, from 
Alberta based screenwriters Deadline: Mar 16 
Info ph: Nicholas Mather 780.422.8174 or, www.writ- 
ersquild.ab.ca 


art of The Works—North 
Outdoor Art & Design 


There is still time to be a 
America’s Largest 


FORM OF ee 


Card# Exp.__/__ 


Postal Code_ 
Phone 426-1996 from 9am-5pm Mon-Fri e Email pa menemT com ° 10303-108St. Edmonton 


Deadline Tues at Noon » Print legibly on lines at right * Up to. 45 Characters per line « Every letter, space or mark counts as one character * Allow one space following punctuation 


Festival! The Works Art Market-Final Deadline Apr 
15, 2009. Contact dawn@theworks, ab.ca for informa- 
tion on reduced rates for applications received 
between Feb 16.and Apr 15, 2009. Chalk Art 
Contest Deadline: Jame 1, 2009 Spm. Smaller Than 
A Breadbox Deadline: Mon, May 1, 2009 


MUSICIANS 


Edmonton—Northem Harmony, The Canadian A Cappella 


Festival: looking for new talent for their upcoming gala 
A cappella groups—no instruments: submit a demo 
Tecording to the Northern Harmony web site, 
www.northembarmony.ca by Miar 23. For info contact: 
Michael Yereniuk or Jessika Dlamon, Executive 
Producers, 780.456.6625, info@northernharmony.ca 


Blues man looking to form or join rock ‘n’ blues band. 33 


yrds experience, singer/songwniter, frontman, plays gui- 
tar, harmonica and dobro. Call 709.573.0444 or 
E jimmererwtp@yahoo.ca 


Dirty City Hearts is seeking 2 guitar player. please con- 
tact us through facebook, myspace 
(wwww.myspace.com/dirtycityhearts) or call 
780.938.3037 for more details 


Hardrock band seeks EXPERIENCED drummer, south- 

side jamspace. Have songs written, demo available. NO 

AMATEURS, if you've never played in a band don't call 
Paul 780.233.4269 


Singer/songwriter looking to form or join a rock band. 
Infl: audioslave, velvet revolver, stained, seether, 3doors 
down, pearl jam. Please contact me at 
Danny_boyspence8099@yahoo.ca 


The Loudhailers seeking piano 
Ph Justin 780.760.7284 
www.theloudhailers.com 


Extreme metal band looking for skilled bassist. Our style 


is Death/Black metal; infl: Morbid Angel, Beathemoth, 
Mayhem, Marduk, etc. Must have Pro Gear. 18 yrs+ 
renegade5445@yahoo.com 


Heavy metal project looking for guitarists, bassist, and 


drummer for writing/recording. Infl. incl. GWAR, 
Ramstein, Lamb of God. Serious ing. only please. 
Spencer 780.962.7885 


Metal band looking for bass player. 
Call John at 780.920.3268 


Female fronted semi-pro cover band seeks bass or gui- 


tar oriented musician with gear. Rock/pop from the ‘80s 
to modem. Experience a must. E: 
audition.forcover band@gmail.com to arrange audition 


HC LASSIFI EDS FOUR wee $20 


suddenly be using the same place, in all 
our naked bathroom vulnerability. Why 
not just give them a separate washroom 
if it's such a big deal? But think how many 
people would be pleased if all the gay 
men and lesbians were secluded in their 
own gyms, their own locker rooms. You 
know, for their own safety and whatnot. 

Granted, it'll take a huge cultural shift 
to see changes in trans acceptance, but | 
do believe that one day it will happen. 
And maybe, just maybe, we'll have televi- 
sion to thank. ~ 

Law and Order: Special Victims Unit is 
airing episodes of sympathetic transition- 
ing teenagers and the evil parents who 
don’t support them. 7he Real World has 
Katelynn, a post-op transwoman who had 
her surgery just three months before enter- 
ing the house. Ugly Betty has a supermodel 
as a main character's brother. Sister? 

And now we have AuPaul’s Drag 
Race—three parts America’s Next Top 
Model, one part Project Runway and a 
whole lot of parts gay, this reality show, in 
which RuPaul is searching for an heir to 
her throne, is amazing—it's the best thing 


I've travelled the world with my sax. | seek an expe- 
rienced female musician/Vvocalist, 50-60, for local 
Gigs and possible internat'l travel. Ross 
780.707.3979 


WANTED: JAMMERS for open public monthly jam 


on the second Sunday of the month at 9119-1284 
Ave. Rock, country & old time music. Ph. 
780.973.5593, randyglen@JumpUpDj.com 


Lig ix Sal Sia te Die 
Canadian Cancer Society's fundraiser. Support the 
Canadian Cancer Society by purchasing daffodils 


for $5 a bunch or $8 a mini-pot. Preorders available 
until Mar 13, blooms arrive on Mar 31. For info call 
780.437.8414, E Carol CarolG@cancer.ab.ca 


happening in gender variant visibility 

‘The show last week went from sijy 5, 
over-dramatic to poignant and movir| 
when the girls were asked to compete jo, 
contract with MAC Cosmetic’s Viva Gj, 
line, which donates all of its Proceeds j 
AIDS research. The winner was Los Ang; 
les-based queen Ongina, who broke doy, 
when she was announced as the winne 
tears she told the crowd that she had 
diagnosed with HIV two years earlier. ¢) 
said that she had never meant to come 
this way, that her parents didn’t even kn, 
but if she could help one person the 
was worth it. | cried a little. 

A stunned Ru quickly composed hers, 
and told those assembled that “If one , 
is in pain, we were all in pain. If one 0; 
is in trouble, we are all in trouble.” 

If we can continue showing these , fj 
of positive and normalizing—as norm q 
a drag queen reality show is going i 
anyway—experiences on televis 
maybe we'll slowly become less «9; 
cerned with who we share the batho.) 
with. And maybe my faux-hawk will si 
confusing small children. w 


VOLUNTEER 


Do you love the ARTS? Join us and be a par 
America’s LARGEST Outdoor FREE Art & De 
Festival! Volunteer! Download your applicat 
www.theworks.ab.ca 


Volunteer website for youth 14-24 year 
www.youthvolunteerca 


VOLUNTEER 


You don't have to change your life to change 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 


fundraising, is currently hiring its fall staff. Our 


fundraisers spread awareness and raise funds 


for a select group of non profits. 


* $12/h, guaranteed wage 


e Flexible hours 


¢ Travel and advancement opportunities 


¢ Perks such as daily coffee and treats 


¢ Friendly, socially conscious co-workers 


* A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here... 


. You have two ways to go here. The 
first is to ask him about it and (probab’> 
feel better when he (probably) insists that 


s 
A te nta cl e in 0 u [ 0 C ket 0 'f : ’ though. Boys will be boys, and boys wil 
BEun look at bondage porn. 


that last thing again?” cles. The odd thing about the tentacles, — pedia.wikia.com/wiki/HowTo:Avoid_ten 
Its tentacle porn. It's Japanese, Extreme- beyond the fact that they exist at all (they  tacle_rape) or Dwight Schrute’s blog 


i id the he likes you just the way you are, and if 
| ANDREA NEMERSO! < ly Japanese. Innocent schoolgirl types, were invented to get around restrictions on © (nbe.com/The_Office/dwights- he wanted a Japanese bondage girl he 

F | atsex@atsn column, a drawn anime/hentai fashion with giant — depictions of non-tentacular intercourse), is blog/2008/05/the-curious-rise-of-tenta- _ would have tried to date them back when 
Sees et eyes and giant boobs and teensy little bod- that they are so... uninspired. They Never —_cle-sex-in-manga/). It even has its own _he was dating, and he’s sorry he freaked 
i ‘ia pe Y .. ies clad in teensy little schoolgirl uniforms, seem to be attached to an interesting mon- —_ soda (tentaclegrape.com). you out. The second is to just shrug and 


until they're not and get non-consensually ster with any motivations besides rape and —_LOVE, ANDREA 
multi-penetrated by ... tentacles. (How did _they have a very limited repertoire of sexual a preference for option two, but | will 
you think that sentence was going to end?) acts. They're very “bad teenage date’-— DEAR ANDREA: understand if you can’t let it go and feel 
Anyway, | got the idea and! stored it _ stick itin, stick it in, stick itin—but unlike a  / found some very weird porn on my _\ike you have to confront him 
away and brought it out occasionally to —_ bad teenage date they can do all the stick- boyfriend's computer (I swear | wasn't Just practise telling yourself that fan- 
amuse ‘or shock people, and | totally for- _ing-in at the same time. Whoopty-do snooping!). Its bondage stuff with Japan- _tasy is fantasy and reality is reality ana* 
_ got I'd still never seen any myself until | Here's what | do like about tentacle ese girls and, really, | don’t know what's. many people harbour fantasies they not 
went looking for something else and _— porn: making fun of it has turned into a going on. He’s never even mentioned an _ only can't act out, but wouldn't even want 
somehow stumbled over the tentacles _ sort of online cottage industry, and if interest in anything like this! Does he _to given the opportunity. Make sure you 


go about your business. | do kind of have 


and it all came back to me. you look around you can find some hilar- _—_ want to tie me up? (Not my thing.) Does _ believe this yourself before you confront 

It's the dullest thing ever. I'd seen ious examples, like the grumpy beasties he wish | was Japanese? Help! him, otherwise your skepticism is sure to 
enough hentai (anime pom) to expect this (it at “Ghastly’s Ghastly Comic: Tentacle LOVE. TALL, BLONDE, NOT TIED UP show, and he will get all defensive and 
tends to be weirdly slow and standardized | Monsters and the Women Who Love end up accusing you of not trusting him 
and repetitive and badly dubbed). It's not Them” (ghastlycomic.com), who are DEAR BLONDIE: and going through his stuff and that is not 


the easiest sort-of porn to project yourself © offended that anyone might think they'd |'m sorry! | don’t believe you weren't somewhere you want to be. See why I'd 
into even for a person who likes pom more © commit an act of "bestiality." See also © snooping, mind you, but |'m still sorry. _ pick the second option? 
than | do. And that's the stuff without tenta- © “How To Avoid Tentacle Rape” (uncyclo- © Please don't take this too much to heart, —_ LOVE, ANDREA 


ne Abuse We al Reel agua tele- Acall a apr! - ae rgtaresih 5 Sy 
B m7 ne support. Mature volunteers, 35+, with calm Communities: Questions about philosop! 
; Ds. See aE Buddy Accompany new refugee manner and excellent communication skills wanted. programs? 780.944.4687 Visit: www.adhe.ca te IS 
ee nar Litaetndciie ison ial Volunteers receive intensive training and support. Se ee Jackie James - Upscale Companion 
2:30pm. Transportation not required, Leslie pit all 2hr an ieee pu Serene Would you like to help people/families affected by Petite Brunette COUGAR - St - 90 Ibs 
780.432.1137, ext 357 z Bae 5 sea 1a? ; 357 Alzheimers? Socialize with seniors while assisting TIGHT, Tanned & Toned - 780.887 4989 
Ney ee “ext with games and activities. ElderCare Edmonton, ee a Bee om 
— Ww . TacKieja fare-playmate. 
enthusiastic volunteers for Peecietiie natepectl Voluntear for your local Red Cross. Help us make:aur he 3 abo 5 aia 
events. Call Carmen at 780.444.1547 mission of assisting the most vulnerable in our com- Northside Studio 


munity and around the world possible. Volunteer for 
Red Cross. To volunteer call 780.423.2680 / E we- 
PA.LS. Project Adult Literacy Society needs volun- edm-dm@redoross.ca 
teers to work with adult students in the ESL English 
as a Second Language Program. Call 780.424.5514 
Training and materials are provided 


11910 127 Ave main floor 
A small place for a big deal 
780.452.7440 


Lc # 42943170001 
Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 

. = outings! Many exciting shifts available! Call Judy 
Guerrilla Gardening need volunteers to help plant 600 780.424.3545, ext 249 
sapling trees along baseline road. E: theurbangreen- 


ing@qmail.com, T: 780.432.6181 for info, Facebook: Rise Up: Radio Free Edmonton on CUSR FM 68 
httpy// edmontongg. blogspot.com seeking people with a critical ear who will be at H : 00's af HO aughty girls! 
protests, picket-lines, blockades, any sites of struggle 2 ' sara Sig 


Networic Volunteer today to be a between people, corporations or governments to sim- 1 
oy 
2 try 


The Support 
Distress Line Listener. Apply on line at: www.thesup- —_ply bring a recorder and send us the footage. E: rise- 
Porthetwork.com or call 780.732.6648 upradio@cjsr.com; Sam Power, 780.492.2577 ext. 4 
for recording equipment and details 


Break the Code! Help an adult to read and write. Call 


&. 
& 


Jordan Centre for Family Literacy 780.421.7323 Volunteers Needed! to assist new immigrants on first 
www.famlit.ca time shopping trip for essentials. 2-3 hrs. occas. = Calgary 
weekdays. Call Judy 780.424.3545, ext 249 3 i 4 % : 


Volunteers to help promote humanitarian issues to the Volunteers Needed! to help adult immigrants learn 3 eee 2 
Edmonton Community. We are hoping to expand our English. 3-4hrs/wk. No exp. req., various locations. j : J . Other cities 
youth team (12-24 yrs old). Contact Laura Keegan at Judy 780.424.3545, ext 249 ss + 817-8 34-4044 

laura keegan@redeross.ca . 


= Meals on Wheels, volunteer kitchen help and drivers 
Senior's Birthday Entertainment. ‘ needed, weekdays 10am-1pm. Call 780.429.2020 
Senior recreation/activity centre needs volunteer 
entertainers for monthly aftemoon parties. 
Weekday message Karen 780.468.1985 seesa.ca 


Canadian Mental Health Association—Edmonton 
Region Board Recruitment. For info visit www.emha- 
A A . ® itted vol- edmonton.ab,ca, click on Volunteer. Contact Abigail 
ae tBe ts eae SE aicn Eaicacae tor po Parrish-Craig at grammaabby@shaw.ca 
RespectED: Violence and Abuse Prevention Program. 


HOT 


Canadian Red Cross/RespectED Training Program Rortuea al aS The'Support J £ : 3 b ab: eS talk 
begins ee Education Network, 780.732.6648. vnww.thesupportnetwork.com .% aa Comp 
edmonton. respected@redcross.ca ; } 
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